\ 

^ Vu)' 


Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/bostonpopsorche1957bost_0 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS 

TOUR  ORCHESTRA 

(By  arrangement  with  the  Boston  Symphony  Orchestra) 


PRESENTED  BY 

UNIVERSITY  OE  MASSACHUSETTS 
CONCERT  ASSOCIATION 


THURSDAY,  JANUARY  3,  1957  CURRY  HICKS  BUILDING 


(^orlcgc  from  "Lc  (Joc]  d’Cr” Rimsky-KorsakojJ 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon's  kingdom.  Russia's 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
ot  the  composer's  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  loolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  is 
the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  reflect- 
ing all  the  bizarre  splendor  of  the  scene. 


"Water  Music” Haudel-Harty 

Allegro 

Air 

Allegro  deciso 


"Handel’s  finest  orchestral  composition,  ’ Herbert  Weinstock  calls  this  Suite 
m his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  added 
afterwards  to  the  movements. 


Londonderry  Air arv.  by  Guihiger 

Long  ago  this  air  was  known  as  "Farewell  to  Cucullain,"  as  Kreisler  calls  it 
in  his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has 
been  said  the  Irish  folk  music  is,  on  the  whole,  tbc  finest  that  exdsts;  that  for  sheer 
beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs  constitute  'a  triad  un- 
challenged in  the  whole  range  of  art.’  " 


Overture  to  "Orpheus  in  Hades”  Odeiib'cb 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  "the  Mozart 
of  the  Champs-Elysees”,  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 
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Contemporary  political  satire  was  the  justification  of  the  libretto's  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettists  as  something  occurring  only  in  myths.  Consequently,  Orpheus  and  Eury- 
dice are  represented  as  given  to  romancing  with  others  rather  than  with  each  other. 
The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue  results  in  a 
quarrel  and  separation.  Each  takes  solace  in  the  very  companionship  which  started 
the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really  Pluto,  god  of  the 
Underworld.  Before  she  is  carried  off  by  him  to  that  region,  she  leaves  Orpheus 
a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As  he  rejoices,  he  is 
interrupted  by  a character  called  Public  Opinion,  who  lectures  him  into  unwillingly 
going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 


INTERMISSION 


Piano  Concerto  No.  1 in  G m'nor Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 


Soloist:  Ruth  Slenczynska 


The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Einale  to  be  played  "as  fast  as  possible.” 
In  his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 


It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendels- 
sohn by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany:  ”...  No 
one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it  dry — can  fail  to 
be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the  caprices  and  colour- 
ings of  his  contemporaries.” 


"Nutcracker”  Suite 

Marche 


Tchaikovsky 


Danse  de  la  Eee  Dragee 
Trepak 
Danse  Arabe 
Danse  Chinoise 
Valse  des  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  great  effectiveness  in  con- 
cert performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 


This  IS  the  story  of  the  ballet;  at  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  m the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Midnight 
strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The  Mouse 
King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of  Nutcracker. 
They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her  slip- 
per. Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  away  to 
the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam 
Mountain  region,  rulled  by  the  Sugarplum  Fairy.  There  Marie  is  entertained  by 
the  dancing  of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of  the 
concert  suite. 


INTERMISSION 

Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time 

Wouldn’t  it  Be  Loverly  On  the  Street  Where  You  Live 

I’ve  Grown  Accustomed  to  Her  Eace  The  Rain  in  Spain 

I Could  Have  Danced  All  Night  With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


. Merrick-Bennett 


About  the  POPS  0?'chest?'ci 


One  of  the  first  signs  of  spring  in  Boston  is  the  redecoration  of  the 
dignified  old  Symphony  Hall.  Along  about  the  first  of  May,  into 
storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms 
are  repainted  a bright  spring  green  and  the  BOSTON  POPS  begins  its 
annual  music  making  for  Bostonians.  Lighter  music  takes  the  place  of 
the  winter’s  repertoire.  Strauss  "Waltzes,  The  Warsaw  Concerto,  Marches 
and  Overtures  all  bring  spring  into  the  lives  of  the  proper  Bostonian. 

In  1952,  for  the  first  time,  music  lovers  were  able  to  hear  the  POPS 
live,  in  concert,  outside  of  Boston,  when  the  Boston  POPS  Tour  Orchestra 
made  its  first  grand  tour  of  the  LInited  States.  This  first  tour  met  with 
high  critical  acclaim  and  the  POPS  endeared  itself  to  national  audiences 
through  the  entertainment  and  brilliance  of  the  programs  presented.  In- 
disputably established  now  as  one  of  the  nation’s  favorite  orchestras,  the 
Boston  POPS  toured  the  "West  Coast  last  season.  The  current  season 
marks  its  fifth  national  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  the  orchestra,  is 
the  man  who  has  made  the  POPS  a synonym  for  light,  enjoyable  classical 
and  semi-classical  music.  Mr.  Fiedler  has  quite  successfully  combined 
serious  musical  talent  with  his  spirited  and  sparking  personality  that  has 
endeared  him  to  the  hearts  of  Boston  audiences.  While  on  tour  through- 
out the  land,  Mr.  Fiedler  has  been  bestowed  with  many  honors  and  titles, 
and  more  than  one  hamlet  proudly  proclaims  the  Hon.  Arthur  Fiedler, 
Fire  Chief.  In  his  appearances  as  guest  conductor,  Mr.  Fiedler  has  di- 
rected the  orchestras  of  Montreal,  Minneapolis,  San  Francisco,  San  An- 
tonio and  the  Hollywood  Bowl,  and  has  made  numerous  radio  and  tele- 
vision appearances. 

The  Fifth  National  Tour  has  been  undertaken  by  arrangement  with 
the  Boston  Symphony  Orchestra. 
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Excellent  Food,  Gracious  Service  in 
the  Hendrick  Hudson  Candlelight  Room 
Your  Favorite  Cocktail  or  Highball 
in  our  New  Hudson  Room 


COMPLETE  FACILITIES 
for  WEDDING  FESTIVITIES 
BANQUETS,  PARTIES 
and  All  SOCIAL  FUNCTIONS 


200  BROADWAY 


Leo  A.  Curley,  Manager 
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More  than  three-quarters  of  a million  dollars  has 
been  poured  into  the  RPI  Field  House  in  order  to  make 
it  the  versatile  structure  it  is  today.  The  original  shell 
was  a former  Navy  warehouse  in  Davisville,  Rhode 
Island. 
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(Coi’er  photo  by  Airs.  George  H.  Lee) 
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Printers  of  your 
Field  House  Program 

7 GRAND  ST.  TROY.  N.-Y.  9 AS  2-6650 
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LIVINGSTON  W.  HOUSTON 
President 

Rensselaer  Polytechnic  Institute 


The  RPI  FIELD  HOUSE  has  in  the  last  seven  years 
of  operation  become  a unique  forum  for  thought  and  ex- 
pression in  the  Capital  District.  This  is  partially  the  result 
of  great  words  and  ideas  voiced  from  the  FIELD  HOUSE 
stage  by  outstanding  leaders  in  many  diverse  fields  — ed- 
ucation, politics,  religion,  drama,  and  many  more.  It  is 
also  the  result  of  cultural  expression  — enduring  music 
performed  by  the  major  symphony  orchestras  of  America 
and  Europe,  choral  groups  and  artists.  As  such,  the  audi- 
torium has  fulfilled  the  major  objective  laid  down  by  the 
college,  Rensselaer  Polytechnic  Institute,  which  brought  it 
into  being  and  operates  it  today  to  enrich  the  lives  of  the 
college  family  and  the  people  of  the  large  surrounding 
community.  That  the  auditorium  - sports  arena  has  also 
proved  a recreational  asset  to  the  area  is  a source  of  pride  to 
the  parent  college. 


H.  L.  (Jack)  GARREN 
Managing  Director 
RPI  Field  House 


KEIS  & HOLROyD 
Engineers 


257  Broadway 
Troy,  New  york 


• FIELD  HOUSE  DESIGNED  BY  KEIS  and  HOLROYD  • 


Ice  Skating  is  enjoying  great  success  in  the  Capital 
District  since  the  creation  of  the  ice  rink  at  the  RPI  FIELD 
HOUSE  where,  unaffected  by  weather  conditions,  skating 
is  offered  as  a daily  fare  between  early  November  and  mid 
March.  The  controlled  conditions  of  an  indoor  ice  rink 
enables  the  Field  House  to  stage  a variety  of  ice  affairs 
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Have  a Pepsi 


Today’s  Pepsi-Cola,  reduced  in 
calories,  keeps  pace  with  the 
up-to-date  trend  to  lighter  foods. 
Refresh  without  filling.  Have  a 
Pepsi — the  modern,  the 
light  refreslunent. 


refreshment 
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ranging  from  daily  public  skating  sessions  and  figure  skat- 
ing club  sessions  to  ice  hockey  on  the  college  and  pee-wee 
level. 

To  service  the  sport,  the  FIELD  HOUSE  provides 
full  facilities  for  the  rental  and  care  of  skates.  Two  full 
time  professional  skaters  are  available  for  figure  skating 
instruction. 

Most  numerous  are  the  public  skating  and  public 
figure  skating  sessions  where  persons  of  all  ages  can  take 
part  in  two  hours  of  healthful  skating  fun.  Enjoying  a 
phenomenal  growth,  the  art-sport  of  figure  skating  holds 
the  interest  of  three  clubs  at  the  EIELD  HOUSE,  the  RPI 
Junior,  Intermediate  and  Senior  Figure  Skating  Clubs.  Club 
membership  is  divided  by  age  groups  and  the  dubs  are 
open  to  membership,  by  application,  to  anyone  in  the  area. 

Again  this  year,  hockey,  highlighted  by  R.  P.  I. 
varsity  play,  will  have  a busy  schedule.  The  Institute’s 
annual  invitational  tournament  will  bring  to  the  FIELD 
HOUSE  top  sextets  from  Michigan  Tech,  Laval,  and 
McGill  on  Dec.  27,  Dec.  28  and  Dec.  29. 


HEATING  OILS 


— Complete  Reliable  Service 
Costs  No  More  — 


XIIUKEIV 
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MINTZER  PETROLEUM 

CORPORATION 

28  YEARS  OF  LEADERSHIP  IN  TROY 

Be  5-4400 


DUTCH  COLONY 
ICE  CREAM 


Since  1885 


FOR  THE  BEST  IN  MEN’S  CLOTHES  IT’S 

rELLT  CLOTHES 

Direct  From  Foctory-to-You 

AT  PRICES  YOU  CAN  AFFORD  TO  PAY 
OPEN  DAILY  INCLUDING  SATURDAY  9:00  A.M.  to  5:30  P.M. 

TUESDAY  AND  FRIDAY  EVENINGS  TILL  9:00  P.M. 

621  Rivor  St.  Troy,  New  York 

Two  Blocks  North  of  Hoosick  Tel.  AShley  2-2022 


Most  people..... 

. . . are  confused  when  it  comes  to  such  vital  matters  as  plumbing,  heat- 
ing, and  air-conditioning.  When  your  Plumbing  and  Heating  Contractor 
says,  "It's  coming  from  Cole  Supply,"  you  can  be  certain  of  satisfaction 
now  and  in  the  future. 

GEO.  H.  COLE  SUPPLY  CO. 

HOOSICK  STREET  & FIFTH  AVE.  — TROY,  NEW  YORK 

— SINCE  1888  — 

WHOLESALERS  OF  PLUMBING.  HEATING.  AND  INDUSTRIAL  SUPPLIES 


ENJOY  MUSIC  YOU  LIKE  ON  RECORDS 


New  Low  Prices 
Fine  Phonographs 


CLUETT^ONS 

Home.  o{  Sfein'^/ay  fS/T  165 y 


BIRCH 


Broadway  and  2nd  Street 
Troy,  N.  Y. 


117  State  Street 
Albany 


102  Years  of  Musical  Leadership 
MAGNAVOX  — RCA -VICTOR  — WEBCOR  — 


Home  of  the  Hammond  Organ  and  Leading  Make  Pianos 


High  - Fidelity 
From  $99.50 
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Arthur  Fiedler 

and 


The  Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 


PROGRAM 

Cortege  from  "Le  Coq  d’Or”  Rimsky-KorsakojJ 

"Water  Music”  Handel — Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  arr.  hy  Grainger 

Overture  to  "Orpheus  in  Hades”  Offenbach 

INTERMISSION 

Piano  Concerto  No.  1 in  G Minor  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Rutn  Slenczynska 

"Nutcracker  Suite”  Tchaikovsky 


Marche  — Danse  de  la  Fee  Dragee  — Trepak  — Danse  Arabe  — 
Danse  Chinoise  — valse  des  Fleurs 

INTERMISSION 

Selection  from  "My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Lovely 
I’ve  Grown  Accustomed  to  Her  Face 
I Could  Have  Danced  All  Night 
On  the  Street  Where  You  Live 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  Fain  — Mason 

Look  Sharp  — Be  Sharp  Merrick  — Bennett 


Baldwin  Piano 


RCA  Victor  Records 


Arthur  Fiedler 

Silver-maned,  distinguished-looking,  impeccably  groomed  and  handsome,  Arthur  Fiedler,  who  conducts  the 
Boston  Pops  Tour  Orchestra  here  this  evening  in  the  course  of  its  fifth  American  tour,  was  named  for  Arthur 
Nikisch,  the  celebrated  Hungarian  who  was  conducting  the  Boston  Symphony  at  the  time  of  Fiedler’s  birth.  Tlie 
young  Arthur’s  father  and  two  of  his  uncles  were  players  in  the  orchestra.  After  preliminary  education  at  the  Bos- 
ton Latin  School,  he  studied  conducting  at  the  Royal  Academy  in  Berlin,  and  made  his  debut  in  the  German  capital 
at  the  age  of  seventeen. 

Returning  to  America  in  1915,  Fiedler  joined  the  Boston  Symphony  under  Karl  Muck  as  a violinist,  and  nine 
years  later  organized  the  Boston  Sinfonietta,  a chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  In 
1929,  he  founded  Boston’s  famous  outdoor  Esplanade  Concerts  — a free  summer  series  played  in  an  attractive  natural 
setting  on  the  banks  of  the  Charles  River.  'The  following  year  he  began  conducting  the  Boston  Symphony  Pops  Con- 
certs, an  institution  in  the  Hub  City  since  1885.  To  thousands  of  collectors  of  his  more  than  150  best-selling  RCA 
Victor  records  with  the  Boston  Pops  — the  most  extensive  listing  of  any  orchestra  or  conductor  in  the  Red  Seal  cata- 
logue, which  includes  sixteen  out  of  the  101  of  Vic- 
tor’s all-time  best-sellers  on  Red  Seal  — Fiedler’s 
name  is  a household  word.  In  1951  he  became  the 
first  serious  musician  ever  to  pass  the  million  mark  in 
the  sales  of  a single  record,  which  paired  the  popular 
success  "Jalousie”  with  the  contemporary  Spanish 
composer  Manuel  de  Falla’s  "Ritual  Fire  Dance.” 
RCA  Victor  gratefully  commemorated  the  event  by 
presenting  him  with  a gold  record  of  his  biggest  suc- 
cess. Last  season,  in  honor  of  his  silver  jubilee  with 
the  Boston  Pops,  Victor  also  presented  a potpourri  of 
favorites  he  has  conducted  throughout  the  years  under 
the  title  "Fiedler’s  25th.” 

Long  one  of  Boston’s  most  eligible  bachelors, 
in  1942  the  immensely  popular  musician  married  a 
former  Boston  debutante,  Ellen  Bottomley;  they  now 
live  in  fashionable  suburban  Brookline  with  their 
daughters  Johanna  and  Deborah,  and  son  Peter. 

A musician  of  enormous  energy  and  vitality, 
Eiedler  has  also  found  time  in  a busy  career  to  teach 
at  Boston  University,  to  conduct  Boston’s  Cecelia  So- 
ciety and  the  University  Glee  Club  of  Providence, 
R.I.,  and  the  MacDowell  Club  Orchestra  of  Boston. 
As  guest  conductor,  he  has  appeared  with  a long  list  of  top  American  orchestras  including  the  Boston  Symphony,  anvl 
the  orchestras  of  Chicago,  Montreal,  Minneapolis,  Toronto,  Louisville,  Seattle,  San  Francisco,  and  the  Hollywood  Bowl. 
An  enthusiastic  fire  "buff”  (fire-chaser),  he  is  an  active  honorary  member  of  the  Boston  Fire  Department;  his  car  is 
equipped  with  a short-wave  radio  and  siren  to  make  sure  he  doesn’t  miss  any  blazes. 

In  the  course  of  his  guest  appearances  with  various  orchestras  throughout  America,  and  during  his  two  pre- 
vious national  tours  with  the  Boston  Pops  Tour  Orchestra,  Fiedler  has  been  made  Honorary  Fire  Chief  by  a long 
list  of  cities  and  towns,  including  Boston,  San  Francisco,  San  Antonio,  Tacoma,  Scranton,  Pa.,  Chicago,  Washington, 
D.  C.,  Pittsburgh,  Roanoke,  Va.,  Daytona  Beach  and  Miami  in  Florida,  Shreveport,  New  Orleans,  Kansas  City,  De- 
troit, Cleveland  and  Syracuse,  N.  Y. 

A versatile  musician,  who  can  conduct  Bach  with  the  best,  as  well  as  the  more  popular  classical  music,  Fiedler 
recently  demonstrated  again  his  own  sense  of  humor  and  again  climbed  to  the  recorded  best-seller  list  with  an  album 
of  "Classical  Music  for  People  Who  Hate  Classical  Music.”  Of  his  own  light  classical  and  semi-popular  recorded  rep- 
ertoire, Fiedler  explains:  "A  Strauss  waltz  is  as  good  a thing  of  its  kind  as  a Beethoven  Symphony.  It’s  nice  to  eat  a 
good  chunk  of  beef,  but  you  want  a slice  of  light  dessert  too.”  His  aim  is  to  give  the  best  possible  performance  of 
this  large  body  of  well-loved  music  which  for  the  most  part  is  neglected  by  the  major  symphony  orchestras  during 
their  serious  or  regular  winter  seasons. 


AFTER  EVERY  CAME 


— finest  ever  made  — 


^ MEAT  FOOD  PRODUCTS 

Jo6irt  PACKING  COJNC. 


///L  PACKING  COJNC. 
ALBANY  DIVISION  > 

ALBANY,  N.Y 


Visit  the  Snack  Bar  delicious 

FIRST  PRIZE  frankfurts  served  here  exclusively 


♦ FINAL  ATTRACTION  <• 

1956-57  Celebrity  Series 

Boston  Symphony 

Monday  FEBRUARY  4th  8:45  p.  m. 
Charles  Munch,  conducting 

TICKETS  NOW  ON  SALE 
at  the 

RPI  FIELD  HOUSE  BOX  OFFICE 
All  Seats  Reserved 

$4.00  — 3.50  — 3.00  — 2.50  — 2.00  — 1 .50 


“POPS 


INFORM  ALS” 


Cortege  from  "Le  Coq  d’Or”  Rimsky-Kbrsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title 
from  the  enchanted  rooster  which  points  out  the  di- 
rection of  any  invasion  of  King  Dodon’s  kingdom. 
Russia’s  great  poet,  Pushkin,  wrote  the  allegorical 
poem  which  was  the  basis  of  the  libretto  of  the  com- 
poser’s final  operatic  work.  At  the  beginning  of  the 
third  act  of  the  opera,  foolish  old  King  Dodon  is 
triumphantly  entering  his  Russian  capital  in  company 
with  the  mysterious  Oriental  queen  he  is  taking  to 
wife.  His  approach  is  the  cue  for  magnificient  pag- 
eantry and  a blaze  of  fantastic  color,  the  music  re- 
flecting all  the  bizarre  splendor  of  the  scene. 

''Water  Musid’  Handel — Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert 
Weinstock  calls  this  Suite  in  his  attractive  biography. 
Its  spirit  is  that  of  a serenade — music  originally 
composed  to  be  heard  outdoors,  while  King  George 
I of  England  took  an  evening’s  trip  on  the  Thames, 
with  lords  and  ladies  filling  the  Royal  Barge,  and 
accompanied  by  fifty  barge-drawn  musicians  playing 
the  Suite.  Handel  is  believed  to  have  added  after- 
wards to  the  movements. 

Londonderry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  "Farewell  to 
Cucullain,”  as  Kreisler  calls  it  in  his  violin  trans- 
scription.  'The  Swiss  musicologist,  Karl  Nef,  observes: 
"It  has  been  said  the  Irish  folk  music  is,  on  the 
whole,  the  finest  that  exists;  that  for  sheer  beauty  of 
melody,  Schubert,  Mozart  and  Irish  folk  songs  con- 
stitutes a triad  unchallenged  in  the  whole  range  of 
art.” 


Overture  to  "Orpheus  in  Hades”  Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe 
masterpiece  of  "the  Mozart  of  the  Champs-Elysees”, 
as  Rossini  dubbed  Offenbach. 

Contemporary  political  satire  was  the  justification 
of  the  libretto’s  irreverence  for  the  noble  legends  of 
antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists 
in  their  words,  lampooned  Napoleon  III  and  his 
court — their  infidelities  toward  their  own  families 
and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful 
myth  recounting  the  devoted  love  of  Orpheus  and  his 
wife  Eurydice.  Such  devotion  seems  to  have  struck 
the  librettists  as  something  occurring  only  in  myths. 
Consequently,  Orpheus  and  Eurydice  are  represented 
as  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband 
and  wife  that  each  is  untrue  results  in  a quarrel  and 
separation.  Each  takes  solace  in  the  very  companion- 
ship which  started  the  argument.  Eurydice  discovers 
that  her  shepherd  lover  is  really  Pluto,  god  of  the 
Underworld.  Before  she  is  carried  off  by  him  to  that 
region,  she  leaves  Orpheus  a farewell  note.  Orpheus 
is  delighted  to  be  rid  of  Eurydice.  As  he  rejoices,  he 
is  interrupted  by  a character  called  Public  Opinion, 
who  lectures  him  into  unwillingly  going  to  Olympus 
to  demand  that  Jupiter  order  Pluto  to  give  back 
Eurydice. 

Intermission 

Piano  Concerto  No.  1 in  G minor  Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  RUTH  SLENCZYNSKA 


Hires  , , 

OUTFIHERS  OF  R.P.l.’S  VARSITY 

HOCKEY  TEAM  WITH  THE  FINEST  SKATE  MADE, 

^ Of  Ttort 

C7v  / //  1 1 

THE  C.C.M.  TACKABERRY  PROLITE 

, by  Laning  Humphrey 

The  composer  himself  was  the  first  soloist  to  play 
j this  concerto,  in  1831,  in  Munich.  He  had  dedicated 
j it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be 
i played  "as  fact  as  possible.’”  In  his  own  performance 
he  created  great  excitement  by  the  speed  with  which 
I he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the 
pianistic  prowess  of  Mendelssohn  by  Henry  Chorley, 

I noted  English  critic,  who  heard  him  in  Germany: 

. . No  one  that  has  heard  Mendelssohn’s  pianoforte 
playing  can  find  it  dry — can  fail  to  be  excited  and 
fascinated  by  it,  despite  of  its  want  of  all  the  caprices 
1 and  colourings  of  his  contemporaries.” 

"Nutcracke/^  Suite  Tchaikovsky 

Marche  — Danse  de  la  Fee  Dragee  — Trepak  — 

Danse  Arabe — Danse  Chinoise — Valse  des  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikov- 
sky culled  a suite  from  the  score,  altering  the  original 
sequence  of  some  parts,  for  great  effectiveness  in  con- 
cert performance.  Heard  in  this  form  on  a symphony 
program  by  the  Russian  Music  Society  shortly  after 
the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet:  at  a Christmas  party, 
toys  are  distributed  to  a family’s  children  and  their 
guests.  Marie  somehow  prefers  to  dolls  and  other 
gifts  a nutcracker  in  the  form  of  a boy  doll.  When 
the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the 
Christmas  tree.  Sleepless  herself,  she  steals  downstairs 
to  see  if  her  patient  is  all  right.  Midnight  strikes,  and 
the  toys,  honeycake  dolls  and  the  nutcracker  come  to 
life.  The  Mouse  King  and  his  army  attack  them,  as 
they  rally  under  the  leadership  of  Nutcracker.-  ’They 
are  on  the  brink  of  defeat,  when  Marie  slays  the 


Mouse  King  with  her  slipper.  Instantly  Nutcracker 
becomes  a handsome  prince.  He  whisks  Marie  away 
to  the  land  of  his  people,  which  is  the  Kingdom  of 
Sweets  and  Tidbits,  in  the  Jam  Mountain  region, 
ruled  by  the  Sugarplum  Fairy.  There  Marie  is  enter- 
tained by  the  dancing  of  the  inhabitants,  to  music 
which  forms  most  of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It 
Be  Lovely  — I’ve  Grown  Accustomed  to  Her 
Face  — I Could  Have  Danced  All  Night  — On  the 
Street  Where  You  Live  — The  Rain  in  Spain  — 
With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot 
from  George  Bernard  Shaw’s  satirical  play  "Pygma- 
lion.” Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in 
love  with  his  beautiful  statue,  Galatea.  In  both  the 
play  and  the  musical  version,  Henry  Higgins,  pro- 
fessor of  phonetics,  tutors  the  cockney  girl,  Eliza 
Doolittle,  with  the  aim  of  "passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective, 
but  losses  his  heart. 

Love  is  a Many-Splendored  Thing  Fain — Mason 

The  music  of  the  like-named  film  has  been  arranged 
specially  for  Mr.  Fiedler  by  Jack  Mason.  The  plot  of 
the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the 
American  newsman,  Elliot.  His  indifferent  wife  re- 
fuses a divorce,  and  he  is  killed  in  the  Korean  War, 

Look  Sharp — Be  Sharp  Merrick — Bennett 

The  symbol  of  a sharp  subject,  treated  with  keen- 
ness. 


lee  Sketin^ 

At  the  RPI  FIELD  HOUSE 

ADMISSION  PRICES 


Mon.  thru  Fri. — Morn.  & Aft. 
Evenings 

Saturdays — Morn.  & Aft. 

Evenings 

Sundays  and  Holidays 
Public  Figure  Skating  (Eve.). 
Patch  Sessions — Morn.  & Aft. 
Evenings 

Children's  Sessions  (Under  (4). 


Adults  75c;  under  14  50c 
Adults  85c;  under  14  60c 
Adults  75c;  under  14  50c 

85c 

Adults  $1.00;  under  14  75c 
$1.25  Inc.  next  session 
75c 
$1.00 
50c 


Special  Children's  Session,  Sunday  Aft.  (under  12  only)  . . 35c 
Instruction — Plain  Skating  $1.00  per  '/z  hour 

Figure  Skating  $2.50  per  15  min. 

Lessons  may  be  booked  in  advance. 

Skate  Sharpening  Hockey  50c 

Tubulars  75c  Figure  Skates  $1.00 

Skate  Rental  — Per  Session  50c 
Checking  — Per  Session  10c 


The  R P I FIELD  HOUSE  has  aptly  been  calle 
"The  Queen  of  Many  Gowns.”  In  addition  to  th 
regular  concert  series  presented  each  year  and  th 
ice  skating  and  R.  P.  I.  varsity  hockey  games,  th 
FIELD  HOUSE  is  the  scene  of  many  other  activitie 
and  events.  Pictured  on  this  page  are  some  of  thes 
events.  At  top,  the  annual  Troy  Kennel  Club  Do 
Show;  upper  left,  the  front  of  the  FIELD  HOUS 
arranged  for  a buffet  supper  held  by  one  of  th 
area’s  leading  industries;  lower  left,  a scene  fror 
the  annual  Home  Show;  bottom  left,  a banque 
during  the  Industrial  Council;  and  bottom  right,  th 
trailer  show. 


RUTH  SLENCZYNSKA 


Ruth  Slenczynska,  piano  soloist  with  the  Boston  Pops 
Tour  Orchestra,  although  still  young  in  years,  enjoys  a 
large  international  reputation.  Miss  Slenczynska  has  ap- 
peared on  the  radio,  in  motion  pictures  and  has  appeared 
with  the  San  Francisco,  Minneapolis,  St.  Louis,  Detroit 
and  Cleveland  symphonies  and  in  Europe  with  the  Buda- 
pest Opera  Orchestra  and  the  Paris  Symphony. 

A native  of  California,  she  made  her  first  musical 
debut  when  she  was  four  years  old.  Two  years  later  she 
was  playing  before  European  audiences.  At  the  age  of 
eight,  she  made  her  first  concert  tour  of  the  United  States 
and  displayed  a talent  which  received  wide  spread  acclaim 
from  the  public  and  critics. 

She  studied  under  such  great  musicians  as  Rachman- 
inoff and  Cortot,  in  Europe.  When  World  War  II  broke 
out  she  returned  to  this  country.  Miss  Slenczynska  enrolled 
in  the  University  of  California  to  continue  her  musical 
studies  and  to  major  in  psychology.  In  addition  to  her 
talent  as  a pianist  she  is  also  well  known  as  a music  scholar 
and  teacher  and  she  has  taught  at  the  San  Francisco 
Academy  of  Music. 


TROJAN 
RARRWARi  CO. 

Hardware  Paints  Ranges 
Electrical  Supplies 
Heating  Oil  & Gas  Burners 
Plumbing  Sheet  Metal  Work 
Housewares 

Suppliers  & Contractors 

TROY,  NEW  YORK 

96  CONGRESS  ST.  1 35  FOURTH  ST 

AS  2-7330 


Paints  Glass 

Wallpaper 


279  RIVER  ST.  TROY,  N.  Y. 


The  "Pops” 

When  springtime  comes  to  Boston,  every  inhabitant  of  that  historic  city  knows  that  it’s  time  for  the  Pops; 
it’s  time  for  Arthur  Fiedler  to  pick  up  his  baton  and  lead  the  world-famous  Boston  Pops  Orchestra  through  its 
paces  of  light,  spontaneous  and  gay  music.  The  Pops  concerts,  which  began  in  1885,  were  Boston’s  original  idea. 
After  the  winter  season  of  the  world-renowned  Boston  Symphony  Orchestra,  Symphony  Hall,  the  orchestra’s  home, 
gets  a new  coat  of  paint  inside  the  auditorium.  Bright  green,  replaces  the  red  winter  colors,  and  gold  trimming  adds 
brightness  to  the  Hall.  Out  come  the  rows  on  rows  of  chairs,  to  be  replaced  by  small  tables,  each  surrounded  by  chairs. 
Then,  on  the  first  of  May,  into  Symphony  Hall  that  evening,  and  every  night  from  then  until  July,  come  crowds  of 
music  lovers  who  demand  and  get  the  best  in  the  light  classical  repertoire.  The  air  is  festive  as  the  audience  takes 
its  place  at  the  gold  and  green  tables,  orders  a glass  of  wine  or  beer  and  awaits  the  entrance  of  the  man  whose  name 
has  been  synonymous  with  that  of  the  Pops  for  over  20  years.  Out  on  the  stage  with  a sprightly  gait  comes  Arthur 
Fiedler;  he  steps  briskly  onto  the  podium,  raises  his  baton,  and  to  the  martial  chords  of  Sousa’s  "Stars  and  Stripes  ” 
another  season  of  the  Boston  Pops  is  under  way. 

The  Boston  Pops  is  familiar  wherever  light  music 
is  loved  and  appreciated,  from  radio  and  TV  appearances, 
and  more  than  150  best-selling  RCA  Victor  recordings  of 
marches,  waltzes,  overtures,  opera  excerpts,  ballet  music, 
concertos  and  concert  pieces.  Fiedler  and  the  Pops  have 
more  listings  in  RCA  Victor’s  catalogue  of  "The  Music 
America  Loves  Best’’  than  any  other  Red  Seal  attraction, 
and  in  1951  Fiedler  became  the  first  Victor  symphony  con- 
ductor to  sell  more  than  a million  copies  of  a single  record 
("Jalousie,”  coupled  with  the  "Ritual  Fire  Dance”  of 
Manuel  de  Falla). 


For  its  local  appearance,  one  of  the  highlights  of  the 
music  season  here,  the  Boston  Pops  Tour  Orchestra  has 
arranged  a program  of  music  carefully  calculated  to  appeal 
to  every  taste.  Thousands  of  Americans  who  knew  Fiedler 
only  from  recordings  have  been  seeing  and  hearing  him  in 
person  in  the  course  of  these  extensive  tours,  which  last 
season  constituted  a record  breaking  79  concerts  played  to 
capacity  crowds  from  coast  to  coast. 

President  Dwight  D.  Eisenhower,  at  left,  receives  an 
Critics  everywhere  have  been  quick  to  applaud  their  album  entitled  "The  President  s Favorite  Music,  from 

. , . , . , , I ■ 1 r 1 Boston  Pops  conductor  Arthur  Fiedler.  The  album  was 

varied  repertoire,  the  musical  good  taste  which  for  the  Orchestra. 

past  twenty  - seven  seasons  has  made  this  music  synon- 
ymous in  Boston  with  Fiedler,  the  Pops  and  the  springtime  season.  Critic-composer  Virgil  'Thomson  summed  up 
the  charms  of  the  Pops  when  he  declared:  "The  Boston  Pops  are  really  a lovely  success  story.  They  have  no  budget 
troubles.  'They  have  no  audience  troubles.  They  have  no  program  troubles.  'They  just  play  everything  and  play  it 
beautifully  and  everybody  loves  them  and  comes  every  night  to  hear  them  and  to  eat  sandwiches  with  beer  or  to  sip 
cool  punches  and  juleps  in  the  friendly  ambiance  of  good  old  Symphony  Hall  . . . 'The  charm  of  these  evenings  is 
partly  due  to  food  and  tobacco  and  democratic  assembly,  and  partly,  of  course,  to  the  music  . . . 'The  music  itself 
has  a charm  quite  rare  and  unexpected  these  days.” 


9*t  *J>l04f, 
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STANLEY’S  DEPARTMENT  STORE 


FOR  MEN,  WOMEN,  CHILDREN  and  THE  HOME 


The  tone  of  a mighty  Organ  is  our  first  love  . 

We  hove  labored  to  provide  for  the  music  world,  the  finest  service 
at  the  most  reasonable  prices  since  1923  when  this  firm  was  estab- 
lished. We  have  built  and  rebuilt  fine  pipe  organs,  installed  the 
finest  electronic  carillons.  We  are  the  exclusive  agency  for  Conn 
Electronic  Organs, "America 's  Finest"noted  for  close  approximatbn 
of  Pipe  Organ  Tones.  We  have  many  fine  used  organs  of  all  makes 
in  stock.  This  house  is  dedicated  to  the  problems  of  the  organ. 
May  we  help  you  ? 


SHOWROOM  ft  SHOP 
BEDFORD  5-2532 


c 
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BDW.  F. 

OLLiNS’  House  Of  Organs 


-nr.  1023- 


PIPE  ORGAN  BUILDERS 

2 ChMter  Court  N.  Troy,  Now  York 


OTHER  PHONES 
ASHLEY  5-7443 
BEDFORD  5-1064 
BRIDOC  0-3843 


Look  . . . 

for  this  sign  the 

Gulf  Orange  Disc  — 
displayed  by  all  Gulf 
dealers.  Next  time  you 
need  gasoline  — 

Get  a tankful  of 


Get  NO-NOX 

for 

• maximum  smooth,  un- 
interrupted clean 
power  regardless  of 

• cold  weather . . or  hot 

• high  altitude,  or  low 


Super-Refined  GULF  NO-NOX 


Photos  by  Fred  /Morse 


The  Third  Oldest  Savings  Bank  in  New  York  State 

$75  Millions  in  Assets 


Savings  Daposits  oecaplad  and  inturad  to  $10,000 

THE  TRoy  Savings  bank 


Second  and  State  Sts.  NEW  YORK 

M«mb«r  Federal  D«po»it  lnsuronc«  Corporation 


At  the  turn  of  the  century  ice  hockey  was  a far  cry  from  to- 
day’s exciting  style  of  play.  A player  called  a rover  stood  directly 
behind  the  center,  defensemen  were  called  points  and  forward  pass- 
ing of  the  puck  was  not  allowed. 

While  the  gradual  transition  toward  the  game  as  we  know  it 
today  was  taking  place,  Rensselaer  was  playing  hockey  on  ponds 
surrounding  the  campus.  The  Engineer’s  first  recorded  intercolleg- 
iate contest  took  place  in  the  winter  of  1901-1902  against  Williams 
College  which  R.  P.  I.  lost  by  a three  to  one  score.  'The  following 
years  the  team  won  two  and  lost  one. 

'The  1904  TRANSIT,  R.  P.  I.’s  annual  yearbook,  comment- 
ed on  the  absence  of  R.  P.  I.  men  at  the  games  and  remarked  that 
perhaps  the  next  season  would  bring  an  increase  in  spectators. 

Just  fifty  years  later.  Coach  Ned  Harkness  and  his  team  flew 
back  to  Troy  from  Colorado  Springs  with  the  National  collegiate 
hockey  championship.  R.  P.  I.  teams,  in  recent  years  have  drawn 
crowds  that  made  it  second  in  the  nation  in  attendance.  All-Amer- 
ican recognition  has  been  given  to  such  outstanding  R.  P.  I.  players 
as  defenseman  Herb  LaFontaine,  forwards  Abbie  Moore,  Frank 
Chiarelli  and  Gary  Kearns  and  goalie  Bobbie  Fox.  Many  other 
players  have  received  All-American  honorable  mention  as  well  as 
All-East  and  All-Tri-State  League  honors. 

Now  in  a packed  FIELD  HOUSE,  the  lightning  thrust  of 
a cherry  and  white  clad  skater  towards  an  opponents  goal  brings 
5,000  anxious  fans  to  their  feet.  A shot  - a momentary  hush  - and 
then  together,  a flashing  red  light  and  a mighty  roar  from  the  crowd. 

A far  cry  from  the  windswept  pond  of  fifty  years  ago 


Ned  Haricness 
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One  Man  Tells  Another! 

The  Place  To  Find  The  Newest 
And  Smartest  in  Men's  Wear 
Is  At  The  Men's  Wear  SPECIALISTS 
. . And  We  Do  Mean 


Wells  & Coverly 

336  River  Street,  Troy 


YOUR 

AUTHORIZED  DEALER 
FOR  OVER 
48  YEARS 
Sales  and  Service 


TROY  BUICK  CO.,  INC. 


2781  - 2791  Sixth  Ave.  — AShley  2-4100 
TROY,  N.  Y. 


■ ' • 

1 

<1 

l_-?l 

BREESE  ROUSSEAU  & CO.,  INC 

• Paint  and  Wallpaper  % 

General  Insurance 

ANSON  R.  THOMPSON  CO.,  INC. 

AShley  4-0681 

403  River  St. 

257  Broadway  Troy,  N.Y. 

Troy,  New  York 

ANDERSON'S 
DAIRY  FARMS 

INDUSTRIAL  AND  MILL  SUPPLIES 
PUMPS— ELECTRIC  PLANTS 

Spiegeltown  Road 

Fire  Fighting  Equipment 

Power  Tools 

Hfivtfis  atcifiic  CO.,  IOC. 

31-33  HUDSON  AVE.  - ALBANY,  N.  Y. 

SAGER  - SPUCK 
SUPPLY  CO.,  INC. 

GENERAL^  ELECTRIC 

356-366  Broadway  Albany,  New  York 

WHOLESALE  ELECTRICAL  DISTRIBUTORS 

Rensselaer  Polytechnic  Institute 

1824-  1956 

Technology  was  in  its  infancy  when  Stephen  Van 
Rensselaer  announced  on  November  4,  1824  that  he  was 
establishing  a school  in  Troy  for  the  purpose  of  training 
students  in  "the  application  of  science  to  the  common  pur- 
poses of  life.” 

Van  Rensselaer’s  first  act  after  making  his  historic 
announcement  was  to  appoint  Amos  Eaton  as  director  of 
the  school.  Eaton  was  widely  known  for  his  geological 
land  surveys  in  New  York  State  and  was  well  versed  in 
botany,  geology  and  mineralogy.  Eaton  originated  the 
method  of  instruction  where  students  conducted  experi- 
ments by  themselves  and  for  this  purpose  he  created  the* 
first  laboratories  in  this  country  for  use  entirely  by  students. 

Benjamin  Franklin  Greene,  the  second  director  of 
Rensselaer,  in  1850  published  a plan  of  engineering  ed- 
ucation which  proved  to  be  the  blueprint  for  all  the  nation’s 
colleges  of  science  and  engineering.  Greene  reorganized 
the  entire  curriailum  and  added  two  years  to  the  civil  en- 
gineering program  which  formerly  had  been  one  year  in 
length.  He  later  lengthened  all  programs  to  four  years. 

The  name  of  Dr.  Palmer  C.  Ricketts  is  synonymous 
with  the  growth  of  the  Institute  during  the  "middle  years.” 
Director  of  Rensselaer  from  1892  until  1901  and  president 
from  1901  until  his  death  in  1934,  Dr.  Ricketts  was  large- 
ly responsible  for  the  construction  of  the  campus  as  it  is 
known  today. 

Dr.  Livingston  W.  Houston  became  president  of 
Rensselaer  in  1944.  Under  his  direction  the  Institute's  en- 
rollment has  increased  by  more  than  100%  over  pre-World 
War  II  years  and  the  faculty  has  grown  from  100  to  400. 
In  addition  over  100  acres  of  land  and  new  buildings  have 
been  added  to  the  campus.  Rensselaer  now  ranks  among 
the  five  largest  producers  of  scientists  and  engineers  in  the 
nation. 

Noteworthy  among  these  building  is  the  R.  P.  I. 
Field  House,  which  since  its  erection  has  become  a unique 
forum  for  thought  and  expression  in  the  Capital  District. 
Leaders  in  many  diverse  fields,  education,  politics,  religion, 


music  and  drama  have  appeared  at  the  Field  House,  enrich- 
ing the  lives  of  the  college  family  and  the  people  of  the 
large  surrounding  community. 

Pioneering  to  keep  abreast  of  today’s  sensational 
technological  advances,  in  1953  Rensselaer  inaugurated  a 
new  academic  administration.  Among  key  reasons  for 
adopting  this  plan,  according  to  Dr.  Paul  E.  Hemke,  Dean 
of  Faculty,  were,  "the  importance  of  paying  more  and  more 
attention  to  graduate  education,  the  urgency  of  emphasiz- 
ing scientific  research  and  the  necessity  of  adoption  of  more 
efficient  academic  procedures.”  Called  the  Group  Plan  of 
Organization,  the  new  plan  takes  a page  out  of  the  effi- 
ciency studies  of  modern  industry  and  decentralizes  academ- 
ic authority.  Each  of  four  new  key  administrators  is  the  op- 
erating head  of  a Group  which  includes  a number  of  de- 
partments, science,  engineering,  general  studies  and  arch- 
itecture. These  Group  heads  report  directly  to  the  Dean  of 
Faculty. 

In  1955,  with  the  nation  faced  with  an  ever  increas- 
ing shortage  of  qualified  scientists  and  engineers,  Rensse- 
laer again  assumed  the  role  of  pioneer  and  with  the  coop- 
eration of  the  United  Aircraft  Corporation,  established  the 
R.  P.  I.  Hartford  Graduate  Center  in  South  Windsor, 
Connecticut.  The  center,  located  in  a highly  critical  defense 
area,  provides  an  opportunity  for  scientists  and  engineers 
to  further  their  graduate  education  without  being  lost  to 
industry. 

The  post-war  period  has  also  seen  the  establisment 
of  a series  of  Industrial  Councils  at  Rensselaer,  in  which  in- 
dustrial leaders  tell  the  story  of  modern  industry  to  second- 
ary level  educators  from  across  the  nation.  More  than  3,500 
educators  have  attended  the  Councils  which  have  been  spon- 
sored to  date  by  the  oil,  chemical,  electrical  manufacturing, 
automotive  and  pharaceutical  industries. 

Today  Rensselaer  provides  integrated  programs  of 
undergraduate  and  graduate  study  in  the  fields  of  science, 
engineering  and  architecture  with  increasing  attention  de- 
voted to  the  fields  of  general  studies.  In  addition  most  of 
the  student  body,  numbering  approximately  3,000  joins 
in  the  activities  of  more  than  80  clubs,  jirofessional  socie- 
ties, student  government  organizations  and  athletic  teams. 


COPELAND  TRAVEL  AGENCY 

Authorized 

” Representatives 

and 

TICKET  OFFICE  FOR  ALL  MAJOR 

DCI^DEN  $ 

MILK  AND  CREAM  PRODUCTS 
AND  ICE  CREAM 

Airline  and  Steamship  Companies 

Cruises  - Tours  - Hotel  and  Resort  Reservations 

SPECIALISTS  IN  FIGURE 

Foreign  Money  Orders  & Travelers  Checks 

AND  HOCKEY  BLADES 

TROY,  NEW  ASKUy  2-7342 

OLYMPIAD  SKATE 
CO.,  INC. 

29  STATE  STREET 

859  Deppe  St.  St.  Paul  7,  Minn. 

Again  this  year,  in  keeping  with  the  R P I 
FIELD  HOUSE  policy  of  staging  the  finest 
entertainment  available,  the  "Celebrity 
Series,"  includes  five  outstanding  musical 
organizations.  Some  of  the  celebrities 
appearing  are  shown  on  this  page.  Above, 
left  to  right,  Arthur  Feidler,  Boston 
Pops;  Charles  Munch,  Boston  Sym- 
phony and  Andre  Cluytens,  Vienna 
Philharmonic.  At  left,  Elaine 
Malbin,  who  sings  the  title 
role  in  the  NBC  Opera  Com- 
pany version  of  Madam 
Butterfly,  and  below, 
the  famed  Carabinieri 
Band  of  Rome. 


SYSTEMATIC 


8UD6ET 


OFFERS  YOU  3 WAYS 
TO  SAVE 

and  here  are  just  a few  of  the  "extras" 
Pioneer  offers  you  . . . 

Postage-paid  envelopes  so  you  can  save 
by  mail  ! 

Longer,  more  convenient  hours  if  you'd 
rather  visit  Pioneer  In  person  ! 

High  dividends,  compounded  quarterly  ! 
Ten  extra  dividend  days  every  month 
of  the  year ! 


Save  a set  amount  every 
week,  every  month  or 
every  payday. 


Save  any  amount  you  choose 
whenever  you  please. 


PIONEER 


Mon.,  Wed.  and  Thurs.  — 9:00  to  4:00 
Tues.  and  Fri.  — — — 9:00  to  6:00 


Save  a definite  amount  for 
Christmas,  vacations,  etc. 
at  regular  intervals. 


^'pioneer 

BUILDING-LOAN  AND 


SAVINGS 

ASSOCIATION  of  TROY 


21  SECOND  STREET,  TROY,  N.Y. 


AS-4-4800 


Albany  62-2240 


FOR  THE  FINEST  IN  RADIO  PROGRAMMING 


DIAL  810 

WGY 

FIRST  IN  SPORTS 

Boh  Beiider  — Weekdays  at  5:45  P.  M. 

FINEST  IN  MUSIC 

Classical  aitd  Modern  for  ALL  the  Family 

SER  VING  THE  CAPITOL  DISTRICT  AND 
33  COUNTIES  OF  EASTERN  NEW  YORK 
AND  WESTERN  NEW  ENGLAND! 


A GILBERT  & SHEELY  ATTRACTION 


LYRIC 

THEATRE 
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Baltimore,  Maryland 


/ 


AKTIIITK  FIEDLER  and  Die 


BOSTON  POPS 


TOUR  ORCHESTRA 


BY  ARRANGEMENT  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 


j|lia 

II* 

111 

fiS 


§»aturda^9  •January  a,  19a 7 


X 


\ 
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DOWNTOWN 


We're  proud  of  ouij 
Southern  Accent! 


the 

Holiday -in - 
the -Sun  Shop 
is  OPEN! 


Pay  us  a visit  and 
Go  South  in  Style! 


Winter  vacationers  as  well  as  smart  sh^ 
pers  with  an  eye  towards  summer,  attentifi 
We’ve  assembled  the  newest  of  the  newii 

I 

our  Cruise  Shop  . . . fun-time  clothes  [ii 
culated  to  flattei:  you  outrageously,  m^ 
you  a beach  belle! 


H-K  Third  Floor,  Downtown 


ARTHUK  FIEDLER 


AND 

THE  BOSTON  POPS 


TOUR  ORCHESTRA 

(BY  ARRANGEMENT  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA) 

RUTH  SLENCZYNSKA,  Piamst 
LAJOS  SHUK,  Assistant  Conductor 

Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

"Water  Music” . Handel — Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air . ..arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades” ..Offenbach 

INTERMISSION 


FIRE  NOTICE:  For  your  own  safety  LOOK  now  for  your  nearest  EXIT. 
In  case  of  emergency  WALK,  do  not  RUN  to  the  EXIT. 


Both 

Musically 

Superb 


There’s  warmth  and  color 
and  feeling  in  the  tone  of 
these  exquisite  instruments. 

There's  response  to  the  most 
elusive  mood.  There’s  beauty 
and  charm  in  their  superb 
styling  that  makes  the  most 

inviting  corner  more  inviting.  _ . . . , 

(yr^asomc  ^crosonic 

BY  BALDWIN 

SPINET  ORGAN 

VfTW  V T 

113  W.  Saratoga  St. 

Baldwin  Piano  - The  Aerosonic  - and  Baldwin  Electronic  Organ 
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tor  Quality... 


Choose  the  STEINWAV  I’lANO 


in  Baltimore 
and  vicinity 
new  Steinway  Pianos 
are  sold  ONLY  by 
MUSIC  CENTRE 


when  piano  quality  is  the  first  consideration,  Steinway  is  invariably 
the  choice.  Because  quality  is  all-embracing  in  this  distinguished 
instrument — to  include  tone  and  craftsmanship,  responsive  touch, 
stamina,  styling  and  finish.  These  are  the  factors  that  make  Steinway 
the  overwhelming  favorite  on  the  concert  stage  and  in  homes 
throughout  the  world. 

Takes  a little  longer  to  pay  for 
but — you  own  a 

STEINWAY  Forever 

MUSIC  CENTRE 

1 1 23  N.  Charles  St.  LE  9-6040 


I 
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Smarter  ^ ^ 

l/UearableA 

✓ s / 

from 

1 104  N.  Charles  Street 

PROGRAM  ( Continued ) 


Piano  Concerto  No.  1 in  G minor Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

' 'Nutcracker’  ’ Suite Tchaikovsky 

Marche,  Danse  de  la  Fee  Dragee,  Trepak,  Danse  Arabe,  Danse  Chinoise,  Valse  des  Fleurs 

INTERM  ISSION 


Selection  from  "My  Fair  Lady’’ 


Loewe 


— Mayflower  — 

MOVING? 

Call 

BE  5-5900 

STORAGE 

PACKING 

SHIPPING 

BALTIMORE 
STORAGE  CO. 

CHARLES  and  26th  STREETS 
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DRIVE-IN 


PULASKI  HIGHWAY  AT  ERDMAN  AVENUE 
BRoadway  6-6600 

LAUNDRY,  DRY  CLEANING,  FUR  STORAGE,  RUG  CLEANING 


Most  discriminating  people 
PREFER  milk  in  GLASS  bottles 
for  the  same  reasons  they 
drink  most  other  beverages 
from  GLASS. 


THE  BUCK  GLASS  COMPANY 

BALTIMORE  30,  MARYLAND 

MANUFACTURERS  OF  MILK  BOTTLES  FOR  BALTIMORE  AND  WASHINGTON  FOR  A HALF  CENTURY 


PESTS S 


SA  7-6118 

^Sntroi^or 


TERMITES! 


rose 


C.  Walter  Porter,  Manager 

22  W.  Franklin  Street  Baltimore  1,  Maryland 


HENRY  O. 

12  E.  Lombard  Street 


Listening  with  a jealous  ear 

No  one  listens  more  jealously  to  music  reproduction 
than  the  conductor,  the  composer,  the  artist  whose  own 
work  is  being  played.  No  one  appreciates  more 
critically  the  accomplishment  of  STROMBERG-CARLSON'S 
"CUSTOM  FOUR  HUNDRED"  high  fidelity  performance. 
For  you,  the  lover  of  fine  music,  the  conclusion  is 
plain — "There  is  nothing  finer." 

On  Demonstration 

BERMAN  CO.,  INC. 

LExington  9-7002 


PROGRAM  C Continued ) 


Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I've  Grown  Accustomed 
to  Her  Face — I Could  Have  Danced  All  Night — On  the  Street  Where  You  Live — 
The  Rain  in  Spain — With  a Little  Bit  of  Luck 


Love  Is  a Many-Splendored  Thing Fain — Mason 

Look  Sharp — Be  Sharp Merrick — Bennett 


Baldwin  Piano  RCA  Victor  Record \ 

COLUMBIA  ARTISTS  MANAGEMENT,  INC. 

Personal  Direction:  Judson,  O'Neill  & Judd 
113  West  57th  Street  New  York  19,  N.  Y. 


KNABE 

OFFICIAL  PIANO  OF  THE 
METROPOLITAN  OPERA 

Rudolf  Bing  — Genera/  Manager 


In  the  opinion  of  our  artists  and  manage- 
ment  alike,  the  Knabe  has  given  consistently 
distinguished  performance  during  all  the 
years  it  has  been  the  Official  Piano  of  (he 
Metropolitan  Opera  Company.  RUDOLF  BING 


To  play  a Knabe  piano  is  to  enjoy  a thrill- 
ing, new  experience.  For  in  no  other  piano 
are  touch  and  tone  SO  beautifully  ond 
masterfully  coordinated. 

JEROME  HINES 


Over  100  In  use  at  the 
Peabody  Conservatory 


Sold  exclusively  in  Baltimore  by 


J.  S.  REED 

PIANO  COMPANY 


29  W.  NORTH  AVENUE 


The  Knabe  is  a constant  inspiration  (o  me 
in  the  wealth  and  depth  of  its  tone  and 
sympathetic  action.  ZINKA  MILANOV 


There  is  a richness  and  limpid  purity  of 
tone  in  the  Knabe  that  compells  imagination. 
JARMILA  NOVOTNA 
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BALTIMORE’S  COMPLETE  LP  SHOP 


GENERAL  offers; 

i: 

H Inspected,  Sealed  and  Unplayei 

™ xjILmM  M^MT  S are  Factory  Fresh  and  Perfect 


PUICE 


All  S4.98  ■'  ■ ^9  are  Reduced  to  $3.98 

All  $3.98  M-JM.  S are  Reduced  to  $2.98 

This  Includes  Latest  Releases,  All  Makes 


!«^ERVICE 


Competent  Employees  to  Assist  You 
Plus  Easy  to  Shop  Self  Service  Counters 


4 COMPLETE  STOCK  OF  QUALITY  [)L4M01\D  I\EEDLES—50%  DISCOUIST 

GENERAL  RADIO-RECORD  SHOPi 


;i 


3 S.  HOWARD  STREET  20  W.  LEXINGTON  STREET  (next  to  Century) 
Open  till  9 p.m.,  Mon.  and  Thurs. 

(/Volt)/  A.M.  - F.M.  Portable  Radio  - Audiophile  TSet  $69.95) 


RUGS  CLEANED  AND  REPAIRED 


RUGS  BOUGHT  AND  SOLD 


^^lie  ^J^nited  (^^rientai 


ompan^ 


— Importers  — 


See  our  distinguished  collection  of  antique  and  contemporary 
Oriental,  India  and  Hand-Hooked  Rugs 

2000  N.  CHARLES  ST.  Aram  G.  Dulkerian,  Jr.,  Prop.  BE  5-3705 


on  **JPops  fnforwnals^* 

BY  LANING  HUMPHREY 


Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  which  points 
out  the  direction  of  any  invasion  of  King  Dodon's  kingdom.  Russia’s  great  poet,  Pushkin, 
wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto  of  the  composer's  final  operatic 
work.  At  the  beginning  of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly 
entering  his  Russian  capital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to 
wife.  His  approach  is  the  cue  for  magnicient  pageantry  and  a blaze  of  fantastic  color,  the 
music  reflecting  all  the  bizarre  splendor  of  the  scene. 

' Water  Music” Handel — Harty 

Allegro — Air — Allegro  deciso 

"Handel's  finest  orchestral  composition,”  Herbert  "Weinstock  calls  this  Suite  in  his 


ANYONE  CAN  PLAY 

THE 

COXI^ 

ORGAX 

IN  ONLY  15  MINUTES! 

Come  in  for  your  free  lesson  ...  no  obligation. 

ALSO,  see  and  hear  the  new  THOMAS  ORGAN 
priced  from  only  $599.00 

THE  KRAIVZ-WILLIS  MESIC  €0. 

327  N.  Charles  Street 
PLaza  2-5981 


9 


HARRY  T.  CAMPBELL  SONS'  CORP. 

CERTIFIED  TRANSIT-MIX  CONCRETE  (Acid  Resisting)— STONE  Crushed, 
building,  riprap,  jetty,  flagstone — SAND  and  GRAVEL  Top  soil,  bank  sand 
— SAKRETE  (Premixed  concrete  and  mortar  in  bags) — CALCITE  Agricultural 
limestone  (in  bags  or  spread),  poultry  grit,  limestone  flour  (for  feed  mix), 
roofing  chips.  Barn  ‘‘Snow'”  and  Litter  “Snow,"  cast  stone  aggregate — 
CALCIUM  CARBONATE  Camelwite,  cameltex,  camelcarb  for  the  paint,  rub- 
ber, coated  paper  and  plastics  industries — CAMELITE  DRIVEWAYS — SERV- 
ICES State  highway  construction.  Railroad  track  installations,  private  and 
industrial  paving,  grading  and  concrete  construction — ESTIAAATES  WITH- 
OUT ANY  OBLIGATION 


THE  CAMPBELL  BUILDING 

Towson  4,  Maryland  VAIley  3-7000 


NEW  YORK'S 
NEWEST 
FINE  RESTAURANT 


Only  a few  steps  from  Carnegie  Hall, 

City  Center,  Radio  City  Music  Hall 
and  most  New  York  theatres. 

Extra  fast  service  for 
the  show-goer. 

ion  l^omi 

AND  COCKTAIL  LOUNGE 

HOTEL  WELLINGTON  • 7th  Avenue  and  55th  Street 


tLe 

P4 


ei^fonnance 


STOP  AT  THE 

Deutches  Haus 

Cathedral  and  Preston  Streets 

1 minute  walk  South  from  the  Lyric, 
for  a snack  and  refreshments. 

DINNER  SERVED  DAILY 
(Except  Monday) 

5 to  9 p.m. ; SUNDAY,  1 to  9 p.m. 

Music  and  Entertainment 
Wednesday  through  Sunday 
9 p.m.  to  1 a.m. 
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= Mama  Emma's  In  “Little  Italy"  = 

I PINE  ROOM  FOR  PRIVATE  PARITES  | 

OPEN  DAILY  ’TIL  4 A.M.  I 


run 


t 


I NATIONALLY  FAMOUS  ITALIAN  CUISINE  | 

I TWO  ENTRANCES:  900  FAWN  STREET  and  231  S.  HIGH  STREET  | 

^lllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllimilllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllr 


attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  composed  to  be  heard 
outdoors,  while  King  George  1 of  England  took  an  evening's  trip  on  the  Thames,  with  lords 
and  ladies  filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians  playing 
the  Suite.  Handel  is  believed  to  have  added  afterwards  to  the  movements. 

Londonderry  Air arr.  by  Grainger 

Long  ago  this  air  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the 
Irish  folk  music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the  whole  range 
of  art’.” 

Overture  to  "Orpheus  in  Hades” Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  "the  Mozart  of  the 
Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show' was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the  beauties  of 


flew  anJ  WonJerfJ  - The  Story  & Clark  Piano 


With 


LOWREY 


Built-ln 


THE  HECHT  CO. 

Howard  and  Franklin  Streets 
Mulberry  5-4444 


This  remarkable  instrument  gives 
you  a complete  high-quality 
electronic  organ,  in  the  same 
case  with  a fine  Story  & Clark 
piano — at  little  more  than  the 
price  of  either  instrument  alonel 
Even  the  beginner  can  learn  to 
play  organ  almost  instantly, 
using  the  one,  simple,  conven- 
tional piano  keyboard.  Best  of 
all,  the  built-in  Organo  permits 
you  to  combine  organ  and  piano 
effects  (in  either  or  both  hands) 
with  true  two-manual  perform- 
ance. 
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IIALTI3IOIIE:  I iVH  OFKKA  < O.MFAIW 

CHARLES  A.  NEWLAND,  President 

1956-57  SEASON  LYRIC  THEATRE 8:15  P.M. 


Friday  and  Saturday,  February  15-16 

“LA  BOHEME” 


Friday  and  Saturday,  May  3-4 

“FORZA  DEL  DESTINO’’ 


TICKETS:  $4.00,  $3.50,  $3.00,  $2.50,  $1.50 

BONNEY  CONCERT  BUREAU 

327  N.  CHARLES  STREET  MU  5-0692,  LE  9-3100 

Enclose  stamped  self-addressed  envelope  with  moil  orders 


(GILBERT  AND  SHEELY  ATTRACTIONS) 

lyric — TUESDAY,  APRIL  23 — 8:30  P.M. 

The  Great  Star  of  Concert  — Opera  — TV  — Radio  — Theatre 

ANNA  RUSSELL 

“FUNNIEST  WOMAN  IN  THE  WORLD” 

"Our  sides  oche  with  loughter  at  her  satires" — N.  Y.  Times 
"Had  New  York  in  an  uproar" — Newsweek 
"One  of  the  world’s  greatest  entertainers" — Chicago  Tribune 
"Fabulous" — N.  Y.  Herald  Tribune 

Seats  Now!  — $3.50,  $2.75,  $2.20,  $1.65,  $1.10 

CENTRAL  TICKET  AGENCY 

206  N.  Liberty  Street  (Hammanns)  * PLaza  2-4797  * Harry  Baernstein  II,  Manager 


! 


HAT  DO  you  seek  in  a 
piano?  Is  it  Quality? 
Beauty?  Tonal  perfec- 
tion? Integrity  of  manu- 
facture? Sohmer  has  all 
these  — and  more.  Every 
detail  of  its  construction 
is  supervised  by  a mem- 
ber of  the  Sohmer  family. 


HAMMANN  MUSIC  CO. 


(Home  of  the  CENTRAL  TICKET  AGENCY) 


206  N.  Liberty  Street  PLaza  2-6737 

Exclusive  Dealers  for  SOHMER  - GULBRANSEN  - MINIPIANO  PIANOS  and 
HAMMOND  and  ORGANO  ORGANS  . . . Hi  Fidelity,  Radio,  TV  Sets 
ANYTHING  MUSICAL 
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The  Most  Exciting  Musical  Event  of  the  Season! 

Lillian  Powell  Bonney  presents 

THE  IIOSTO]^  SYMPIIOI^Y  OKClIESTltA 
diaries  Munch,  Director 
Lyric — Thursday,  March  21 — 8:30  p.m. 

BUY  TICKETS  NOW!  $5.03,  $4.53,  $4.02,  $3.02,  $2.01 

BONNEY  CONCERT  BUREAU 
327  N.  Charles  St.  LExington  9-31 00 


ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it  jammed  the  theatre  ft)r 
a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto's  irreverence  for  the 
nt)ble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and  Olympus,  Offenbach 
in  his  music,  and  the  librettists  in  their  words,  lampooned  Napoleon  III  and  his  court — their 
infidelies  toward  their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted  love  of 
Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  tbe  librettists  as  some- 
thing occurring  only  in  myths.  Consequently,  Orpheus  and  Eurydice  are  represented  as  given 
to^cromancing  with  others  rather  than  with  each  other.  The  simultaneous  discovery  of  husband 
and  wife  that  each  is  untrue  results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very 
companionship  which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  god  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region,  she 
leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As  he  rejoices. 


Elegance 

The  trend  toward  elegance  and  good  taste 
does  not  necessarily  mean  high  prices.  . . . 
That's  why  Capezio  Custom  Clothes  talk  your 
language.  Hundreds  of  virgin  wool  fabrics — 
imported  and  domestic. 

SENSIBLE  PRICES 

8 West  Fayette  Street  (near  Charles) 
SAratoga  7-7115 


BEST  CHINESE  FOOD 
THIS  SIDE  OF  CHINA 


BEST  AMERICAN  FOOD 
THIS  SIDE  OF  HEAVEN 


Open 

'til  3 a.m. 


jimmv  uuu’i 

2426-32  n.  C-M-P  "R  L-e  5 IT. 


Delicious 

Cocktails 


Something  NEW! 


Jimmy  Wu’s  Carry  Out  Shop 
Cold  Spring  Lane  at  Loch  Raven 
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DON'T  MISS  THIS  WONDERFUL,  EXCITING  EVENINGI 

Lyric  Theatre — Sunciay  night,  February  10 — 8:30  p.m. 

THE  WORLD-FAMOUS 

DOi\  COl^i^ACK!^ 

Singers  and  Dancers 
with  SERGE  JAROFF  conducting 

BUY  TICKETS  NOWI 

Bonney  Concert  Bureau 

327  N.  Charles  Street  LExington  9-3100 


■1-HERE  IS  NO  SUBSTITUTE  FOR  QUALITY" 


3305  Denison  Street 
FOrest  7-3364 

Only  for  those  who  want  the  very  best 


AN  ATMOSPHERE  OF  HISTORIC  CHARM 
WHERE  THE  PREPARATION  OF  FOOD 
AND  DRINK  IS  REGARDED  AS  A 
FINE  ART 

Luncheon 

Daily  (except  Monday)  fram  1 p.m. 

Dinners  Cocktails 

Recommended  in  Gourmet 
ON  YORK  ROAD  (Route  111) 

AT  SPARKS,  MARYLAND 

Just  20  minutes  from  North  Baltimore 

OWNED  AND  OPERATED  BY 
MR.  AND  MRS.  I.  DRECHSLER,  JR. 

Phone  Cockeysville  366 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

Piracci  Construction  Co. 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
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Make  a Pleasant  Evening 
Even  More  So 

VISIT  THE 

LOUNGE  BAR 


SHERATON 

-HaVEDERE  Hffia 


he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures  him  into  unwillingly 
going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  hack  Eurydice. 

INTERMISSION 


Piano  Concerto  No.  1 in  G minor 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 


Mendelssohn 


Country  Dining  . . 


"Five”  Crackling  Log  Fires 

Tlormhdy  Jam 

Potomac/  Maryland 
Luncheon— Cocktails— Dinner 

Open  every  day  12:30—10  P.M. 
Club  dining 


2-9421 


INTBRE5TED  IN  COLLEGE  COSTS? 

. . . then  you'll  want  to  write  for  a free  copy  of  our  booklet  which 
lists  the  costs  at  over  500  of  the  country's  leading  colleges.  Titled, 
"It  Takes  More  Than  Brains"  the  booklet  also  offers  an  explanation 
of  a Plan  which  guarantees  your  youngster  the  money  for  college. 

FORD-GRIFFIN  INSFRANCF  AGENCY 

2444  N.  CHARLES  STREET  • HOPKINS  7-S3C0 
BALTIMORE  18,  MARYLAND 

*7^  (^^KHecticut  THutuat 


n 


ladies  r 


Folks  who  know 
how  to  live  well, 
"dress  up”  often. 
By  renting  their 
formal  outfits,  they 
enjoy  the  height  of 
fashion  in  every 
season! 


FORMAL  WEAR 
RENTAL  SERVICE 


LATEST  STYLES— CUSTOM  FITTED 

MOhawk  4-8070 
3805  Forest  Park  Avenue 

(Just  off  Garrison  Boulevard) 


Femme-Chic  Studios 

School  of 

MODELING  REDUCING 

SELF-IMPROVEMENT 

Girls  needed  for  hostess,  public  relations, 
demonstrators  and  modeling  assignments 

Call  SA  7-0413 

Miss  Doris  Logue — Director 

Unwanted  Hair  Removed 
Safely — Permanently — Painlessly 
From  Legs,  Face,  Eyebrows,  Hairline 

CALL  MISS  JOAN  CAMPBELL 
FOR  FREE  CONSULTATION 

FEMME-CHIC  STUDIOS 

511  Park  Avenue  SAratoga  7-0413 


FOR  THE  BEST  IN  MOVIE 
ENTERTAINMENT 

Visit  The  Finest  Theatres  in 
- - Northwest  Baltimore 

UPTOWN  THEATRE 
5010  Pork  Heights  Avenue 

AVALON  THEATRE 
Park  Heights  and  Boorman 

THE  PIKES 
Pikesville 

Enjoy  the  Latest  Movie  Hits  in 
our  Beautiful,  Comfortable 
Theatres 

(PLENTY  FREE  PARKING  SPACE) 


MORGAN  BAER  ORCHESTRAS,  Inc. 


ENTERTAINMENT  BUREAU 

THE  BEST  IN  BANQUET  SHOWS 
. . . Plus  . . . 

MARYLAND'S  FINEST  MUSIC 

Call  Lenny  Hobbs,  Manager 

1005  N.  Charles  Street  MU  5-7665  Rl  7-3866 


The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in  Munich. 
He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine  Schauroth.  Mendels- 
sohn marked  the  Finale  to  be  played  "as  fast  as  possible.”  In  his  own  performance  he  created 
great  excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendelssohn  by 
Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany:  " . . . . No  one  that  has 
heard  Mendelssohn's  pianoforte  playing  can  find  it  dry — can  fail  to  be  excited  and  fascinated 
by  it,  despite  of  its  want  of  all  the  caprices  and  colourings  of  his  contemporaries." 

’ 'Nutcracker’  ’ Suite Tchaikovsky 

Marche,  Danse  de  la  Fee  Dragee,  Trepak,  Danse  Arabe,  Danse  Chinoise,  Valse  des  Fleurs 
After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the  score, 
altering  the  original  sequence  of  some  parts,  for  great  effectiveness  in  concert  performance. 
Heard  in  this  form  on  a symphony  program  by  the  Russian  Music  Society  shortly  after  the 
appearance  of  the  ballet,  the  music  drew  demands  for  encores  for  five  of  the  six  numbers. 


> YOU  HAVE  IT?  Good! 

"I’ve  tried  every  place  . . . 
should  have  known  that  the 
store  which  carries  the  largest 
supply  of  cameras  and  photo 
equipment  in  the  city  would 
have  what  T need.  Thanks.!’' 


We  welcome  charge  accounts 

23  N.  Howard  Street 

LExington  9-5763 
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After  the  Performance 

drop  in  for  your  favorite  cocktaii  at 
Baltimore’s  favorite  relaxing  night  spot! 

The  Mt.  Royal  Hc^tel 
THE  PAN-AMERICAN  CASINO 

(Calvert  and  Mt.  Royal — only  3 blocks  east  of  the  Lyric) 
Make  it  a perfect  evening  by  stopping  in  at 
THE  PAN-AMERICAN  CASINO! 


L 


L 


This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed  to  a family’s 
children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts  a nutcracker  in  s 

the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like  an  injured  child,  putting  it 
to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree.  Sleepless  herself,  she  steals  down- 
stairs to  see  if  her  patient  is  all  right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and 
the  nutcracker  come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally  under  ft 

the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  S; 

King  with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  \i 

away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam  Ei 

Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie  is  entertained  by  the  dancing 
of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of  the  concert  suite. 


INTERMISSION 


n 

m 

I 

1C 

>M 

ifl 

I 

1 

313  N.  HOWARD  STREET 
(Baltimore) 


15  ALLEGHANY  AVENUE 
(Towson) 

♦ 

Enjoy  a demonstration  of  the 
three  famous  steps  to  natural 
beauty  and  a complete  make-up 
by  a trained  consultant — yours 
without  cost  or  obligation. 
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Selection  from  My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn't  It  Be  Loverly — I’ve  Grown  Accustomed 
to  Her  Face — I Could  Have  Danced  All  Night — On  the  Street  Where  You  Live — 
The  Rain  in  Spain — With  a Little  Bit  of  Luck 


This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw's  satirical 
play  "Pygmalion."  Shaw  re-modekd  in  modern  terms  the  old  Greek  story  of  the  sculptor, 
Pygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doo- 
little, w'ith  the  aim  of  "passing  her  off  as  a duchess  in  three  month.  " He  wins  that  objective, 
but  loses  his  heart. 

Love  Ls  a Many-Splendored  Thing Fain — Ma.son 


The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by  Jack 
Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of  Han  Suyin, 
beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot.  His  indifferent  wife 
refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp 


Merrick-  Bennett 


The  symbol  of  a sharp  subject,  treated  with  keenness. 


.STAFF  FOR  THE  CENTRAL  TICKET  AGENCY.  INC. 


(Gilbert  and  Sheelv  Attractions) 


President.  Harry  M.  Sheely 

Secretary  and  Manager Harry  Baernstein  III 

Vice-President June  B.  Sheely 

Executive  Assistant Florence  K.  Baernstein 


Box  Otfice  Assistant William  Ensminger 

Publicity  & Public  Relations. .Naomi  Duff  Smith 

Musical  Director ..Dr.  William  S.  Hart,  Jr. 

Auditor William  Schaufele 


Baldwin  Piano — Kunkel  Piano  Co. 

The  Baldw'in  is  the  official  piano  of  Gilbert  and  Sheely  Attractions. 
The  business  and  ticket  offices  of  the  Central  Ticket  Agency  are  located  at 
206  N.  Liberty  Street  (Hammann's) — PLaza  2-4797. 


CLOVERLAND  - - THE  DAIRY  WITH  COWS  (Calves,  too) 


Visit  Cloverland’s  Golden  Guernsey  Farm — Dulaney  Valley 
Road — 8 miles  north  of  Towson.  Milking  starts  at  4 P.  M. 


^-^VSFACTION  SINCE  192 


y VISION  AND  RAh/, 


M the  price  of  black  S ivhite: 


RCA  Victor 

BIG  COLOR  TV 


OPEN  MON.  AND 
THURS.  NIGHTS 


Visit  our  new 
store  now  open 
at  Eastpoint 


See  Color  TV  shorn  every  night 


Don’t  go  another  day  without  enjoying  the  pleasure  of  these 
wonderful  TV  shows  in  glorious  LIVING  COLOR.  See  the 
Chewy  Show  . . . Alcoa  Hour  . . . Goodyear  Playhouse  . . . 
Matinee  Theatre  . . . Lux  Video  Theatre  . . . Producers’ 
Showcase  and  many  others.  Call  us  now  . . . Maryland’s 
most  experienced 
Color  TV  experts  . . . 
and  we’ll  put  an  RCA 
Victor  Color  TV  in 
your  home  promptly. 

Priced  as  low  as: 


$495 


LIBERAL  TRADE-IN 
up  to  2 years  to  pay 


Hi-Fi  fans  love  this  model.  It's  the 
RCA-Vicfor  Mark  VI.  3-speaker 
high  fidelity  "Victrola"  phono- 
graph; 4-speed  automatic  record 
changer;  stereo  jack.  Mahogany, 
oak,  maple  or  black  mink  finish 
$139.95 


Park  free  at  any 
Downtown  parking  lot 


MEMBER 


«^««« 


PATRICK  HAYES  PRESENTS 
in  cooperation  with 
THE  RADCLIFFE  CLUB 
OF  WASHINGTON 

FiRST  TIME  IN  AMERICA! 

BALLETS  BASQUES 
DE  BIARRITZ 

Sat.,  Jan.  12  — 8:30  P.  M. 

IN  CONSTITUTION  HALL 


Pleasure  beyond 
price  is  yours 
when  you  own  a 

FISHER 

high  fidelity 


Under  the  Patronage  of 
the  French  Government 


GOOD  SEATS  AVAILABLE 
$1.25,  $1.80,  $2.50,  $3.00,  $3.60 

HAYES  CONCERT  BUREAU 
(In  Campbell's)  llOSGSt.,  N.W. 

NAtional  8-7151  Steinway  Piano 


only  at 


1108  G Street.  Northwest  • District  7-8464 


A NEW  PRICE  POLICY  Brings 
Good  Music  to  Everyone  . . . 

Thousands  of  Records  up  to  40% 
reduction  from  former  prices 

And  the  DISC  SHOP  also  offers 
you  these  features: 

• The  Most  Complete  LP 
Stock  in  This  Area 

• Six  Air-Conditioned  HI-FI 
Listening  Rooms 


Come  in  Soon  and  Avail  Yourself 
of  Our  Facilities 

The 


WASHINGTON  S EXCLUSIVE 
RECORD  SHOP 

1623  CONNECTICUT  AVENUE 
DU.  7-1353 


CONSTITUTION  HALL 

Harold  L.  Maynard,  Manager  for  the 
Daughters  of  The  American  Revolution 

The  Daughters  of  the  American  Revolution 
endorse  no  individual  or  group  of  individuals, 
or  any  sentiment  expressed  by  any  speaker 
or  other  participant  in  any  program  given  in 
Constitution  Hall,  except  by  resolution  or  mo- 
tion approved  by  a vote  of  its  own  members. 

Patrons  are  especially  requested  to  occupy 
the  seats  assigned  them  and  not  change  to 
other  locations,  thus  avoiding  embarrassment, 
as  it  will  be  necessary  for  ushers  to  Insist 
upon  patrons  occupying  the  seats  for  which 
they  hold  coupons. 

The  Ladies'  Lounge  is  downstairs  at  either 
side  of  the  18th  Street  entrance. 

The  Gentlemen's  Smoking  Rooms  ore  down- 
stairs at  either  side  of  the  18th  Street  entrance. 

Physicians  and  others  anticipating  a call 
will  please  notify  the  Manager. 

Patrons  finding  lost  articles  are  requested 
to  leave  them  with  the  coatroom  attendant,  or 
the  Head  Usher. 

We  are  not  responsible  for  personal  prop- 
erty unless  checked  in  cloakrooms. 

Cloakrooms,  where  wraps,  umbrellas,  etc., 
may  be  checked  will  be  found  in  the  foyer 
on  the  18th,  C and  D Streets  sides. 

This  Auditorium,  under  normal  conditions, 
can  be  emptied  in  less  than  three  minutes. 
Look  around  now,  choose  the  nearest  exit  to 
your  seat,  and,  in  case  of  disturbance  of  any 
kind,  to  avoid  the  dangers  of  panic,  WALK 
(do  not  run)  to  that  exit.  Exits  are  designated 
by  RED  LIGHTS. 

Street  cars  are  at  the  18th  St.  entrance;  and 
buses  will  be  found  at  the  C St.  entrance. 


PATRICK  HAYES 
Presents 


ARTHUR  riEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 
Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 


PROGRAM 

Cortege  from  “Le  Coq  d’Or”  Rirnsky-Korsakoff 

“Water  Music”  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Londonderry  Air  arr.  by  Grainger 

Overture  to  “Orpheus  in  Hades”  Offenbach 

INTERMISSION 

Piano  Concerto  No.  1 in  G minor  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 


Soloist:  Ruth  Slenczynska 

“Nutcracker”  Suite  Tchaikovsky 

Marche  — Danse  de  la  Fee  Dragee  — Trepak  — Danse  Arabe  — 

Danse  Chinoise  — Valse  des  Fleurs 

INTERMISSION 

Selections  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 


Love  Is  a Many-Splendored  Thing  Fain-Mason 

Look  Sharp  - Be  Sharp  Merrick-Bennett 


Baldwin  Piano  from  Hugo  Worch 
RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O’Neill  & Judd 

113  West  57th  Street  New  York  19,  New  York 


NEXT  CONCERT:  BALLETS  BASQUES  DE  BIARRITZ 
Saturday,  January  12th  at  8:30  p.m. 


STAFF  OF  THE  HAYES  CONCERT  BUREAU 
...  Patrick  Hayes,  General  Manager 

bert  Berkowitz,  Assistant  Manager  Miss  Grace  Adams,  Box  Office  Mgr. 

rs.  Lela  Hand,  Asst.  Box  Office  Mgr.  Mrs.  Verna  Marshall,  Box  Office  Asst. 


“POPS  INFORMALS” 
by  Laning  Humphrey 


Coitege  fiom  Le  Coq  d Or  Rirnsky-Korsakoff 

T he  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom. 

Russia  s great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the 
basis  of  tlie  libretto  of  the  composer’s  final  operatic  work.  At  the  beginning 
of  tlie  third  act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  enter- 
ing his  Russian  capital  in  company  with  the  mysterious  Oriental  queen  he 
is  taking  to  wife.  His  approach  is  the  cue  for  magnificent  pageantry  and  a 
blaze  of  fantastic  color,  the  music  reflecting  all  the  bizarre  splendor  of  the 
scene. 


“Water  Music”  _ Handel-Harty 

Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — music  originally 
composed  to  be  heard  outdoors,  while  King  George  I of  England  took  an 
evening’s  trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge, 
and  accompanied  by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel 
is  believed  to  have  added  afterwards  to  the  movements. 


Londonderry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler  calls  it 
in  his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  “It 
has  been  said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists; 
that  for  sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs 
constitute  ‘a  triad  unchallenged  in  the  whole  range  of  art’.” 


Overture  to  “Orpheus  in  Hades”  Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the  Mozart  of 
the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public 
that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter 
and  Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words, 
lampooned  Napoleon  III  and  his  court— their  infidelities  toward  their  own 
families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the 
devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have 
struck  the  librettists  as  something  occurring  only  in  myths.  Consequently, 
Orpheus  and  Eurydice  are  represented  as  given  to  romancing  with  others 
rather  than  with  each  other.  The  simultaneous  discovery  of  husband  and 
wife  that  each  is  untrue  results  in  a quarrel  and  separation.  Each  takes 
solace  in  the  very  companionship  which  started  the  argument.  Eurydice 
discovers  that  her  shepherd  lover  is  really  Pinto,  god  of  the  Underworld. 

Before  she  is  carried  off  by  him  to  that  region,  she  leaves  Orpheus  a farewell 
note.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As  he  rejoices,  he  is  inter- 
rupted by  a character  called  Public  Opinion,  who  lectures  him  into 
unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 


INTERMISSION 


Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco  — Andante  — Presto 
Soloist:  Ruth  Slenczynska 

The  composer  himself  was  tire  fust  soloist  to  play  this  concerto,  in  1831, 
in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city, 
Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  “as  fast 
as  possible.”  In  his  own  performance  he  created  great  excitement  by  the 
speed  with  which  he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Men- 
delssohn by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 

“.  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all 
the  caprices  and  colourings  of  his  contemporaries.” 

“Nutcracker”  Suite  Tchaikovsky 

Marche  — Danse  de  la  Fee  Dragee  — Trepak  — Danse  Arabe  — 

Danse  Chinoise  — Valse  des  Fleurs 
After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  elfectivene,ss 
in  concert  performance.  Heard  in  this  form  on  a symphony  program  by  tbe 
Russian  Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music 
drew  demands  for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and 
other  gifts  a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it, 
she  treats  it  like  an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep 
under  the  Christmas  tree.  Sleepless  herself,  she  steals  downstairs  to  see  if 
her  patient  is  all  right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and 
the  nutcracker  come  to  life.  The  Mouse  King  and  his  army  attack  them, 
as  they  rally  under  the  leadership  of  the  Nutcracker.  They  are  on  the 
brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her  slipper.  In- 
stantly Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  away  to 
the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the 
Jam  Mountain  region,  ruled  by  the  Sugar-plum  Fairy.  There  Marie  is 
entertained  by  the  dancing  of  the  inhabitants,  to  music  which  forms  most 
of  the  sections  of  the  concert  suite. 


INTERMISSION 


Selections  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the 
old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beauti- 
ful statue,  Galatea.  In  both  the  play  and  the  musical  version,  Henry 
Higgins,  professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with 
the  aim  of  “passing  her  off  as  a duchess  in  three  months.”  He  wins  that 
objective,  but  loses  his  heart. 

Love  is  a Many-Splendored  Thing  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr. 
Fiedler  by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the 
American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce,  and  he 
is  killed  in  the  Korean  War. 


Look  Sharp  — Be  Sharp  

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 
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of  new  york 
oil  recoras  lulty  guaranteed 


discount 


record  shop 

1340  Conn.  Ave.  (next  to  Dupont  Theatre) 
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T/)^  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loetve 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^^Pops  In  formats'^ 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 

As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures  f 

him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  j 
back  Eurydice.  | 


Inlemission 


Mendelssolm 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany; 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

'This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


£ 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Iration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  eflfervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  tlie  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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CHILDREN'S  MATINEE 

ARTHUR  FIEDLER 
and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 
(by  arrangement  vdth  the  Boston  Symphony  Orchestra) 


Ruth  Slenczynska,  Pianist 
LAJOS  SHUKj  Conductor 


PROGRAM 


Cortege,  from  "le  Coq  d'Or" 
"Water  Music"  - Selections 
Londonderry  Air 


Rims ky- Kors akof f 
Hande 1-Harty 
arr.  by  Grainger 


"Gait4  Parisienne"  (Selections  from  the  Suite)  Offenbach 

Allegro  Scherzando  (2nd  Movement)  frcip 

Piano  Concerto  No.  2,  in  G minor.  Op.  22  Saint-Saahs 
Soloist:  fhith  Slenczynska 


"Nutcracker"  Suite  - Selections 
The  Stars  and  Stripes  Forever 


Tchaikovsky 

Souza 


[ 


Baldwin  Piano 


RCA  Victor  Records 
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T/?^  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  Injormals” 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 


Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 


Sf 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety) 

Ch'erture — -Allegro  brillante — Polka — Galop — Valse 
Can-Can — Finale 


O ffenbacb 


-March — 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Iration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor, 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  witli  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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MICHAUX  MOODY 

PRESENTS 


BOSTON  POPS 
TOUR  ORCHESTRA 


Arthur 

FIEDLER 

Conductor 


WEDNESDAY  EVENING,  JANUARY  9.  1957 
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CIVIC  MUSICAL  ASSOCIATION  OF  RICHMOND 


SEE  THE  SPECTACULAR 
WORLD  OF  “LIVING  COLOR'’... 


BIG  COLOR  TV  BY  RCA  VICTOR 


See  color-drenched  spectacles,  thrilling  sports 
events,  sparkling  musicals — all  on  Big  Color 
TV  at  the  lowest  price  in  RCA  Victor  history! 
There's  254  square  Inches  of  "Living  Color" 
picture  on  a big  21"  tube  (overall  diameter). 
Plus  new  multi-speaker  sound.  Here's  your 
chance  to  see  color  shows  every  night — and 
favorite  black-and-white  shows,  too.  This  is 
RCA  Compatible  Color — like  owning  two 
sets-in-one! 


NEW  BLACK-AND-WHITE  TV  ORIGINALS 
The  "Personal" — smartest,  smallest  TV  ever — 
plus  many  other  new  models. 


Visit  your  RCA  Victor  dealer  for  a free  demonstration 


Musical  Celebrities 


Civic  Musical 
Association  of  Richmond 


Hotel  John  Marshall 
Richmond  19,  Virginia 
Telephone  3-3636 


Manager 

MiCHAUX  MOODY 


Public  Relations 
RALPH  DOMBROWER 


Press  and  Publicity 
FRANK  C.  WOOD 


Editor,  "Musical  Celebrities" 
MALCOLM  DOMBROWER 


Fashion  Editor 
JANET  HANSON 


Stage  Manager 
HARRY  JARVIS 


House  Staff 

C.  H.  HOLLINGSWORTH 
ALVAH  G.  ANTHONY.  Bldg.  Sup't. 

"Musical  Celebrities"  Is  printed  by 
Whittet  & Shepperson,  Richmond.  Va. 


ADVERTISING  RATES  AND  DATA 
furnished  promptly  upon  request  by  our  ad-  , 
vertlsing  representatives  in  Richmond  and  New  , 
York. 

RICHMOND 

Office  First  Floor,  Hotel  John  Marshall 
Richmond  19,  Va. 

Telephone  *3-3636 

NEW  YORK 

National  Theatre  and  Concert  Magazines,  Sig 
mund  Gottlober,  Director,  Freda  Royce,  Ad- 
vertising Director,  2S8  Fifth  Avenue,  New  York 
1.  N.  Y.,  Murray  Hill  9-7870. 
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The  Concert  Magazine 


VOL  XXX  JANUARY,  1957  No.  5 


Un  ique  Ballet  On  Way, 
Arriving  the  19th 

Perhaps,  the  best  way  to  describe  what  you  will 
have  an  opportunity  to  see  at  The  Mosque  Saturday 
evening,  January  19,  is  best  told  by  Ruth  Page  of  the 
Chicago  Opera  Ballet,  its  premiere  ballerina: 

I made  a single  ballet  program  out  of  these  two  famous  and 
well-loved  operas  ("The  Merry  Widow"  and  "M  Trovatore") 
because  Verdi's  inspired  music,  to  a fascinatingly  tragic  story 
of  gypsy  revenge,  contrasts  perfectly  with  the  light  and  hu- 
morous tale  to  which  Lehar  has  set  the  most  enchanting  waltz 
tunes  ever  written. 

Marjorie  Tallchief  and  George  SIdbine  were  chosen  to  In- 
terpret the  leading  roles,  because  more  than  any  other  two 
dancers  they  combine  both  the  dramatic  power  for  the  tragic 
"Revenge”  and  the  romantic  allure  lor  the  champagne-like 
effervescence  of  "The  Merry  Widow." 

John  Martin,  ballet  and  dance  critic  of  The  New 
York  Times,  calls  the  production,  "One  of  the  most 
gorgeous  of  productions  . . . remarkably  handsome 
. . . youthful  . . . spirited  company."  La  Monde  of 
Paris  said  "Revenge  is  a brilliant  success."  And 
Claudia  Cassidy  who  sometimes  dips  her  pen  in 
acid  when  writing  for  The  Chicago  Tribune  reported 
"You  may  find  nothing  gayer  for  a long  time  to 
come." 

In  addition  to  Tallchief  and  Skibine,  there  are 
some  other  famous  members  of  the  Chicago  Opera 
Ballet  who  will  be  seen  here:  Sonia  Arova,  Job  San- 
ders, Barbara  Steele,  and  Kenneth  Johnson.  A com- 
plete orchestra,  conducted  by  Leo  Kopp.  musical 
director,  will  also  come  here  with  the  Chicago  Opera 
Ballet:  January  19! 

So,  with  this  fund  of  information,  may  we  state  the 
line  forms  on  the  right  for  tickets  at  the  office  of  The 
Civic  Musical  Association  inside  the  main  entrance 
of  Hotel  John  Marshall? 


FIRE  NOTICE:  The  exit  indicated  by  a red  light  and  sign  nearest  to 
the  seat  you  occupy  is  the  shortest  route  to  the  street.  In  the  event 
of  fire  please  do  not  run — WALK  TO  THAT  EXIT. 

In  the  event  of  an  air  raid  alarm,  remain  in  your  seats  and  obey  the 
instructions  of  the  management. 

LOST  AND  FOUND — Please  return  found  articles  and  report  lost  ar- 
ticles to  the  Mosque  Box  Office.  For  Information  concerning  these 
articles  telephone  City  of  Richmond,  7-7611,  ask  for  Mosque,  and  Mr. 
Alvah  G.  Anthony.  Building  Superintendent. 


January,  1 957 
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The  I deal  Gift  for  the  Convalescent 


OF  RICHMOND 

Sunday  Delivery — 24-Hour  Service 


Remote  Control  Operated  • TV  Glasses  • Under-Pillow  Speakers  for  Private  Listening 
317  N.  ADDISON  STREET  RICHMOND,  VA.  Telephone  7-6500 


THE 


ehrerdon 

HOTEL 

RICHMOND,  VIRGINIA 


For  many  years  the  center  of  Rich- 
mond's civic  and  cultural  activities. 

o o o 

AMPLE  PARKING  FACILITIES 
( No  Charge) 

Located  at  Main  and  Jefferson  Streets 
— Three  Blocks  East  of  the  Mosque 


JAMES  M.  POWELL.  Managing  Director 


Gwaltney's,  Luter's,  Jordan's  Old  Virginia,  and  Joyner's  Genuine 

SMITHFIELD  HAMS— 79c  lb. 

WHY  PAY  MORE? 

HAMS  COOKED,  $1.49  EACH— SLICED,  TOO,  IF  DESIRED 

Shipped  Safely  Anywhere  in  the  World 
From  Richmond's  Largest  and  Busiest  Food  Center 

Cha,.  Siegel  SIEGEL'S  SUPER  MARKET  '•>  Slegel 

"Where  Your  Food  Dollars  Have  More  Cents!" 

426  NORTH  SIXTH  ST.  PARK  IN  OUR  OWN  PARKING  LOT 
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OFFE^IgAC}^ 

A>1Ef?ICA 

B08T0M  FOPS  OBOSOBSTBA 
ABTHtTB  rXBBLBB 


RCA  jubilee  trio  . . . 
high-fidelity  recordings 

1 . Mr.  Strauss  Comes  to  Boston 

2.  The  Family  All  Together 

3.  Offenbach  in  America 


RCA  Victor's  newest  orthophon- 
ic  records,  all  with  the  Boston 
Pops  orchestra,  Arthur  Fiedler, 
conductor.  Each.  3.98 


RCA  VICTOR  New  Orthophonic 
High  Fidelity  "Victrola"  Phonograph 

THE  MARK  I 

For  the  fastidious  few!  If  you  are  one  of  that  charmed 
circle  whose  regard  for  music  is  satisfied  with  nothing 
but  the  very  finest  in  home  reproducing  equipment, 
the  "Mark  I"  is  your  only  answer.  Enclosed  In  sump- 
tuous cabinetry  is  everything  to  make  each  listening 
experience  truly  memorable:  a 3-speed  changer,  an 
AM-FM  tuner  and  a professional  tape  recorder  that 
documents  cherished  moments  forever.  The  enchant- 
ment that  comes  only  with  a "Mark  I"  is  something 
you  owe  to  yourself. 

616  EAST  BROAD 

Downtown 


1015  EAST  MAIN  STREET 
RICHMOND.  VIRGINIA 


Mtmhai  Neu  York  Stock  Exchange 


. . . tuned  to  the  latest 
developments  in  the  world 
of  investments  when  you 
visit  the  modern,  fully- 
equipped  offices  of  Branch 
& Company. 

Plan  now,  tonight,  to  ac- 
quaint yourself  with  our 
complete  investment  ser- 
vice tomorrow! 


Patteson  Branch  Edmund  A.  Rcnnolds,  Jr. 
John  Kerr  Branch  Rennolds  J.  Read  Branch 
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Elegance  and  Quality 
are  inherent  in  all  social  engraving  bearing 
our  imprint. 

The  fourth  generation 
of  the  discriminating  are  now  our  patrons, 
as  were  their  forebears. 
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MAIN  STREET  at  ELEVENTH  • WILLOW  LAWN  SHOPPING  CENTER 
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Lush,  romantic  roses  planted 
by  Jo  Copeland  of  Patullo- 
Jo  Copeland  on  our  exclusive 
party  dress  with  the  harem 
hem.  Perfect  for  now, 
north  or  south; 
prophetic  for  spring.  $250. 


French  Room 


Fashion  Floor,  3rd 


January,  1957 


The  Baldwin  is  a pre-eminent  piano  of  the  concert  world — 
yet  it  is  essentially  a piano  for  the  home.  That  is 
why  in  homes  where  quality  and  enduring  beauty 
are  the  measure  of  value  you  will  find  the  Baldwin. 

A Baldwin  in  your  home,  exquisite  in  its  superb 
craftsmanship,  will  give  you  that  rare  pride,  that  lasting 
pleasure  realized  only  through  ownership  of  the  finest. 


TELEPHONE  7-8783 


SIME  H.  POLING  & SON 

^’iOaliituiii  flianss- 

I ELECTRONIC  ORGANS 

8 West  Grace  Street 

• RICHMOND,  VIRGINIA 


BALDWIN  GRAND  PIANOS  • HAMILTON  VERTIOAL  AND  GRAND  PIANOS 
ACBOSONIC  SPINET  PIANOS  • BALDWIN  ELECTRONIO  ORGANS 
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MICHAUX  MOODY 

PRESENTS 

The  Boston  Pops  Tour  Orchestra 

(By  arrangement  with  the  Boston  Symphony  Orchestra) 

ARTHUR  FIEDLER.  Conductor 

Ruth  Slenczynska,  Pianist 

Lajos  Shuk,  Assistant  Conductor 

PROGRAM 

Cortege  from  "Le  Coq  d'Or" 

RImsky-Korsakoff 

"Water  Music" 

Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air 

arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades" 

Offenbach 

INTERMISSION 

Piano  Concerto  No.  1 in  G minor 

Mendelssohn 

1.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto  Soloist:  RUTH  SLENCZYNSKA 

"Nutcracker"  Suite 

Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe 

Danse  Chinoise — Valse  des  Fleurs 

INTERMISSION 

Selection  from  "My  Fair  Lady" 

Loewe 

Get  Me  to  the  Church  on  Time — Wouldn't  It  Be  Loverly 

I've  Grown  Accustomed  to  Her  Face — 1 Could  Have  Dan 

ced  All  Night 

On  the  Street  Where  You  Live — The  Rain  in  Spain — With 

a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing 

Fain-Mason 

Look  Sharp — Be  Sharp 

Merrick-Bennett 

1 BALDWIN  PIANO  RCA 

VICTOR  RECORDS 

COLUMBIA  ARTISTS  MANAGEMENT,  1 

nc. 

Personal  Direction;  JUDSON,  O'NEILL  & JUDD 

1 113  West  57th  Street 

New  York  19,  N.  Y. 

January,  1 957 
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POPS  INFORMALS 


By  LAMING  HUMPHREY 


Cortege  from  "Le  Coq  d'Or" 

The  opera  (and  subsequent  ballet)  takes  its 
title  from  the  enchanted  rooster  which  points 
out  the  direction  of  any  invasion  of  King 
Dodon’s  kingdom.  Russia’s  great  poet,  Push- 
kin, wrote  the  allegorical  poem  which  was  the 
basis  of  the  libretto  of  the  composer’s  final 
operatic  work.  At  the  beginning  of  the  third 

"Water  Music" 

Allegro — Air — Allegro  deciso 

“Handel’s  finest  orchestral  composition,” 
Herbert  VVeinstock  calls  this  Suite  in  his  at- 
tractive biography.  Its  spirit  is  that  of  a ser- 
enade— music  originally  composed  to  be  heard 
outdoors,  while  King  George  I of  England 


Rimsky-Korsakoff 

act  of  the  opera,  foolish  old  King  Dodon  is 
triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen 
he  is  taking  to  wife.  His  ajjproach  is  the  cue 
for  magnificent  pageantry  and  a blaze  of  fan- 
tastic color,  the  music  reflecting  all  the  bizarre 
splendor  of  the  scene. 

Handel-Harly 

took  an  evening’s  trip  on  the  Thames,  with 
lords  and  ladies  filling  the  Royal  Barge,  and 
accompanied  by  fifty  barge-drawn  mirsicians 
playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air 

Long  ago  this  air  was  known  as  “Farew'ell 
to  Cucullain,”  as  Kreisler  calls  it  in  his  violin 
transcription.  The  Swiss  musicologist,  Karl 
Nef,  observes:  “It  has  been  said  the  Irish  folk 


Richmond  Coca-Cola  Bottling  Works,  Inc. 

January,  1957 


arr.  by  Grainger 

music  is,  on  the  whole,  the  finest  that  exists; 
that  for  sheer  beauty  of  melody,  Schubert, 
Mozart  and  Iri.sh  folk  songs  constitute  ‘a  triad 
unchallenged  in  the  whole  range  of  art.’  ” 


This  is  the 


GARRARD 


Acknowledged 
the  World’s  Finest 
Record  Changer. 

Both  automatic  and 
manual  positions! 

Models  $32.50 
to  $89.00 


Precision  engineered 
. . . trouble  free. 
Features  tested  In 
thousands  of  homes, 
millions  of  playing 
hours.  Wired  to 
plug  Into  your 
present  set  or  Into 
any  new  high 
V fidelity  system. 


Available  in  Richmond  at: 

Audio  Fidelity  Corp.,  8532  Patterson  Ave. 
Harry  Dalton,  5813  So.  Crestwood  Ave. 

M eridian  Electronic  Equip.  Co.,  1001  W.  Broad 
Cottrell  Electronics  Corp.,  408-410  E.  Main  St. 



/■ 


Quality  Endorsed  Product  of  the 
B.I.e.  Qroup:  San-ard,  Leak, 
Wharfedale,  R-J,  River-Edge. 


[11] 


Official  Piano  of  the  Philadelphia  Orchestra 

LESTER  GRAND 

Famous  for  Quality  . . . the 
Product  of  69  Years  of 
Fine  Piano-Making 


Betsy  Ross  Spinet 

Personally  Endorsed  by  EUGENE  ORMANDY 

Lester  Pianos  Sold  Exclusively 
in  Richmond  by 


SlaufAte^ 

XTRA  FINE 

7ade4M  &ood/  ^ , 
Coiia  40  L/Yf/e/ 


For  breakfast  or  brunch,  dinner  or 
lunch,  its  temptingly  delicious! 


If  your  favorite  grocer  or  supermarket 
cannot  supply  you,  please  send  us 
name  and  address.  Write  for  FREE 
RECIPES. 


T.  C.  Slaughter  Company 

"A  Hall-Century  of  Unsurpassed  Quality" 


REEDVILLE,  VIRGINIA 


Overture  to  "Orpheus  in  Hades" 

Critics  are  inclined  to  call  this  the  c 
boufl'e  masterpiece  of  “the  Mozart  oi 
Chainps-Fdy.sces,”  as  Rossini  dubbed  O 
bach. 

The  show  was  elaborately  denounce 
one  critic  as  a sacrilege  against  the  bea 
of  ancient  culture.  He  thus  aroused 
curiosity  in  the  public  that  it  jammec 
theatre  for  a long  run. 

Contemporary  political  satire  was  the 
fication  of  the  libretto’s  irreverence  foi 
noble  legends  of  antiquity.  Under  the 
of  caricaturing  Jupiter  and  Olympus,  0 
bach  in  his  music,  and  the  librettists  in 
words,  lampooned  Napoleon  III  and  his  ( 
— their  infidelities  toward  their  own  fai 
and  the  French  people. 

The  plot  is  a topsy-turvy  version  ol 
beautiful  myth  recounting  the  devoted  Ic 

I N 

Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Pt 

Soloist: 

The  composer  himself  was  the  first  s 
to  play  this  concerto,  in  1831,  in  Munich 
had  dedicated  it  to  a charming  young  p 
of  that  city,  Delphine  Schauroth.  Mer 
sohn  marked  the  Finale  to  be  played  “z: 
as  possible.”  In  his  own  performance  h 
ated  great  excitement  by  the  speed  with  • 
he  carried  out  this  injunction. 

"Nutcracker"  Suite 

Marche — Danse  de  la  Fee  Dragee — T| 

Valse  des  Fleurs 

After  the  casual  reception  to  the 
Tchaikovsky  culled  a suite  from  the  scc^ 
tering  the  original  sequence  of  some  paii. 
great  elTectivcness  in  concert  pcrfori  { 
Heard  in  this  form  on  a symphony  pr  1 
by  the  Russian  Music  Society  shortK  1 
the  appearance  of  the  ballet,  the  music! 
demands  for  encores  for  five  of  tlj 
numbers. 

This  is  the  story  of  the  ballet:  at  a <11 
mas  party,  toys  are  distributed  to  a f:'i 
children  and  their  guests.  Marie  soi^i 
prefers  to  dolls  and  other  gifts  a nutcra  e 
the  form  of  a boy  doll.  \Vhen  the  boy:ir 
it,  she  treats  it  like  an  injured  child,  jjt' 
it  to  bed  and  rocking  it  to  sleep  uncf 
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Offenbach 

us  and  his  wife  Eurydice.  Such  devo- 
?enis  to  have  struck  the  librettists  as 
ling  occurring  only  in  myths.  Conse- 
y,  Orpheus  and  Eurydice  are  repre- 
as  given  to  romancing  with  others 
than  with  each  other.  The  simulta- 
discovery  of  husband  and  wife  that 
, untrue  results  in  a quarrel  and  separa- 
Each  takes  solace  in  the  very  compan- 
) which  started  the  argument.  Eurvdice 
?rs  that  her  shepherd  lover  is  really 
god  of  the  Underworld.  Before  she 
ied  off  by  him  to  that  region,  she  leaves 
us  a farewell  note.  Orpheus  is  delighted 
rid  of  Eurydice.  As  he  rejoices,  he  is 
ipted  by  a character  called  Public  Opin- 
ho  lectures  him  into  unwillingly  going 
nnpus  to  demand  that  Jupiter  order 
to  give  back  Eurvdice. 

N 


Mendelssohn 


NSKA 

interesting  to  read  these  comments  on 
mistic  prowess  of  Mendelssohn  by  Hen- 
3rley,  noted  English  critic,  who  heard 
Germany;  “.  . . No  one  that  has  heard 
'Issohn’s  pianoforte  playing  can  find  it 
an  fail  to  be  excited  and  fascinated  by 
pite  of  its  want  of  all  the  caprices  and 
ings  ot  his  contemporaries.” 

Tchaikovsky 

krabe — Danse  Chinoise — 

mas  tree.  Sleepless  herself,  she  steals 
tairs  to  see  if  her  patient  is  all  right, 
ght  strikes,  and  the  toys,  honeycake 
md  the  nutcracker  come  to  life.  The 
■ King  and  his  army  attack  them,  as 
illy  under  the  leadership  of  Nutcracker, 
ire  on  the  brink  of  defeat,  when  Marie 
he  Mou.se  King  with  her  slipper.  In- 
Nutcracker  becomes  a handsome 
He  whisks  Marie  away  to  the  land 
people,  which  is  the  Kingdom  of  Sweets 
idbits,  in  the  Jam  Mountain  region, 
3y  the  Sugar-plum  Fairy.  There  Marie 
■rtained  by  the  dancing  of  the  inhabi- 
to  music  which  forms  most  of  the  sec- 
if  the  concert  suite. 

N 


Piano,  Portable  Organ  and  Strings  by 
Barney  Abrams  are  appropriate  for  recep- 
tions, weddings  and  other  formal  and  in- 
formal occasions. 


5627  Moss  Side  Avenue 


SWING  • MELODY 
LATIN  AMERICAN 

PIANO  • TRIO 
ORCHESTRA 

Telephone  6-5830 

Richmond,  Virginia 


If  You  Had 

moo.oooss 

'You  eouldn'f  bui/betfetfood 
fonjOutpe^Q/  / 
n...  <jlaaghte^ 


lu 

Rt 

it 

CAT  FOOD 


The  best  fed  cats  in  the  U.S.A.  eat 
HUFF  & PUFF  CAT  FOOD  every  day. 
Your  cat  will  love  it.  Ask  for  it  at  all 
Super  Markets  and  your  favorite 
Grocer's! 

T.  C.  Slaughter  Company 

"The  Name  That  Merits  Your  Confidence" 
REEDVILLE,  VIRGINIA 


January,  1957 
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WANTED 

Executive  with  BIG  Ideas 


and  a small  office!  You  can  think  big,  act  big  in 
an  office  designed  especially  for  you  by  the  Ex- 
ecutive Furniture  Guild  of  America  to  make  full 
use  of  every  inch  of  office  space.  Come  in  for 
an  interview — we'll  create  or  re- 
design your  office  for  maximum 
efficiency  and  beauty  in  minimum 
space.  And  ask  for  your  compli- 
mentary one  year  subscription  to 
PRESTIGE  Magazine! 


MOPiTON  MAhKS 


SAFES  • OFFICE  FURNITURE  • INTERIOR  DESIGNERS 
MAIN  AT  THIRTEENTH  • RICHMOND  19,  VIRGINIA  • TELEPHONE  3-6671 


FLOWERS 

for  the  Bereaved 

NOTHING,  no  nothing,  ex- 
presses heartfelt  sympathy  as 
eloquently  as  Flowers.  As  a 
true  message  of  your  genuine 
sorrow,  send  to  the  bereaved 
home  a box  of  beautiful  cut 
flowers  or  a living  plant  from 
the  MARKOW  Greenhouses! 


FLOWER  PHONES 

2-0938 


304 

NORTH 
6th  ST. 


FRANK  A.  BLILEY 

217  WEST  GRACE  STREET 

T elephone  3-2761 


frank  a.  BLILEY  • J.  M.  KAIN 


[14] 


Musical  Celebrities 


Loewe 


Selections  from  "My  Fair  Lady" 

Get  Me  to  the  Church  on  Time — Wouldn't  It  Be  Loverly — 

I've  Grown  Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — 
On  the  Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 


This  remarkable  musical  comedy  hit  takes 
its  plot  from  George  Bernard  Shaw’s  satirical 
play  “Pygmalion.”  Shaw  re-modeled  in  mod- 
ern terms  the  old  Greek  story  of  the  sculptor, 
Pygmalion,  who  fell  in  love  with  his  beautiful 
statue,  Galatea.  In  both  the  play  and  the 


Love  Is  a Many-Splendored  Thing 

The  music  of  the  like-named  film  has  been 
arranged  specially  for  Mr.  Fiedler  by  Jack 
Mason.  The  plot  of  the  Hlm-play  is  con- 
cerned with  the  frustrated  love  of  Han  Suyin, 


musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doo- 
little, with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  ob- 
jective, but  loses  his  heart. 


Fain-Mason 

beautiful  Eurasian  lady  physician,  for  the 
American  newsman,  Elliot.  His  indifferent 
wife  refuses  a divorce,  and  he  is  killed  in  the 
Korean  War. 


Look  Sharp — Be  Sharp  Merrick-Bennetl 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


MONTALDO’S 

GRACE  at  FIFTH  • RICHMOND.  VIRGINIA 


I H E V ■ R E 


CASHMERE  EEEGANCE 
. . . North  or  Southbound  u 

Luxurious  treats  for  yourself  . . . for  a favorite 
someone  on  your  list. 

Crop  coat  . . . small,  choir  boy  collar  with  yoke 
and  V detail.  In  precious  white. 

M isses’  sizes.  110.00 

In  x’icuna  color  89.95 

Long  coat  . . . new  couturier  version  of  the  wrap  with 
softly  gathered  shoulders,  cuffed  sleeves. 

Black,  navy.  Mi.sses’  sizes.  155.00 


FROM 


M O N T L D O ’ S 
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Resort  Fashions  Star  Lawns 


Handkerchiefs  aren’t  to  be  sneezed  at  in  Cal- 
ifornia. They're  to  be  worn.  Helga  started  the 
"for  show,  not  blow"  brigade  with  a full-skirted 
dress  made  of  the  finest  Swiss  handkerchief  lawn. 
Patterned  in  dots  and  stripes,  and  shown  with  a 
matching  orlon  sweater,  it  won  first  prize  for  her 
at  a recent  New  York  showing  sponsored  by  the 
Swiss  fabric  group. 

ALSO  USES  LACE 

Charles  Cooper  mounts  the  Swiss  handkerchiefs 
on  batiste  skirts  and  teams  them  with  batiste 
•blouses  in  floral  printed  coordinates.  When  he's 
not  busy  with  hankies  he  is  with  lace,  which  he  uses 
not  only  in  evening  gowns  but  also  in  at-home 
trousers  (lined,  of  course).  Satin,  too,  becomes  a 
pants  fabric  in  the  Cooper  collection,  and  is  mated 
with  equally  delicate  chiffon  shirts. 

Linen  handkerchief  fabrics  are  the  Harou  spe- 
cialty, appearing  In  everything  from  sheath  dresses 
and  matching  coats,  to  chiffon  draped  evening 
gowns.  A black  linen  Harou  sheath  with  high 
front  neck  line  gets  the  "rear  window"  treatment 
with  back  cutouts  covered  in  illusion.  Another 
black  linen  ankle-length  sheath  Is  draped  with  a 
white  silk  chiffon  armband  stole  which  flows  to  the 
floor  over  the  left  shoulder. 


and  Laces 


To  John  Carter,  spring  fashions  will  mean  th?^ 
Gainsborough  look,  which  he  conceives  as  por^ 
trait-collared,  full  skirted  dresses  of  the  f]lmiest 
chiffons,  organdies,  and  organzas.  The  most  out^ 
standing  example  is  a white  evening  dress  skirted 
in  six  tiers  of  embroidered  and  scalloped  organdy. 
The  bodice  features  a scalloped  cape  collar  and 
aqua  velvet  sash. 

Edith  Small  ha  s a new  way  with  polka  dots.  She 
takes  navy  blue  silk  for  a blouson-back  sheath  and 
studs  the  bodice  with  white  bone  buttons  that 
from  a distance  look  like  familiar  polka  dots. 

1.  Sarong  wrapped  tapered  pants  of  apricot  brandy  wool 
jersey  are  interlined  with  the  same  polka  dotted  silk  satin 
used  for  an  easy  bloused  shirt.  By  Charles  Cooper  of 
California. 

2.  Silk  twill  vined  with  merry  bluebells  fashions  this  short 
dinner  dress  by  Harou,  its  wide,  off-the-shoulder  decol- 
letage  framed  with  delicate  appliques  of  the  same  blossoms. 

3.  Dresden  like  delicacy  is  stressed  in  this  ultra-feminine 
dancing  dress  of  white  silk  organza  scalloped  and  em- 
broidered with  porcelain  blue  flower  bouquets.  By  John 
Carter. 

4.  Edith  Small  designs  a handsome  ankle  length  gown  of 
pure  silk  taffeta,  its  softly  folded  bod’ce  topping  a full 
pleated  skirt  of  Delft  blue  and  white  squares. 

5.  Bianchini's  finest  imported  French  lawn  in  a unique  ab- 
stract print  is  used  for  this  artfully  draped  dress  by  Helga. 
Roses  nestle  in  the  low  petal  neck  line. 


January,  1 957 
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A FINE  tracery  of  rhinestones  set  directly 
around  the  eyes  is  beautician  Isabelle  Lan- 
cray’s  formula  for  a slanted,  scintillating 
glance  certain  to  command  attention.  Ultra- 
chic Parisiennes  like  ballerina  Ludmilla 
Tcherina  hurry  to  the  Lancray  salons  to  have 
delicate  lines  of  brilliants  pasted  directly  un- 
der the  eyebrows  and  out  along  the  temple.s, 
before  proceeding  to  the  party.  An  even  more 
spectacular  choice  is  her  “Elvira”  ballroom 
mask  created  in  tiny  puffs  of  swansdown  set 
onto  the  skin  around  the  eyes  and  rising  up 
into  the  forehead  like  a lorgnette  framed  in 
plumes.  Color  contrast  is  provided  with  a 
pale  dove-gray  mascara.  Standard  routine 
throughout  Lancray’s  new  makeup  modes  is 
the  pre-mixing  of  diamond  dust  with  mascara. 


Top  florist  Lachaume  on  the  rue  Royale  is 
happy  to  report  that  a handful  of  distin- 
guished clients  can  still  talk  the  language  of 
roses  and  be  understood  by  a few  Parisiennes. 
For  those  who  are  unaware  they  can  transmit 
unwritten  thoughts  according  to  rules  estab- 
lished centuries  ago  in  the  courts  of  France, 
he  adds  these  reminders.  . . . White  roses 


Richmond's  Leading  Jewelers” 


Exclusiuely 

at 

SCHWARZSCHILD’S 

II 

TIFFANY  & CO.  Sterling 
SAMUEL  KIRK  & Sons  Sterling 
PATEK  PHILLIPPE  Watches 
MOVADO  Watches 

• 

SailDflWtlilD 

dzy/iolAj^/iA-^ 

Broad  at  Second  INC. 

3124  W.  Cary  St. 


Dedicated  to 
your  loveliness 


We  invite  you  to  see  one  of 
the  most  modern  beauty  salons 
in  the  South. 

INDIVIDUAL  CUSTOMER  SERVICE  FOR 
YOUR  COMPLETE  SATISFACTION. 


telephone:  3-7940 
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speak  of  purity;  red  roses  mark  the  ardent 
and  less  retiring  kind  of  admiration.  . . . The 
suspicion  of  infidelity  can  be  indicated  by  a 
shipment  of  yellow  roses,  and  an  over-blown 
tea  rose  provides  the  ideal  boiicpiet  with 
which  to  remind  a haughty  woman  that  her 
fascinating  beauty  is  not  eternal!  . . . The 
climbers  naturally  speak  of  ambition,  the 
Christmas  rose  craves  an  end  to  despair,  and 
the  gentle  rose  of  Jericho  murmurs  modestly 
of  love  too  .shy  to  declare  itself. 

i i i 

The  go-gay  movement  pressured  by  the  Paris 
“group  of  hve”  tailors  has  already  claimed 
some  victim.s — or  rather  successes.  . . . Blonde 
romantic  lead  of  French  hlms,  Jean  Marais, 
has  accepted  one  of  the  latest  anthracite  gray 
short  motoring  coats  lined  with  mink.  . . . The 
new  “lancer  red”  dinner  jacket  of  Bardot, 
borrow'ed  from  the  old  English  “redcoats,” 
has  a group  of  enthusiasts  led  by  Film  Di- 
rector Christian  Jaque — husband  of  Martine 
Carol,  the  “Monroe”  of  France.  . . . Modern 
Artist  Bernard  Buffet,  who  sells  all  he  can 
paint  for  $3,000  a picture  and  up,  swirls  thru 
Paris  in  a Waltener  designed  tweed  coat  cape 
lined  in  brown  nutria. 


Before  the  Concert 
Dine  at 

AIR  CONDITIONED 

RICHMOND’S  FAMOUS 

ITALIAN  AMERICAN 
RESTAURANT 

The  Place  of  a Real  Good 
Italian  Dinner 

1 EAST  GRACE  STREET 

Telephone  7-5813  for  Reservations 
CLOSED  ON  MONDAYS 


i i i 

Hat  check  girls  will  soon  be  needing  a small 
safe  to  store  these  precious  tops  from  new 
Paris  umbrellas:  Beautifully  chiseled,  life- 

sized  silver  flowers  complete  with  stems  and 
leaves,  over-topped  by  a bursting,  pointed  bud 
of  amethyst.  . . . Jeweled  clips  and  earrings 
often  contribute  their  beauty  to  suede  and 
velvet  sheathed  knobs,  but  most  delicate  of  all 
is  a slender  rhinestone  necklace  anchored  to 
the  tip  of  an  ivory  handle,  that  spirals  down 
to  vanish  inside  the  folded  silk  cover.  . . . 
Other  new  knobs  include  19th  century  gilt 
chains  knotted  and  soldered  into  chunky  han- 
dles, precious  tropical  shells  sliced  acro.ss  to 
reveal  bullseye  patterns  and  an  old  dollar-size, 
swizzle  stick  mounted  as  the  top  to  an  um- 
brella appropriately  covered  in  that  old  gold 
silk  known  as  “champagne  frappe.” 

i i i 

Show  no  surprise  if  you  are  shown  into  an 
all-black  Paris  salon.  It  will  simply  indicate 
that  your  host  bought  his  wallpaper  chez 
Knoll,  at  13  rue  de  L’Abbaye,  and  preferred 
black  to  the  other  now-fashionable  shades  of 
gray  and  white,  all  decorated  with  slashes  of 
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See  us  for 

THE  BEST  IN  TRAVEL 

CRUISES  AND  TOURS 

• West  Indies 

• South  America 

• Bermuda — Nassau 

• Florida — Mexico 

• Around  the  World 

EUROPE  1957 

Escorted  Tours  and  Independent 
Plans — Make  Reservations  Now 

Bonded  agents  for  all  steamship 
and  air  lines.  World-wide 
hotel  reservations. 

OLDEST  AND  MOST  EXPERIENCED 
TRAVEL  SERVICE  IN  VIRGINIA 

C.  O.  ALLEY  TRAVEL  AGENCY 

708  E.  Grace  Dial  3-8376 


Icrn  leaves^  cubist  forests  or  bare-twigged 
trees  in  chartreu.se  green  or  acid  yellow.  A 
few  steps  behind  this  ultra-modern  mood  are 
papers  designed  by  top  contemporary  artists 
like  the  late  Raoul  l)ufy  who,  before  his 
death  created  a frieze  of  colorful  jungle 
scenes  with  elephants  chasing  striped  yellow 
tigers.  Other  Dufy  tapestry  designs  have  been 
reproduced  on  a paper  that  imitates  perfectly 
embroidered  canvas. 

i i i 

Tartan  is  keeping  a toe  hold  in  the  Paris 
fashion  world.  . . . From  the  misty  Scottish 
highlands  came  the  Duke  of  Argyll  with  seven 
“ells”  of  the  green,  blue,  and  gray  plaid  of  the 
Campbell  clan  of  which  he  is  chief.  The 
house  of  Lanvin  didn’t  blink  an  eye  when  he 
asked  for  it  to  be  made  up  into  a kilt,  and 
showed  no  surjrrise  when  he  knelt  down  for 
each  of  his  three  fittings — from  this  position 
the  kilt  must  reach  the  floor  with  ju.st  an  inch 
to  spare.  ...  In  the  Lanvin  boutique  across 
the  road,  Greta  Garbo  was  choosing  another 
warm  brown  and  blue  tartan  skirt  for  her  new 
raincoat — a dramatic  black  affair  in  rainproof 
cloth  as  shiny  as  wet  rubber. 


HOTEL  JOHN  MARSHALL 
AT  5th  ST.  ENTRANCE 
RICHMOND,  VA. 

Phone  7-5668 

★ 

Miniatures  * Imports 
Toys  • Tricks 

★ 

CONFEDERATE  ITEMS 
SOUVENIR  SPOONS 
GIFTS  TYPICAL  OF  THE  SOUTH 
STUART  NYE 
AND  OTHER  UNUSUAL  JEWELRY 


GINA  BACHAUER 
One  of  the  Truly  Great  Pianists 
FEBRUARY  14 

SEATS  NOW  SELLING 
Orch.  $3.75,  $3.00;  Loge  $3.75 
Mezz.  $2.50;  Balcony  $2.00,  $1.50 
(Tax  Included ) 

CIVIC  MUSICAL  ASSOCIATION 
Box  Office,  Hotel  John  Marshall 
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Musical  Celebrities 


(Editor’s  Note:  Bert  Bacharach  is 
a former  V.M.l.  man,  class  *20 
who  has  become  the  No.  I Men’s 
Fashion  Authority  in  the  nation. 
He  is  on  the  staff  of  Collier’s, 
does  a syndicated  column  in  a 
long  list  of  newspapers  and  broad- 
casts regularly  for  the  American 
Broadcasting  Co.  Air.  Bacharach’ s 
Book  for  Men  was  recently  pub- 
lished by  A.  S.  Barnes  and  Co.) 


STRICTLY  STAG 

By  BERT  BACHARACH 

Male  Bag:  San  Francisco,  “I  have  two  valuable  stickpins  but 
nobody  wears  them  any  more.  Is  there  anything  I can  do  with 
them?”  Yes,  it’s  a minor  job  for  any  jeweler  to  convert  them 
into  tie  tacks,  which  are  very  popular.  . . . Richmond,  Va.,  “Can 
trousers  be  lengthened  without  spoiling  or  sacrificing  the  cuffs?” 
Ask  your  neighborhood  tailor  about  “false  cuffs.”  . . . Denver, 
“I  recall,  in  the  old  days,  that  certain  clothes  were  guaranteed 
for  long  wear.  Is  that  still  being  done?”  When  you  buy  in  a 
rejjutable  store,  everything  is  guaranteed. 

Words  to  Wives;  Never  clean  your  hubby’s  pipe.  That’s  like 
waving  a red  flag  at  a bull!  . . . Allow  him  an  hour  of  relaxation, 
when  he  comes  home  from  a hard  day’s  work,  before  telling  him 
about  everything  that  went  wrong  with  the  house  and  the  chil- 
dren during  the  day.  . . . And  try  not  to  be  on  the  phone,  or  at 
least  end  the  conversation  quickly,  when  he  arrives  home.  He 
rates  a welcome! 

Dress  Tips  ; Gloves  constitute  an  investment  and  should  be 
treated  with  care.  They  can  be  stretched  out  of  shape  and  the 
stitching  torn  if  they  are  pulled  on  incorrectly  by  yanking  on  the 
cuffs.  Instead,  work  the  fingers  on,  one  at  a time.  . . . Many  .show 
business  headliners,  who  work  in  dinner  jackets,  have  the  outside 
jacket  pockets  blind-stitched  closed,  so  they  won’t  use  them  and 
spoil  the  looks  of  the  coat.  Remember  not  to  put  things  in  yours. 
It  makes  for  a neater  appearance. 


Painting  Tip:  Drop  a couple  of  marbles  or  ball  bearings  into  a i^aint  can  before  storing  it. 
When  the  sealed  can  is  vigorously  shaken,  you  can  be  sure  the  paint  is  completely  mixed  by 
the  time  you  hear  the  marbles  rattle. 

Foot  Notes;  It’s  a good  idea  to  have  new  shoes  shined  before  wearing.  When  you  put  them 
on  the  first  time,  be  sure  the  tongues  are  straight  and  smooth.  Then  they’ll  stay  that  way.  It 
soles  are  too  slippery,  roughen  them  a bit  with  sandpaper. 


UNDERWRITERS 

DISTRIBUTORS 

SPECIALISTS  IN 
VIRGINIA  MUNICIPALS 

MAiN  OFFICE 

RICHMOND 

BRANCH  OFFICE 

CHARLOTTESVILLE 
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"I’M  A MANUFACTURER 


'TM  A DEALER 


'TM  A CUSTOMER 


I make  a protliict  that  has 
made  a name  for  itself — and 
I’m  prond  of  it.  What’s 
more,  I'm  always  working 
to  make  it  better.  That’s 
my  responsibility  and  my 
satisfaction  — to  manufacture 
qnali/\  that  will  always 
satisfy  those  who  buy  my 
goods 


The  best  way  I know  to 
make  my  customers  my 
friends  is  to  sell  brands  that 
ha\  e made  a name  for 
tliemsehes.  A shopjier  just 
naturalK  feels  more 
comfortable  buying  a brand 
that  has  known  (juahty, 
jiroved  \alue.  And  /feel 
more  comfortable  letting  ber 
^valk  out  with  it.  1 know 
she’ll  be  satisfied — and 
be  back  again.” 


E\ery  woman  wants  to  feel 
she’s  spending  her  dollars 
for  the  right  tilings.  This 
IS  only  good  sense  and 
good  home  management. 

So  I pick  brands  I feel 
confident  about.  A product 
that’s  good  enough  to  ha\e 
made  a name  for  itself  is 
exactly  the  cjuahty  for  me. 
That’s  what  satisfies  me 
most.” 


‘‘Fill  always  satisfied  most  with  a Brand 
tliat’s  made  a Name  for  itself!” 


Brand  Names  Foundation,  inc. 

437  FIFTH  AVENUE,  NEW  YORK  16,  N.  Y. 
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Musical  Celebrities 


C©MDINI^  ATTIRACTD©INIS 


Scnte^  f956-W57 

SAT.  EVE. 

JAN.  19 

*Chicago  Opera  Ballet 

With  Marjorie  Tallchief  and  George  Skibine 

IN 

"THE  MERRY  WIDOW"  and  "REVENGE" 

THURS.  EVE. 

FEB.  14 

Gina  Bachauer,  Pianist 

MON.  EVE. 

MARCH  11 

Singing  Boys  of  Norway 

MON.  EVE. 

MARCH  18 

Philadelphia  Orchestra 

ORMANDY,  Conducting 

TUES.  EVE. 

APRIL  9 

Zino  Francescatti,  Violinist 

*Speclal  Extra  Attraction. 

TICKETS  NOW  SELLING 

CIVIC  MUSICAL  ASSOCIATION 

Office,  Hotel  John  Marshall  Telephone  *3-3636 
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COMING  . . . Sat.  Evening  JANUARY  19th  . . . 8:30  . . . Mosque 


Ru+h  Page's 

CHICAGO  OPERA  BALLET 


Starring 

MARJORIE  TALLCHIEF  and 
GEORGE  SKIBINE 

with 

SONIA  AROVA 

JOB  SANDERS  • BARBARA  STEELE 
KENNETH  JOHNSON 

in  the  Original  Ballets 

"The 

MERRY  WIDOW" 

Music  by  Franz  Lehar 

"REVENGE" 


MARJORIE  TALLCHIEF 


(Adapted  from  "II  Trovatore"  by  Isaac  Van  Grove) 


Company 
of  48 
With 

Orchestra 


Leo  Kopp, 

Musical 

Director 


"THE  MERRY  WIDOW" 
Setting  and  costumes  by  Rolf  Gerard 


SEATS  NOW  SELLING 

Orch.  $3.75,  $3.25;  Loge  $3.75;  Mezz.  $3.00,  $2.50;  Bale.  $2.00,  $1.50  (Tax  Included) 


CIVIC  MUSICAL  ASSOCIATION 

Box  Office,  Hotel  John  Marshall  • Telephone  *3-3636 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1936 1937 

Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music’’  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades’’  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

"Nutcracker’’  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  tlie 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  37th  Street  • New  York  19,  N.  Y. 


‘'Pops  In  formal  s'' 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  . . . . . . . . arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Overture  to  "Orpheus  in  Hades"  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,’’  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turv'y  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

intermission 


1 


loV( 


Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 
The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany; 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Tain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
^ by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 

^ Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

: His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp— Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
rration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  witli  short  wave  but  also  widi  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 


Presents 


1956 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUIC,  Assistant  Conductor 


1957 


Rimsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
0 ffenbach 
-Marche — 


Saint-Sa'ens 


Program 

Cortege  from  "Le  Coq  d’Or” 

"Water  Music”  ........ 

Allegro — Air — Allegro  deciso 
Londonderry  Air  ....... 

Suite  from  "Gaite  Parisienne”  .... 

Overture — Allegro  brillante — Polka — Galop — Valse 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczvnska 

Bolero 

Intermission 

Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly— I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  tlie 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


Ravel 


;/  COMMUNITY  CONCERTS  INC 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  Informals” 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or” Rjmsky-Korsakojj 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  p 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  i 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  J 
reflecting  all  the  bizarre  splendor  of  the  scene. 


Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade— music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 


Sei 


The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 


Overture — Allegro  brillante — Polka — Galop — Valse — March — j 

Can-Can — Finale  I 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  | 
Russe  de  Monte  Carlo.  j 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,’’  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


illoc 

ft 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 

Piano  Concerto  No.  2 in  G minor  ......  Samt-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady” Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
oflF  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indiflferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


.1 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  tlian  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 


Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1936 1937 

Program 

Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

"Water  Music” Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  . . . . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^^Pops  Injormals^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

'The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  ....  Offenbach 
Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 


Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist-.  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


"Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Tain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
j by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 

Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

! Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 


Tlie  BOSTON  POPS  TOUR  ORCHESTRA 


iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Iration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Cortege  from  “Le  Coq  d’Or”  Rimsky'Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  which  points  out 
the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s  great  poet,  Pushkin,  wrote 
the  allegorical  poem  which  was  the  basis  of  the  libretto  of  the  composer’s  final  operatic  work. 
At  the  beginning  of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  entering 
his  Russian  capital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His 
approach  is  the  cue  for  magnicient  pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting 
all  the  bizarre  splendor  of  the  scene. 

“Water  Music”  HandehHarty 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite  in  his  attractive 
biography.  Its  spirit  is  that  of  a serenade — music  originally  composed  to  be  heard  outdoors, 
while  King  George  I of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge'drawn  musicians  playing  the  Suite. 

Allegro  from  Concerto  in  C major  Zabel 

Some  forty  works  for  the  harp  were  composed  by  Albert  Heinrich  Zabel,  but  only  this  one 
concerto.  Harpists  of  today  recognize  in  the  concerto  signs  of  a composer  who  thoroughly 
understood  the  instrument,  and  small  wonder.  Born  and  trained  in  Berlin,  he  became  successively 
solo  harpist  at  the  Berlin  Royal  Opera  and  the  Imperial  Ballet  of  St.  Petersburg,  Russia,  where 
he  also  became  professor  in  the  Conservatory. 

Overture  to  “Orpheus  in  Hades”  Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the  Mozart  of  the  Champs^ 
Elysees”,  as  Rossini  dubbed  Offenbach.  The  plot  is  a topsy-turvy  version  of  the  beautiful  myth 
recounting  the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  The  simultaneous  discovery 
of  husband  and  wife  that  each  is  untrue  results  in  a quarrel  and  separation.  Each  takes  solace 
in  the  very  companionship  which  started  the  argument.  Eurydice  discovers  that  her  shepherd 
lover  is  really  Pluto,  god  of  the  Underworld.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As 
he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures  him  into  un- 
willingly going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

Piano  Concerto  No.  1 in  G minor  Mendelssohn 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in  Munich.  He  had 
dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine  Schauroth.  Mendelssohn  marked 
the  Finale  to  be  played  “as  fast  as  possible.”  In  his  own  performance  he  created  great  ex- 
citement by  the  speed  with  which  he  carried  out  this  injunction. 

“Nutcracker”  Suite  Tchaikovsky 

This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed  to  a family’s  children 
and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts  a nutcracker  in  the  form  of 
a boy  doll.  When  the  boys  break  it,  she  treats  it  like  an  injured  child,  putting  it  to  bed  and 
rocking  it  to  sleep  under  the  Christmas  tree.  Sleepless  herself,  she  steals  downstairs  to  see  if 
her  patient  is  all  right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come 
to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of  Nut- 
cracker. They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her  slipper. 
Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  away  to  the  land  of  his 
people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the 
Sugar-plum  Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants,  to  music 
which  forms  most  of  the  sections  of  the  concert  suite. 

Selections  from  “My  Fair  Lady”  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s  satirical  play 
“Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion, 
who  fell  in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the  musical  version, 
Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of 
“passing  her  off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  is  a Many-Splendored  Thing  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by  Jack  Mason. 
The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of  Han  Suyin,  beautiful  Eurasian 
lady  physician,  for  the  American  newsman,  Elliott.  His  indifferent  wife  refuses  a divorce,  and 
he  is  killed  in  the  Korean  War. 


Look  Sharp'Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick'Bennett 


ARTHUR  FIEDLER 

AND 

Tlie  IBoston  Pops  Pour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 
RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

Program 


Cortege  from  “Le  Coq  d’Or”  Rimsky-Korsakoff 

“Water  Music”  Handcl-Harty 

Allegro-Air' Allegro  deciso 

Allegro  from  Concerto  in  C major,  Op.  35  Zabel 

Solo  Harpist,  Mario  de  Stefano 

Overture  to  “Orpheus  in  Hades”  Offenbach 

INTERMISSION 

Piano  Concerto  No.  1 in  G minor  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist;  Ruth  Slenc2,ynska 

“Nutcracker”  Suite  Tchaikovsky 


Marchc'Danse  de  la  Fee  Dragee'Trepak'Danse  Arabe- 
Danse  ChinoiseWalse  des  Fleurs 

INTERMISSION 


Selection  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  TimC'Wouldn’t  It  Be  Loverly- 
Eve  Grown  Accustomed  to  Her  Face-I  Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live-The  Rain  in  Spain- With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  Fain-Mason 

Look  Sharp-Be  Sharp  Merrick-Bennett 
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The  Augusta  Academy  of  Music  thanks  you  for  your  patronage  this  evening 
and  reminds  you  that  their  second  term  starts  February  1st.  Your  inquiries 
for  childrens’  private  Music-Lessons,  Arts  6?  Crafts,  Dramatics,  Social  Dancing 
and  Ballet  Classes  will  be  appreciated.  Phone  6-3159. 


The  lovely  Usherettes  who  seated  you  are  members  of  the  Tri-Theta  Sorority  of 
Augusta.  Their  assistance  is  gratefully  acknowledged. 


. . . FOR  ALL  BOSTON  POPS  RECORDINGS 
VISIT  OUR  RECORD  DEPARTMENT 


Augusta  Radio  Company 

855  Broad  Street  Phone  2-4638 


NEW 


GASOLINE 


ATLANTIC  NEWSTIME 

wgac 

presents  EVERY  WEEK  DAY 

7:00  A.M.  ' 6:05  P.M.  ' 10:00  P.M. 

SUNDAY  6:15  P.M. 

High  Octane  — Regular  Price 


Baldwin  Concert  Grand  Piano  was  furnished  by 
The  Edward  B.  Turner  Music  House,  1712  Walton  Way,  Augusta,  Ga. 
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Monday,  January  14,  1957 
8:30  P.M. 

Municipal  Auditorium 
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OF  DIXIE 
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All  Star  Series 


‘ITTSBURGH  SYMPHONY  ORCHESTRA  . . . Mon.  Eve.,  Feb.  25 

William  Steinberg,  Conductor. 


WALTER  GIESEKING 
Pre-eminent  Pianist. 


Thurs.  Eve.,  Mar.  14 


Single  admission  tickets 

^7to44A  Oa  Sale 

at 


Cable  Piano  Company 
235  Peachtree  St.,  N.  E. 
Phone  JA.  5-1605 


INSURANCE  for 
• BUSINESS 
• HOME 

• CAR 

Fire,  Casualty 
Accident  and  Health 

Save  with  Safety 


1400  W.  PEACHTREE  ST. 


• ATLANTA,  GA. 


RECORDS 


Pre-Recorded  Magnetic  Tape 


Alphatape 
Bel  Canto 
Concertape 
Fantasy 
Hi  Fi  Tape 


Livingston 

Omegatape 

Pentape 

Stereotape 

Sonotape 


Jazztape 


"Sounds  That  Live" 

Scifftue^  ^ancUen,  S*tten^mc^e^ 

DISTRIBUTOR 

4109  Peachtree  Road,  N.  E. 
ATLANTA  19,  GEORGIA 
CEdar  7-8809 


/t  'f' 


Midway  Church,  Midway,  Georgia 

Are  you  receiving  our  occasionally 
duced  reproducfions  of  hisforical  drc 
of  Georgia?  If  you  would  like  fo  re 
fhem  write  fo: 

The  Conger  Printing  Company,  Ir 

146  Marietta  Street,  N.  W. 
Atlanta  3,  Georgia 


The  World  Around 

Thomas  S.  Morgan,  Inc. 

General  Merchants 
EXPORT  - IMPORT 

Member  All  Shipping  Conferences 

Forwarding,  Shipping  and  Collection 
Agents 

ATLANTA,  GA. 

Agents 

South  America  — South  Africa  — Europe 
The  Orient 


Complimenfs 

of 

^wnett  & ^eeu 

Famous  Food  Store 

PROMPT  DELIVERY 

PH.  CE.  7-0355 

3771  ROSWELL  ROAD.  N.  W. 
ATLANTA,  GA. 


BRAND  NEW! 

14  great  albums  from  the 

RCA  Victor  pop 
SHOWCASE 
IN  SOUND 


for  each  Long  Play  Record, 


for  each  45  EP! 


THE  BIG  SOUND.  Ray  Bohr, 
Pipe  Organ.  Long  Play 
$3.98  □.  45  EP  □ 

MEDITERRANEAN  CRUISE. 

Frankie  Carle.  Long  Play 
$3.98  □.  45  EP  □ 

BIRDLAND  STARS  ON  TOUR 
Vol.  I & II.  Great  jazz. 
Long  Play  $3.98  each  D 

DRUM  SUITE.  4 drummer 
boys.  Long  Play  $3.98  □. 
45  EP  □ 

THE  HAWK  IN  HI-FI.  Cole- 
man  Hawkins.  Long  Play 
$3.98  □.  45  EP  □ 


JULIUS  LA  ROSA.  Long 
Play  $3.98  □.  Also  on 
45  EP  □ 

PARIS  - THE  SOUNDS,  THE 
SIGHTS.  Long  Play  $3.98 

□ . Also  on  45  EP  □ 

HAVANA,  3 A.  M.  Perez 
Prado.  Long  Play  $3.98 

□ . Also  45  EP  □ 

MUSIC  FOR  BACHELORS. 
Henri  Ren€.  Long  Play 
$3.98  □.  45  EP  □ 

HOLLYWOOD  PRESBYTER- 
IAN CHURCH  CHOIR.  Long 
Play  $3.98  □.  45  EP  □ 


THOUGH  NOT  A WORD  WAS 
SPOKEN.  Long  Play  $3.98 
□ . 45  EP  □ 

WE  COULD  MAKE  SUCH 
BEAUTIFUL  MUSIC.  Long 
Play  $3.98  □.  45  EP  □ 

THE  FOUIES  OF  PARIS. 

Long  Play  $3.98  □.  Also 
on  45  EP  □ 


Recorded  in  Brilliant 
“New  Orthophonic" 
High  Fidelity  Sound 


Headquarfers  for  RCA  Vicfor 
Pre-Recorded  Tapes.  "New  Orthophonic" 

High  Fidelity  and  Stereophonic. 

MAGNETIC  RECORDING  COMPANY 

4109  PEACHTREE  ROAD.  N.  E. 

ATLANTA  19,  GEORGIA 


CE.  7-8809 


SAMUEL  CANDLER.  Owner 


/tUoHta  SZoic  ^<zUet 

Dorothy  Alexander,  Director 

JOHN  D.  HOFFMAN 

Teacher  of  Singing 

SPRING  CONCERT 

Tower  Theatre 

April  5th  and  6th,  1957 
Children's  Matinee  April  6,  1957 

2'/2  AUBURN  AVE.  (Cor.  Peachtree) 
JA  3-3134 

GEORGIA'S 

FASHION 

CENTER 

SINCE 


atch  for  the  Loveable  Girl-of-the-Month  in  your  leading  fashion  magazines 


BRASSIERE  COMPANY 

ATLANTA,  GEORGIA 
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PROGRAM 

Cortege  from  “Le  Coq  d’Or”  . . . Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the 
enchanted  rooster  which  points  out  the  direction  of  any 
invasion  of  King  Dodon’s  kingdom.  Russia’s  great  poet, 
Pushkin,  wrote  the  allegorical  poem  which  was  the  basis 
of  the  libretto  for  the  composer’s  final  operatic  work. 

At  the  beginning  of  the  third  act  of  the  opera,  foolish 
old  King  Dodon  is  triumphantly  entering  his  Russian 
capital  in  company  with  the  mysterious  Oriental  queen  he 
is  taking  to  wife.  His  approach  is  the  cue  for  magnificent 
pageantry  and  a blaze  of  fantastic  color,  the  music  reflect- 
ing all  the  bizarre  splendor  of  the  scene. 

Rimsky-Korsakoff  was  one  of  the  most  brilliant  of  Russia’s 
Nationalist  group  of  composers. 


continued  on  next  page  . . . 


)GEN  Amplifiers  & Tuners:  A nome,  old  os  High  Fidelity  itself,  synonymous  with  quality  & value 

hear  Sopea  555' 

GHT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  2-6S34,  open  till  9 P.M. 


Compliments  of 

ATLANTA  STOVE  WORKS,  INC. 

"Over  Sixty  Years  of  Knowing  How" 


rhe  Hi-Fi  components  pictured  above  cost— 
oughly — $1106.  That’s  a lot  of  money.  For  a lot 
)f  system. 

Trouble  is,  Avithout  a record,  this  system  won't 
produce  so  much  as  a drum  beat. 

With  a record,  it’s  amazingly  faithful.  Put  an 
ordinary  recording  on  the  turntable,  you'll  get  an 
)rdinary  play  back.  Put  a Capitol  "Full  Dimen- 
rional  Sound"  recording  on  it — and  hear  how  less 
iian  a $5  investment  makes  $1106  worth  of  com- 
Donents  really  come  to  life, 
rhere's  a reason.  A record  rating  jury  of  experts 
teeps  Capitol  "FDS"  recordings  light-years  ahead 
>f  conventional  sounds. 

When  they  decide  an  artist  has  given  an  excep- 
;ional  performance,  and  that  it  has  been  flawlessly 
•ecorded  by  Capitol’s  sound  engineers  and  tech- 
nicians— they  label  that  record  "Capitol  Full 
Dimensional  Sound.”  It’s  the  purest  high  fidelity 
;hat  can  be  achieved  by  the  recorder’s  art. 

l^njoy  the  great  artists  of  our  time  on  Capitol 
‘FDS”  Recordings. 

GET  THEM  AT 


BAKE 


Put 
them 
all  together,,. 


1140  PEACHTREE  STREET.  N E 
trinity  S-21S6  • TRINITY  5-1243 
ATLANTA  9.  GEORGIA 


they  ivouUln't  produce  a drum 


bea 


St<nc  ^<n  SfrecitziCfecC  Stfc^ 


For  you  who  are  not  slender  . . . 

Sizes  121/2  to  30/2:  36  to  56 

For  you  who  are  tall  . . . 

Tall  sizes  1 0 to  20 

For  the  young  mothers-to-be  . , . 

Sizes  8 to  44;  tall  sizes  10  to  ^ 

For  chubby  girls  and  teens  . . . 

Girls'  sizes  8/2  to  1 4/2: 
teens  I O/2  +0  1 6/2 

For  you  with  plump  figures  ...  I 

Junior  Plenty  sizes  19  to  25  | 


Peachtree  at  Cain 


Write  for  a fashion  booklet 
in  your  very  own  size. 


1^ 


“Water  Music” Hamlel-Harly 

Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Wein- 
stock  calls  this  Suite  in  his  biography.  Its  spirit  is  that 
of  a serenade — music  originally  composed  to  be  heard 
outdoors,  while  King  George  I of  England  took  an  eve- 
ning’s trip  on  the  Thames,  with  lords  and  ladies  filling 
the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  selections,  which  were  collected 
and  published  in  1740. 


continued  on  next  page  . . . 


BIITIER’S 

Home  of  Southern  Charm  Shoes 
164  Peachtree  Street,  N.  E. 
55  Whitehall  Street 


ARTHUR  BRISBANE  SAID 

“Get  a good  piece  of  real 
estate — take  care  of  it  and 
it  will  take  care  of  you.” 

SAMUEL  ROTHBERG 

Realtor 

S7S  Peachtree  Street,  N.  E. 


The  home  of 

Rogers  Peet  Qothes 
Kuppenheimer,  Varsity-Town  Clothes 
Duo-Wear  Qothes 

Rvrks -Chambers 

Downtown  and  Buckhead 


^Tftccdic 


TOM  BRUMBY  Department  Head 


JUUA  SCHNEBLY  BLACK 
Mono 


WILLIAM  JOHNSON 
Piano 


EDITH  HOWELL  CLARK 
Organ 


RUDOLF  KRATINA 
Siring  Intirumenis 


WILLIAM  H.  HILL 
Bran  Intframenfs 


WARREN  LITTLE 

iYoodwind  Insiruntenis 


BEVERLY  WOLFF  DWIGGINS 
Voice 


HENRY  SOPKIN 
Conducting 


ROBERT  HARRISON 
String  inttrumentt 


LILIAN  BENNETT  SULLIVAN 
Voice 


DOWN  TOWN 
EDUCATION  CENTER 


OFFERS  COURSES  LEADING  TO 


B.  M.  Degree 
B.  F.  A.  Degree 
B.  S.  Degree 
( Music  Education ) 


Piano,  Organ, 

Stringi,  Woodwinds,  B 
Percussion,  Voice, 
Conducting,  Composit 
Theory,  Analysis 
and 

All  Academic  Subject 


PREPARATORY 

DEPARTMENT 


Elemenfory  and  High  School  Gro 
Prhaie  Insfruciion  In  all 
initrumenH,  voice  and  theory. 


GEORGIA  STATE  COLLEGE 


24  Ivy  St./  Atlanta,  Ga. 


Business  Administration  — General  Studies 


King 

Hardware  Cc 


The  Appliance  Center 
of  Atlanta 


CORRY  and  CONRAD — Directors 
presents 

4 Performances  — 2 Matinees  and  2 Evenings 
FRIDAY  and  SATURDAY,  FEBRUARY  1st  and  2nd 
TOWER  THEATRE 


ROSSER  ALSTON  FLORIST 


Fresh  Flowers  Artistically  Presented 


1429  Peachtree  Street,  N.  E. 


6125  RosweU  Road,  N.  W. 


Londonderry  Air  ....  Arranged  by  Percy  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,” 
as  Kreisler  calls  it  in  his  violin  transcription.  The  Swiss 
musicologist,  Karl  Neff,  observes:  “It  has  been  said  the 
Irish  music  is,  on  the  whole,  the  finest  that  exists;  that  for 
sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish  folk 
songs  constitute  a triad  unchallenged  in  the  whole  range 
of  art.” 

Percy  Graingei',  an  Australian  by  birth,  made  many  beau- 
tiful arrangements  of  folk  melodies. 


continued  on  next  page . , . 


tTOSH:  highest  quality  audio  amplifiers  for  finest  reproduction  of  record,  rodio  and  TV  sound. 


HEAR 


HHntosh 


AT 


IHT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  2-6S34,  open  till  9 P.M. 


THE  VARSITY 

FRESH  FOOD  • • • CURB  SERVICE 


ATLANTA 


ATHENS 


A Mark  of 


QUALITY  FOODS 

Distinctive  Emblem  of 

Colonial  Stores 


* 


Give  me  bread  that’s 


Southern  Bread 


fresh  and  tempting  Dixie’s  best  that’s 


Sure  as  shootin’  gol  dern  tootin 


ItECOII!)  PESTER 


Compliments  of 
Your 


TEXACO 

DEALERS 


291  E.  Paces  Ferry  Road,  N.  E. 


CEdar  3-1957 


PHONOGRAPH  RECORDS  | 

Sacred  Music,  Patriotic  Music,  Classical,  Ppiila 
Children’s  Recordings,  Educational,  Scatil 
Foreign,  Ball  Room,  Folk  and  Square  Dandf  Bi 
let  and  Tap  Dance. 


Sheet  Music  — Record  Storage  Album. 


for  home 
for  office 
for  school 


you  can  get  it  at 


ATLANTA 

BUCKHEAD  • DECATUR 


Suite  from  the  Ballet,  ‘’'"Gaite  Parisieime”  . . Offenbach 

Overture  — Allegro  brillaiite  — Polka  — Galop  — 

Valse  — Marche  — Can-Can  — Finale 

Th  is  music  hails  from  one  of  the  most  popular  productions 
of  the  Ballet  Russe  de  Monte  Carlo.  Its  melodies  are 
selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoff- 
mann.” The  characters  of  the  ballet  are  largely  drawn  from 
those  of  “Parisian  Life.” 


continued  on  next  page  . . . 


rAPEX  Tape  Recorders  & Stereophonic  Phonographs  tor  those  who  will  not  compromise  with  quolity 

hear  AMPEX  at  S5S' 

IGHT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  2-6534,  open  till  9 P.M. 


ALLAN-GRAYSON  REALTY  CO. 

40  Pryor  St.,  S.  W.,  Atlanta  3,  Ga. 

SALES  — PROPERTY  MANAGEMENT  — LEASES 


COMPLIMENTS 


OF 


CELLAR  RESTAURAN 

PEACHTREE  AND  IVY  STREETS 

ATLANTA.  GEORG 


FREE  PARKING 


AIR  CONDITIONED 


THERE  ARE  SOME  THINGS 
in  which  the  skill  of  well-trained, 
long-experienced  hands  excels 
anything  that  modern  machinery 
can  contrive.  High  among  these 
is  the  art  of  fine  tailoring  . . . 
exemplified  in  the  masterworks 
known  as  Hickey-Freeman 
Customized*  Men’s  Clothes 

“The  Style  Center  of  the  South’’ 


A CLAUDE  S.  BENNETT 

'DtAmoHcC 

. MEANS  MORE 


There’s  a diamond  ring  for  you  in  our  magnificent 
collection.  Whether  you  like  the  rich  and  lavish  — 
the  restrained  and  classic  — our  large  selection  of 
diamond  rings  will  have  something  that  will  appeal 
to  you.  Prices  begin  at  $55. 


dlaudt  3-  JScnnctt,  3nc. 

DIAMOND  MERCHANTS 

207  Peachtree  St.  Atlanta 


“Parisian  Life”  found  its  fun  in  showing  what  might 
happen  if  memhers  of  the  working  class  should  mimic 
their  “betters”  in  the  social  whirl.  For  example  a head 
waiter  shows  himself  as  a man  of  “inhnite  resource  and 
sagacity,”  like  Kipling’s  mariner  swallowed  hy  a whale. 


INTERMISSION 


continued  on  next  page  . . . 


VIKING:  High  Quality  Tape  Recorders  and  DeckS/  Monaural  and  Stereophonic,  from  $59.95! 

HEAR 


Viking 


555 


IGHT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  3-6534,  open  till  9 P.M. 


Compliments  of 

H.  W.  LAY  AND  COMPANY,  INC. 


PIEDMONT  LIFE  INSURANCE 
COMPANY 


o/*  Atlanta 


Home  Office — 1222  Peachtree  Street,  N.  E. 


Atlanta  9,  Georgia 


SHOP  INDIVIDUAL 


S.  Ruszall  Bridges,  Jr.,  CLU,  President 


30  Cain  St.,  N.  E. 


THE  DISK  COUNTER 


THE  SOUTH'S  LARGEST  SELECTION  OF  LONG  PLAYING  RECORDS 
• CLASSICAL 

• JAZZ  (ALL  TEMPERATURES) 

• FOLK  MUSIC  FROM  EVERYWHERE 

• SHOWS  (BROADWAY  AND  HOLLYWOOD) 

ALL  RECORDS  FACTORY  FRESH  AND  FULLY  GUARANTEED 


635  PEACHTREE  AT  PONCE  DE  LEON 
TR.  5-1861 


mxmH  HARDWARE  CO 


CADILLAC 


"We  don't  sell  all  the  cars 
but  we  sell  the  best." 


Quality  and  Service 


Since  1921 


CAPITAL  AUTOMOBILE  (). 


3059  Peachtree  Road,  N.  E. 


Elwyn  Tomlinson,  President 

AUTHORIZED  DEALER 


CEdar  3-1186-7 


Opposite  Biltmore  Hotel 


Compliments 

of 


MUGGSY  SMITH  INSURANCE  AGENCY 

"All  Kinds  of  Insurance" 

50  Hurt  Building  JA.  1-1805 


To  travel  anywhere,  any  way, 
any  price 


1430  W.  Peachtree  St.  at  Pershing  Point, 
Suite  604,  Atlanta,  Georgia. 

TRinity  5-8501 


Piano  Concerto  No.  2,  in  G minor,  Op.  22  . Saint-Saens 

I.  Andante  sostennto 

II.  Allegro  sclierzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 


continued  on  next  page . . . 


When  you  want  GOOD  music 

And  FIRST  NEWS  FIRST! 


RADIO  WYZE ....  1480  on  your  dial 


A.C*^TST  H i immortal  for  welding  words  and  music  into 

the  power  and  intensity  of  the  Music  Drama  ...  for  the  towering 
musical  conception  that  produced  such  works  as  the  stormy  and  gi- 
gontic  Ring  of  the  NIbelung,  and  the  sublime  Tristan. 


IRICUIH’S,  known  for  satisfaction  in  every  phase  of  customer 
service,  famous  os  a Southern  institution  since  1867. 


: 


WitfSa 

m 


SAFEGUARD 
YOUR  HEALTH  . . . 


SAFEGUARD 
YOUR  BUDGET  . . . 


oUif,  had,  04*  <U4i4.ia4tdi4iXf. 


dJiOft,  in  /Ulania  it'd  . . . 


Jfor\HroK9ii\ 

I MACMTRCI 


^idoifk-SfMk,  v/f 

I 178  West  Peachtree  Street,  N.  W 
Atlanta  9,  Georgia 

ANTI'  ! 


INTERIORS 


Pre-Recorded  Tape 

Alphatape 
Bel  Canto 
Concertape 
Fantasy 
Hi  Fi  Tape 
Jazztape 


Pre-Recorded  I ape 

Livingston 

Omegatape 

Pentape 

R.  C.  A. 

Stereotape 

Sonotape 


MAGNETIC  RECORDING  COMPANY 

4109  PEACHTREE  ROAD.  N.  E. 

ATLANTA  19.  GEORGIA 

3Edar  7-8809  Samuel  Candler,  Owner 


This  concerto,  the  second  of  five  which  Saint-Saens  wrote 
for  piatio — and  the  most  poj)idar  one — was  first  performed 
in  Paris  in  1868,  with  Ruhenstein  conducting.  A pianist  of 
great  facility,  Saint-Saens  frequently  included  these  con- 
certos on  his  programs  while  touring,  and  both  his  playing 
and  his  compositions  aroused  delight  with  their  skill,  their 
taste  and  their  sentiment. 


continued  on  next  page  . . . 


THE  filSTLE 


HAZEL  ROY  BUTLER,  Owner-Director 
87  Fifteeth  Street,  Northeast 
TR.  4-7153  - TR,  6-0755 
Atlanta's  Professional  Address 


CASTLE  EVEA'TS 

FOR  JANUARY,  1757 

Thurs.  1 American  Art  Week  Exhibit 
Tues.  6 Children's  Theater-Playhouse 
Thurs.  8 Junior  Theater-Playhouse 
Mon.  12  Atlanta  Writers  Club — TV-Radio  Div. 
Mon.  12  Film — Arthur  Codington — Colorama 
Thurs.  15  Junior  Theater  "Presents"  and  Orchestra 
Fri.  23  Junior  Art  and  Ceramic  Exhibit 
Thurs.  29  Marionette  Theater 

3:00  P.M. 
4:00  P.M. 
7:00  P.M. 
8:30  P.M. 
5:00  P.M. 

5:00  P.M. 

AUDITORIUM  AND  EXHIBIT 

ART  — SCULPTURE  — CERAMICS  — CRAFTS 

UALLEItIGS 

Professional  and  Student  Exhibits 

CONCERT  — RECITAL  SALON 

Mason  Hamlin  — Knabe  Grands  TR.  6-7153  ■ 

■ TR.  4-0755 

EUNICE 

VOICE 

CCRRY 

Teacher-Coach 
Studio  4 

TR.  4-4528 

ARCHIE 

PIANIST  TEACHER  — CONCERT 

MOSELY 

BM  — Louisiana  State  University 
Dipiomd'Ecole  Normale  de  Musique  Paris 
Studio  10 

TR.  2-1463 

ERIN 

VOICE  — CONCERT  — TEACHER  — COACH 

COLEMAY 

Diller-Qualle  School  of  Music 

Pupil  — Mme.  Nevada  Vander  Veer,  NYC 

Studio  7 

TR.  2-1427 

CASTLE  WORKSHOP 

CERAMICS 

Private  and  Class  Instruction 
Adult  — Children's  Classes 
Craft  Workshop 

TR.  6-7153 

CASTLE  PLAYHOUSE 

THEATRE 

Drama  — Speech 

Play  Production 

Adult  — Children's  Classes 

TR.  6-7153 

ATLANTA 

DRAMATIC  INSTRUCTION 
Choral  Singing  — Dance  — Speech 
Marionettes 
The  Castle  Playhouse 

TR.  4-7153 

UHlLRRErS  THEATRE 

THE  CASTLE 

ARTISTS  ASSEMBLY  CLUB 

UARRIAEE  ROOM 

Restaurant  — Catering  by  appointment  to 

Clubs — Parties — Patio  TR.  6-9153 

FOR  GALLERY  DATES  ■ STUDIO  SPACE 

- AUDITORIUM  BOOKINGS 

• TR.  6-9153 

RURALIST  PRESS,  INC. 

PRINTING  • ROTOGRAVURE  • ELECTROTYPING  ' 

713  Glenn  St.,  S.  W.  'I 


4990  Roswell  Road.  N.  W 
3663  Roswell  Road,  N.  W 
2787  Piedmont  Road,  N.  E 
1705  Peachtree  Road,  N.  E 


HARPER’S 

Jlower^ 

TR.  6-5766  • 1201  WEST  PEACHTREE  STREET.  N.  E. 


ATLANTA.  GEORGIA 


■ ECTRO-VOICE;  Superlative  Tuners,  Amplifiers,  Speakers  & Microphones  priced  for  every  budget 

hear  at  555' 

HT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR-  2-6534,  open  till  9 P.M, 


Bolero Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in 
1928  by  Ida  Rubinstein,  noted  Parisian  dancer,  and  after- 
ward a virtuoso  orchestral  piece,  this  last  orchestral  score 
of  Ravel  brought  him  far  wider  fame,  and  richer  financial 
return,  than  any  of  his  preceding  work. 


INTERMISSION 


continKcd  on  next  pa(;i'  . . . 


ATLANTA’S  LEADER  SCNCE  1898 


:»PAREL  FOR  THE  MAN 
TO  APPRECIATES  THE 
TTER  THINGS  IN  LIFE  . . 


JA.  1-2162 


88  Walton  St.,  N.  W. 


CEdar  7-4656-7 


M C A O 


\0  dOL«^ 


NORTH  DECATUR  PHARMACY 

2488  Nor+h  Decatur  Road 
Corner  of  Clairmont 


3226  PEACHTREE  ROAD,  N.  E. 
ATLANTA,  GEORGIA 


MEIrose  4-2466 


ELEGANTLY  CASUAL 

WOMEN’S  APPAREL  FOR  MODERN  LIVING 


tv's  Deliver  Anywhere  in  Decatur 
Two  Motor  Deliveries 


meet  your  friends  at  the 


on  the  mezzanine... 

piedmont  hotel 

in  the  CheartI  of  atlanta 


for  writing  a note 


or  a sonnet 


MONTAG'S  FASHIONABLE  WRITING  PAPERS 


Distributors  and  Underwriters 
of 

Investment  Securities 

Since  1894  i 


The  Robinson -Humphrey  Company,  Inc. 

2000  Rhodes-Haverty  Building 
Atlanta  3,  Georgia 
JAckson  1-0316 


33  BROAD  STREET 
CHARLESTON,  S.  C. 


CAROLINA  LIFE  BLDG. 
COLUMBIA,  S.  C. 


Compliments  of 


ROBERT  M.  HOLDER 

COMMERCIAL  and  INDUSTRIAL 
REAL  ESTATE 
ATLANTA  3,  GEORGIA 


le  Building 


Phone  JA.  3-7635 


Atlantc^s  FI'RST  CHOICE  for  savings 

Atlanta  Federal  Savings 

and  LOAN  ASSOCIATION 

• main  office  MARIETTA  AT  BROAD 

• backhead  PEACHTREE  AT  PIEDMONT 

• tenth  street  1124  PEACHTREE 

• west  end  GORDON  AT  ASHBY 


Selections  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wonhln’t  It  Be  Lovely 
— I’ve  Grown  Aeenstonied  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  Yon  Live  • — 
The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from 
George  Bernard  Shaw’s  satirical  play  “Pygmalion.”  Shaw 
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BOZAK:  The  High  Fidelity  Loudspeakers  that  have  come  to  mean  ''The  Very  Best  in  Sound." 


T AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  2-6534,  open  till  9 P.M. 


Cedar  7 
9261 


FLOWER  SHOPS 


Atlanta's  Largest 
Flower  Shops 


HIRSCHL  & ADLER 

Still  Life:  Flowers 


by  Maurice  de  Vlaminck  (French) 
(32  X 251/2) 


Agents  for 

American  and  French 
Paintings 


270  Park  Avenue,  New  York  17,  N.  Y. 
Building  B Telephone  PLaza  3-7808 


Listen  to  the  TELEPHONE  HOUR . . . 
Monday  Nights  — 9 P.  M.  - N B C 

Guest  artists  include  such  stars  as  Eileen  Farrell,  Brian  Sullivan,  Michael  Rabin  and 
many  other  great  artists,  with  Donald  Voorhees  and  the  Bell  Telephone  Orchestra. 
P.  S.  A 16nim  sound  movie  showing  a Telephone  Hour  broadcast  can  be  borrowed  by 
contacting  your  telephone  business  office. 


SOUTHERN  BELL  TELEPHONE  AND  TELEGRAPH  COMPANY 


Cloudt  i 3ood  Shop  - Caterer^  to  cAtlanla 


1933  Peachtree  Street,  N.  E. 


ITOSH;  highest  quality  audio  amplifiers  for  finest  reproduction  of  record,  radio  and  TV  sound. 

niMosh  555 

>HT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  3-6534,  open  till  9 P.M. 


remodeled  in  modern  terms  the  old  Greek  story  of  the 
sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful 
statue,  Galatea.  In  both  the  play  and  the  musical  version, 
Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney 
girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as 
a duchess  in  three  months.”  He  wins  that  objective,  hut 
loses  his  heart. 


continued  on  next  page  . . . 


AND  MORE  ROADS! 

“CATERPILLAR” 

DIESEL  TRACTORS 
EARTH  MOVING 
MACHINERY 

FROM 

Yancey  Bros.  Co: 

ATLANTA  - AUGUSTA  - MACON 

WILL  HELP  BUILD  THEM! 

DRIVE  SAFELY  ALWAYS 


See  the  Exciting  New  Patterns  In 
Super  Sanitas  Wallcoverings 


DWOSKIN, 


763  Peachtree  TRinity  2-5881 


St€ucf^  Scf^tem  0^  /4tCaHta,  ^kc. 


667  Peachtree  St.,  N.E. 
Across  From  Fox  Theatre 
TK.  4-3297  TR.  2-9931 


Lobby  of  Buckhead 

Healey  Building  3130  Maple  Dr.,  N.  E. 

JA.  4-5113  CE.  7-06.55  CE.  7-4.395 


Crawford  & Porter 

Advertising  Agency,  Inc. 

MEMBER 

American  Association  of  Advertising  Agencies 
101  MARIETTA  ST.  BLDG.  • ATLANTA 


BEAUTY 

SALONS 


196  Tenth  Street 
315  McDonough  Blvd. 
2466  Memorial  Dr.,  S.  E. 


TR.  6-6744 
MU.  8-6156 
DR.  3-3131 


7\IER 

^ BERKE&, 

173  Peochfre«  Sl^«t 


Jewelers 
to  the  South 
Since  1887 


, J '4 


n 

Presents  the  New 
HYDRAMATIC 

Convertible  Sofa 

SOUTHEKN  CROSS  that  opens  and 

push  of  a button! 

SOUTHERN  SPRING  BED  CO. 

290  Hunter.  S.E.  Atlanta 

Makers  of  famous  SPRINGWALL  Innerspring  Mattresses 


THOMPSON-BOLAND-LEI 

SHOES 

ATLANTA  • DECATUR 

WEST  END  • BUCKHEAD 


'Peac<K^  ;4Ue<f. 


HARBOR  LOUNGE 

serving  snacks  fill  1 a.m. 
2143  PEACHTREE  ROAD,  N.  E. 


LANDER  MOTORS,  INC. 

Dodge  Plymouth 

North  Avenue  between  the  Peachtrees 


Love  Is  a Maiiy-Spleiidoretl  Tiling  ....  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged 
specially  for  Mr.  Fiedler  by  Jack  Mason.  The  plot  of  the 
film-play  is  concerned  with  the  frustrated  love  of  Han 
Suyin,  beautiful  Eurasian  lady  physician,  for  the  American 
newsman,  Elliot.  His  indifferent  wife  refuses  a divorce, 
and  he  is  killed  in  the  Korean  War. 


continued  on  next  page  . . . 


Compliments  of 

FRED  REED 

American 

PICTURE  FRAMING,  Inc. 

Lithograph 

Restoration 

Company,  Inc. 

Custom  Framing 
Pictures  and  Prints 

Lithographers  and  Printers 

Phone  1158  Peachtree  St.,  n.e. 

53  Mangum  Street,  S.  W. 

TR.  4-5044  Atlanta  5,  Ga. 

ATLANTA,  GEORGIA 

Atlanta  Chapter-Music  Teachers’  lational  Association 

DEDICATED  — “to  the  improving  of  music  instruction,  and 
the  advancement  of  musical  knowledge.” 


President  — LINTON  COLE 
Teacher  of  Piano  — Assistant  to  Powell  Everhart 


919  Argonne  Ave.,  N.E. 

Secretary  V ice  President 


GRACE  CONNELL 
Teacher  of  Piano 
21  I E.  Wesley  Rd„  N.  E. 
CH.  3-6072 


MARGUERITE 
BARTHOLOMEW 
I'eacher  of  Piano  — Theory 
Keyboard  Harmony 
TR.  2-9458 


TR.2-1670 

T reasurer 

KATHERINE  MENDE 

Teacher  of  Piano 
3103  Dale  Drive,  N.E. 
CE.  3-6929 


Past  President  — JOHN  R.  ElELLAMS,  JR. 
Teacher  of  Piano  — Assistant  to  Powell  Everhart 
283  10th  St,  N.E.  Tr.  4-4967 


LILLIAN  ROGERS  GILBREATH 

Pianist  Teacher 

Studio — Haynes  Building,  2Vi  Auburn  Ave.  N.E.  Tr.  2-2761 


ELIZABETH  PEACOCK 

Teacher  of  Singing  and  Piano 

Res.,  69  Maddox  Drive,  N.E.  — Ansley  Park  — -Tr.  2-9442  Studio-303  Haynes  Bldg. 


OLIVER  HERBERT,  MUS.  DOC.,  A.T.C.M. 

Atlanta  Chairman,  National  Guild  of  Piano  Teachers 
Teacher  of  Piano  and  Organ 

CE.  7-7807  1125  Peachtree  St.,  N.E.  Tr.  6-5013 


ANABEL  SASSER  ROGERS 

Piano  Teacher  and  Voice  Coach 

Graduate  Cincinnati  Conservatory,  B.S.  and  M.A.  Music  Education  Columbia  University 
661  E.  Paces  Ferry  Rd.  CE.  7-7615 


VIVIAN  RUSSELL  GRAF 
Piano 

2920  Nancy  Creek  Rd.,  N.W.  CE.  7-2093 

MARTHA  P.  HIGHTOWER 

Piano 

481  King  Rd.,  N.W.  CE.  3-0443 

RUTH  DABNEY  ALLEN 

Violinist  — Teacher 
TR.  6-8500  CE.  3-2361 

MRS.  FRED  NASH 

Teacher  of  Piano 

1025  Drewry  St.,  N.E.  Tr.5-3134 

NANA  TUCKER 
Piano  — Harmony  — Theory  — Music 
Appreciation  59  Inman  Circle,  N.  E. 

Ansley  Park  — Tr.  6-6583 

LULU  BRICKLES  BRAWNER 
Teacher  of  Piano 

1045  Williams  Mill  Rd.,  N.E.  Mu.  8-2541 

ANNAH  BELLE  ADAMS 
Piano  and  Vocal  Instruction 
293  Pharr  Rd.,  N.E.  CE.  7-4173 

MRS.  FRANCES  ROWLAND 

Teacher  of  Piano 

433  Haas  Ave.,  S.E.  Mu.  8-2385  : 

Elizabeth  Hopson  Mary  Gwyn  Gladys  Rhodes  McClure  ■ 

Piano  - Harmony  Pianist  - Teacher  Teacher  of  Piano 

Composition  1501  South  Gordon  St.,  S.W.  1 8 Avery  Drive  N.E. 

Tr.  2-6444  PI.  3-7391  Tr.  4-3741  1 

Helen  Boykin  Elizabeth  Young  Rosa  Mueller 

Pianist  - Teacher  l l2?ptlchtrec  S^N^  Teacher  of  Piano 

Tr.  4-6194  Tr.  4-4029  TR.  6-6432 

Mrs.  Waymon  Rakestraw  Marion  Hildreth  Mary  Ogilvie  Douglas 

Teacher  of  Piano  Teacher  of  Piano  Violin  . Piano  - Harmony 

2073  Delano  Dr.,  N.E.  260  Rumson  Road,  N.E.  207  Paramount  Theatre  Bldg. 

DR.  3-6073  CE.  7-2074  20  - 3rd  St.,  N.W.,  Tr.  2-974! 

SHEET  MUSIC 

WILLIAM  O.  MUNN,  Manager 

JACKSON  2-4811  60  PRYOR  STREET,  N.  E. 


BOZAK:  The  High  Fidelity  Loudspeakers  that  have  come  to  mean  "The  Very  Best  in  Sound." 

SEE  & HEAR  ROZAK  5 5 S' 

IT  AND  SOUND  SYSTEMS,  608  Peachtree  Street,  N.E.,  corner  of  North  Avenue,  TR.  2-6534,  open  till  9 P.M. 


Look  Sharp  — Be  Sharp 

The  symbol  of  a sharp  subject,  treated 


Merriek-Bennett 

with  keenness. 


Baldwin  Piano  RCA  Victor  Flecords 

COLUMBIA  ARTISTS  MANAGEMENT,  INC. 
Personal  Direction:  Jndson,  O’Neill  & Judd 
113  West  57th  Street  New  York  19,  N.  Y. 


ATLANTA  SYMPHONY 
ORCHESTRA 

TWELFTH  SEASON  1956-1957 

Season  Ticket:  $25.00,  $17.50,  $15.50, 
$12.50,  $8.75,  $7.25 


Box  Office 


JAN.  15,  EUGENE  ISTOMIN,  Pianist. 

FEB.  7,  BERL  SENOFSKY,  Violinist. 

FEB.  26,  JORGE  BOLET,  Pianist. 

MAR.  12,  THE  NATIONAL  BALLET  OF  CANADA. 


>.  ALLEN’S  - 215  PeachtrM  - JA.  5-2956 


MAR.  26,  BEETHOVEN'S  NINTH  SYMPHONY. 


MUSICAL  DIRECTORY 


^ccuta  a«tct 


William  B.  Griffith  L'Ella  Griffith  Bedard  Margie  Griffith  Mary  Griffith  Dobbs 

GRIFFITH  SCHOOL  OF  MUSIC 

Established  1890 

Piano  • Harp  • Harmony  • Accordion  and  Fretted  Instruments 
650  Bonaventure  Ave.,  N.  E.  Members  MTNA  TR.  2-4411 


JESSIE  DAVENPORT 

JONES 

JANE  MAniNGLY,  Piano 

Teacher  of  Piano 

Teacher  — Composer  — Theory  — Harmony 

Matthay  Principles 

880  Wildwood  Rd.,  N.  E. 

TR.  2-2306 

Phone  TR.  6-5066  734  Frederica  St.,  N. 

ANNA  MAE  FARMER 

Teacher  of  Plano 

Studio  — 209  Paramount  Theater  Bldg.,  169  Peachtree  St.  — JA.  4-5211 
Residence  — 4521  Briarcliff  Rd.,  N.  E.,  Atlanta,  Ga.  — Clarkston  3-7425 
Instruction  to  meet  the  individual  needs  of  the  student  for  optimum  development  of  character,  self- 
confidence,  self-discipline,  self-expression,  relaxation. 


ANNIE  MAE  NORTON 


BONITA  CROWE 


Plano  — Organ  — Voice 
Professional  Accompanist 

630  Cumberland  Rd.,  N.  E.  TR.  2-0801 


Organist  — Composer  — Pianist 
Atlanta  TR.  4-4604  Lake  Wales,  R 


SENTA  MUELLER  HUTCHESON 

TR.  2-8219 
Violin  — Viola 

202  Paramount  Theater  Bldg.  636  Elmwood  Drive,  N.  E. 


Compliments  of 

CHARLES  BRADLEY 


RECORDS  — HI-FI  — TAPE  RECORDERS  — PRE-RECORDED  TAPE  — PHONOGRAPHS 

^cctCaKcC^  HOUSE  MUSIC,  INC. 

103  EAST  COURT  SGUARE  DR.  7-1708  DECATUR,  GEORGIA 


Wherever  there  is  music  at  its  best — 
there  you  will  find  the  “Baldwin” 

LANIER  PIANO  CO. 

3178  PEACHTREE  RD.,  N.  E. 

628  LEE  ST.,  S.  W. 

Exclusive  dealer  in  this  territory  for 
the  entire  line  — Baldwin  Pianos  and  Baldwin  Organs 


MUSICAL  DIRECTORY 


^aice 

JOHN  D.  HOFFMAN 

Teacher  of  Singing 

^2  Auburn  Ave. 

JA.  3-3134 

GERTRUDE  R.  BLANCHARD 

Teacher  of  Beverly  Wolff 
Voice  Culture  Coach  and  Acc. 

04  Paramount  Theater  Bldg.  H( 

ome  TR.  6-8393 

SOUTHEASTERN  ACADEMY  OF  THEATRE  & MUSK 

Directors 

Frank  Wittow  Gwendolyn  Ellis 

40  Peachtree,  N.  E. 

TR.  4-6682 

ATLANTA  CIVIC  BALLET,  INC. 

DOROTHY  ALEXANDER,  Director 

115  Caines  Hill  Place 

CE  7-7872 

EUGENIE  DOZIER 

Dance  Studio 

> Peachtree  Arcade 

JA.  I-I  133 

CORRY-CONRAD 

School  of  Ballet 

t Twelfth  St.,  N.  W.  Home  of  the  Southern  Ballet  Co. 

TR.  5-3656 

ottd  Sfreec^ 

VINNIE  REAM  BOYD  (MRS.  JOHN  F.  BOYD) 

ays  Miscellaneous  Readings 

Teacher  of  the  Spoken  Word 

isitsand  Receives  Pupils  892  Forrest  Rd.,  N.  E.  Mornings 

Sketches 
JA.  2 9629 

RUITT  STUDIO  OF  SPEECH  — 2204  Peachtree  Rd..  N.  W. 

Diction  — Voice  Modulation  — Voice  Recordings — Posture 
Adults  and  Students 

TR.  6-3440 

^Mc^c — *Defrt 

GAINESVILLE,  GEORGIA 


ELIZA  HOLMES  FELDMANN 
Piano  and  Appreciation 
RICHARD  GILTNER 
Organ  and  Theory 
ELIZABETH  HUTCHINS 
Piano 


MADAM  MARGUERITE  RINGO 
Voice  and  Opera 
CHARLES  E.  ATTIX 
Chorus  and  School  Music 
LOIS  KELLER  PORTER 
Violin 


JOSIAH  CRUDUP 
President 


WARREN  COLEMAN 


v/ifh  complimenfs  fo  the  Aflanfa  Music  Club 


Cablets  - - 

The  All-Music  Department  Store 

Whatever  your  musical  need,  we  have  it  here.  For  59  years, 
this  has  been  a convenient  place  to  shop  for  everything  musical. 
For  a rich-voiced  spinet,  or  a vibrant-toned  grand  . . . for  a 
Hammond  organ  . . . for  a saxophone,  a violin,  or  anything 
musical,  our  stocks  are  splendidly  complete. 

Exclusive  dealer  for  many  famous  name  Pianos 
Aiason  & Hamlin — Chickering — Conover — Cable 
Fischer — inter  Alusette — Estey 

CABLE 

^ Pkmo  Comyxmj/ 

235  Peachtree  Street,  N.  E.  JAckson  1-1041 


Compliments  of 

HENRY  CHANIN  CORPORATION 


EAST  POINT,  GEORGIA 
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ATIANTA 


STEMMING  FROM  41  YEARS  OF 
COMMUNITY  SERVICE  IN: 

• MUSIC  EDUCATION — Workshops  for  Juniors, 

Teen-agers  and  A didts 

« CONCERT  SERIES  — (1916-17  First  Series) 
All-Star  Series,  Music  Club  Series,  Salon  Series 

• SCHOLARSHIP  FUNDS  — 

Imogene  Hatcher  Memorial  Loan  Fund 
The  Marvin  McDonald  Award  Fund 
The  Blanche  Aronstam  Memorial  Fund 

• ORCHESTRA  — First  Children’s  Concerts  by 

Guest  Orchestras;  Sponsored  the  Atlanta 
Youth  Symphony  Orchestra;  Yearly  Contribu- 
tor to  Atlanta  Symphony  Orchestra 

• OPERA  — Brought  Metropolitan  0.pera  Back  to 

Atlanta  in  1940-41-42.  Yearly  Contributor  to 
Opera  Arts  Association. 

® CHORAL  — Yearly  Sponsorship  of  the  Atlanta 
Choral  Guild 

• GIFTS  — Stage  Shell  for  Concert  Series  at  Muni- 

cipal Auditorium:  Music  Reference  Library, 
Peachtree-Cariie'^ie  Branch  Library 

• WELFARE  — 

Volunteer  Music  Teachers  Sent  to: 
Atlanta  Girls’  Club 
Cerebral  Palsy  School 
For  mwah  Mission 
Junior  League  Speech  School 
Pryor  St.  Mission 
Wesley  Community  House 

Programs  Given  at: 

Women’s  Prison  Farm 

County  Home  for  Girls  ( Christmas ) 

Tape  Recordings  Sent  to: 

Juvenile  Court 


1789  Peachtree  Road,  N.  E.  • Phone  TR.  4-4409 
"PARIS  ON  PEACHTREE" 


WENDER  & ROBERTS,  INC. 

Buckbead's  Leading  Drug  Store 

CE.  3-1122-3  DELIVERY  SERVICE 


TRINITY  2-0122  573  PEACHTREE  STREET,  N.  E. 


STEWART  PET  and  GARDEN  SUPPLY  COMPANY 

2975  Peachtree  Road,  N.  E.  CEdar  3-9419 


V 


NORGE  ALVERSON  PIANO  CO. 

DUMONT  101  W.  Howard  Ave.,  Decatur,  Ga. 


TV  and  Hi-Fi 


Tuning — Rebuilding — Moving 


NEW  AND 
USED 
PIANOS 


Compliments 


MgA4^ 

GampxinleA. 


Ben  J.  Massell 

'President 


! 


The  Paradise  Room 


Dogwood  Room 


Showplace  of  the  South  where  the  big  names  of 
stage  and  radio  will  always  be  found.  Fine  bands 
for  your  pleasure. 

Floor  shows  1:15,  9:15  and  11:15 
Moke  your  reservations  early 

HENRY  GRADY  HOTEL,  Atlanta,  Georgia 


Ideal  for  dancing,  5 to  8 P.  M.  Always  featuring 
excellent  music  and  beverages. 


L.  O.  MOSELEY 
V.  Pres.-Mgr. 


FRED  W.  COLLIER 
Pres.-Treas 


MITCHELL  MOTORS 

Your  Oldsmobile  Dealer 


350  W.  Peachtree  St.,  N.  W. 


JAckson  2-525 


For  70  years,  the  name  SEARS  has  been  synony- 
mous with  service.  No  matter  where  you  live, 
the  terms  of  your  Sears  guarantee  remain  un- 
changed and  efficient  service  is  always  avail- 
able. Remember,  Sears  service  experts  are  as 
near  as  your  telephone. 


Service  What  We  Sell 

I 


677  Ponce  de  Leon,  N.  E. 
895  Gordon  Street,  S.  W. 
3157  Peachtree  Rd. 

238  Atlanta  St.,  Marietto 


BOmED  UNDER  AUTHORITY  OF  THE  COCA-COLA  COMPANY  BY 


OTHE  ATLANTA  COCA-COLA  BOTTLING  COMPANY 


UNIVERSITY  OF  ALABAM/ 


CONCERT  SERIES 
wv 


PRESENTS 


ARTHUR  FIEDLER 


and 


THE  BOSTON  POPS  TOUR  ORCHESTRA 

(By  arrangement  with  the  Boston  Symphony  Orchestra) 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 


Tuesday,  8:15  P.M. 
January  15,  1957 


Foster 

Auditorium 


PROGRAM 

Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

“Water  Music” Handel — Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Suite  from  “Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — 

Marche — Can-Can — Finale 

INTERMISSION 

Piano  Concerto  No.  2,  in  G minor.  Op.  22 Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero  :^.J^^..Ravel 

INTERMISSION 

Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Love  is  a Many-Splendored  Thing Fain — Mason 

Look  Sharp — Be  Sharp Merrick — Bennett 

Baldwin  Piano  from  Lively  Music  Service,  Tuscaloosa 


RCA  Victor  Records 

Columbia  Artists  Management,  Inc. 

Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.,  New  York  19,  New  York 

Ushers  for  tonight’s  performance  are  members 
of  Women’s  Spirit  Club 

COMING  ATTRACTIONS 

February  14 — Whittemore  and  Lowe,  piano  team 
Foster  Auditorium 
March  5 — Carl  Sandburg 

Foster  Auditorium 
March  15  - 16 — Spring  Music  Festival 
April  4 — The  Canadian  Players  in  “Hamlet” 
Foster  Auditorium 
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The  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Piatiist 
LAJOS  SHUK,  Assistant  Conductor 

1956 1957 

Program 

Cortege  from  "Le  Cocj  d’Or” Rimsky-Korsakoff 

"Water  Music’’  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades’’  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — ^With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^‘Pops  Informals^^ 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  cl’Or”  .....  Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  '"rhe  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

'The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 


Intermission 


Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 

"...  No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche^ — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  'There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
j phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 

I off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

I Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 

’ The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 

by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


'I 

i 


into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Tation  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
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Arthur  Fiedler 

and 

The  Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

Program 


Cortege  from  “Le  Coq  d’Or”  Rimsky -Xorsakojj 

“Water  Music”  Rlandel-Rlarty 

Allegro — Air — Allegro  cleciso 

Londonderry  Air  an.  by  Qrainger 

Suite  from  “Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — Valse 
Marche — Can-Can — Finale 

INTERMISSION 

Piano  Concerto  No.  2,  in  G minor,  Op.  22 Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 


Bolero  Ravel 

INTERMISSION 

Selection  from  “My  Fair  Lady”  Loewe 


Get  Me  to  the  Ghurch  on  Time — Wouldn't  It  Be  Loverly — I’ve 
Grown  Accustomed  to  Her  Face — I Could  Have  Danced  All 
Night — On  the  Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing 'Tain-S\iason 

Look  Sharp — Be  Sharp  Rlerrick-Bennett 


BALDWIN  PIANO  — RCA  VICTOR  RECORDS 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction : Judson,  O’Neill  & Judd 
113  West  57th  St.  New  York  19,  N.  Y. 


OTHER  PROGRAMS  TO  FOLLOW: 


RUBINSTEIN 


Feb.  8 


PITTSBURGH  SYMPHONY  March  8 

WILLIAM  STEINBERG,  Conductor 

JENNIE  TOUREL,  Soprano  March  19 


Tickets  to  the  above  may  be  secured  by  writing: 
UNIVERSITY  CONCERTS,  INC, 
UNIVERSITY  OF  TENNESSEE 
KNOXVILLE 


Or  they  may  be  picked  up  at  the  University  offices  In  the  University  Center 
Room  205  anytime  during  regular  University  Office  hours. 


''Pops  Informals'' 

by  Laning  Humphrey 

Cortege  from  “Le  Coq  d'Or''  Rimsky -Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom. 
Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis 
of  the  libretto  of  the  composer’s  final  operatic  work.  At  the  beginning  of  the 
third  act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  entering  his 
Russian  capital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to 
wife.  His  approach  is  the  cue  for  magnificient  pageantry  and  a blaze  of 
fantastic  color,  the  music  reflecting  all  the  bizarre  splendor  of  tbe  scene. 


"Water  Music’'  Kiandel-'l-iarty 

Allegro — Air — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally 
composed  to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accom- 
panied by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed 
to  have  added  afterwards  to  the  movements. 


Londonderry  Air an.  by  Qrainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler  calls  it  in 
his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been 
said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer 
beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs  constitute  ‘a.  triad 
unchallenged  in  the  whole  range  of  art.’  ” 

Suite  from  the  Ballet,  “Gaite  Parisienne” Offenbach 

Overture — Alle  gro  brill  ante — Polka — Galop — V alse 
Marche — Gan-Gan — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe  de 
Monte  Carlo.  Its  melodies  are  selected  from  various  works  of  Offenbach,  such 
as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The  characters 
^ of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

I “Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of  the 

working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  example  a 
head  waiter  shows  himself  as  a man  of  “infinite  resource  and  sagacity,”  like 


INTERMISSION 


Piano  Goncerto  No.  2 in  G minor 


Saint -Saens 


Andante  sostenuto — Allegro  scherzando — Presto 
Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in  popularity 
served  him  well  as  a touring  soloist.  As  a pianist,  the  composer  had  such 
facility  as  to  make  him  the  only  one  whom  Anton  Rubinstein  considered  a 
match  for  himself  in  duets. 


Bolero  Jiavel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  Ravel  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos 
brought  him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding 
works  for  which  he  cared  more. 

INTERMISSION 


Selections  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Ghurch  on  Time — Wouldn’t  It  Be  Loverly — I’ve 
Grown  Accustomed  to  Her  Face — I Could  Have  Danced  All 
Night — On  the  Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek 
story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 


Love  is  a Many-Splendored  Thing  7ain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love 
of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman, 
Elliott.  His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczvnska 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loetve 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  tlie 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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^^Pops  In  formats'' 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-KorsakoQ 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court— their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 

As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice.  1( 

Intermission 


Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 


The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  tlie 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarpliun  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 


Intermission 


id 


le  Selections  from  "My  Fair  Lady”  .......  Loetve 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
cd  Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 

he  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 

its  i Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 

itli  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 

lie  off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

il’  Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

^ The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 

, ' by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 

, Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

live  : ’ 

Look  Sharp — Be  Sharp  .......  Menick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

LA  JOS  SHUK,  Conducting 

1956  1957 

Program 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 
II.  Allegro  scherzando 
III.  Presto 

Soloist-.  Ruth  Slenczynska 

Bolero  ............  Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  die 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 
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^^Pops  Injormah^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  6nal  operatic  work.  At  the  beginning  of  the  tliird  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Suite  from  the  Ballet,  "Galte  Parisienne”  (Paris  Gayety)  . Offenbach  7. 

Overture — Allegro  brillante — Polka — Galop — Valse — March — , 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  . 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet  I 
are  largely  drawn  from  those  of  "Parisian  Life.”  4 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist-.  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
oflF  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Rain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


lNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra,  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  tlie  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  witli  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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PERSONAL  DIRECTION:  JUDSON,  o’NEILL  & JUDD 
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Thomasville  Entertainment  Foundation 
Presents 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Conducting 

Matinee  January  21,  1957 

PROGRAM 


)!ortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 


Water  Music” Handel-Hai’ty 

Allegro — Air — Allegro  deeiso 


ondonderry  Air arr.  by  Grainger 

)vertnre  to  “Orpheus  in  Hades” Offenbach 

Intermission 


]0l 


’iano  Concerto  No.  1 in  G minor Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist : Ruth  Slenczynska 


Nutcracker”  Suite Tchaikovsky 

Marche^ — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 


Intermission 

election  from  “My  Fair  Lady” Loewe 

Wouldn’t  It  Be  Loverly — I’ve  Grown 


Get  Me  to  the  Church  on  Time- 
Accustomed  to  Her  Face — I Coidd  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 


jove  Is  a Many-Splendored  Thing Fain-Mason 

ook  Sharp — Be  Sharp Merriek-Bennett 

RCA  Victor  Records 


r. 


Baldwin  Piano : 

J.  B.  Norden, 
Bainbridge,  Ga. 


COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 
Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.  New  York  19,  N.  Y. 
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Thomasvilli;  iMaininent  FoandatioH 

Prene^dH 

ARTHUR  FIEDLER 

and 

The  Boston  Pops  Tour  Orchestra 

(hi/  an-angenieni  iriih  the  Hoaton  Si/inphonij  Orchestra) 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 


Program 


1 Cortege  from  “Le  Cog  d’Or"  . 


. Rimsky-Korsakoff 


The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  [Joints  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom. 
Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis 
of  the  libietto  of  the  composer’s  final  operatic  work.  At  the  beginning  of  the 
third  act  of  the  opera,  foolish  old  King  Dodom  is  triumphantly  entering  his 
Russian  cajjital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to 
wife.  His  approach  is  the  cue  for  magnificent  pageantry  and  a blaze  of  fan- 
tastic color,  the  music  reflecting  all  the  bizarre  splendor  of  the  scene. 

“Water  Music’’ Handel — Harty 

Allegro — Air — Alleoro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally 
composed  to  be  heard  outdoors,  while  King  Geoige  I of  England  took  an 
evening’s  trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge, 
and  accompanied  by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel 
is  believed  to  have  added  afterwards  to  the  movements. 

Londonderrij  Air  arr.  By  Grainger 

Long  ago  this  air  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it 
in  his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes;  “It 
has  been  said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists; 
that  for  sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs  con- 
stitute ‘a  triad  unchallenged  in  the  whole  range  of  art.’  ” 

. Offenbach 
VaLse  — 


4 Suite  from  “Gaite  Parisienne’’ 

Overture  — Allegro  brillante  — Polka  — Galop 
Marche  — Can-Can  — Finale 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe 
de  Monte  Carlo.  Its  melodies  are  selected  from  various  works  of  Offenbach, 
such  as  "Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffman.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 
"Paiisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  ex- 
ample a head  waiter  shows  himself  as  a man  of  “infinite  resource  and 
sagacity,”  like  Kipling’s  mariner  swallowed  hy  a whale. 


Intermission 


5 Piano  Concerto  No.  J,  in  G minor,  Op.  22  . . . . Saint-Saens 

I.  Andante  sostenuto 

II.  Allejifro  .scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing-  and 
his  compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 
The  five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in  popularity, 
served  him  well  as  a touring  soloist.  As  a pianist,  the  composer  had  such 
facility  as  to  make  him  the  only  one  whom  Anton  Rubinstein  considered  a 
match  for  himself  in  duets. 

6 Bolero Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  H)28  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterw'ards  as  a virtuoso 
orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano 
concertos  brought  him  far  wider  fame,  and  richer  financial  return,  than  any 
of  his  preceding  works  for  which  he  cared  more. 

Intermission 

7 Selections  from  “Mij  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All  Night 
— On  the  Street  Where  You  Live  — The  Rain  in  Spain  — With 
a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernaid 
Shaw’s  satirical  play  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful 
statue,  Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins, 
professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim 
of  “passing  her  off  as  a duchess  in  three  months.”  He  wins  that  objective, 
but  loses  his  heart. 

8 Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated 
love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American 
newsman,  Elliot.  His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in 
the  Korean  War. 

9 Look  Sharp — Be  Sharp Merrick — Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano 

J.  E.  Norden  RCA  Victor  Records 

Bainbridge,  Ga. 

Columbia  Artists  Management,  Inc. — Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  Street,  New  York  19,  N.Y. 
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Carl  Richter.  Second  Vice-I'resident 
VV.  Fred  Scott,  Jr..  Third  Vice-Presi<lent 
Osco  Hutrhes,  Foui-th  Vice-President 


LUCKIE,  President 

Ml'S.  R.  C.  Palfour,  III,  Recording  Secreatn 
•Mrs.  E«l<rar  Kvans,  Corresponding  Secretary 
Mrs.  Elmer  Ziegler,  Membership  Secretary 
li.  I).  Ferguson.  Treasurer 


Ml',  and  Mrs.  James  Anderson 
Dr.  and  Mrs.  Marion  Haldwin 
Mr.  and  Mrs.  K.  C.  Halfour,  III 
Mrs.  Homer  Rerger 
Mrs.  James  Burch 
Mr.  and  Mrs.  C.  C.  CoCroft 
Dr.  ami  Mrs.  John  Cone 
Mrs.  Margaret  Dillinger 
Mr.  and  Mrs.  PMgar  Evans 
Ml-,  and  Mrs.  Joe  Feinberg 
Ml-.  an«l  Mrs.  L.  D.  Ferguson 
Mr.  and  Mrs.  W.  H.  Flowers.  Jr. 
Mr.  ami  Mrs.  R.  C.  Balfour.  Jr. 


DIRECTORS 

Mrs.  E.  H.  (Iraham 

Mr.  James  (iribben.  Ill 

Mr.  James  Haddock 

Miss  Douise  Hayes 

Mr.  and  Mrs.  Robert  Heinsohn 

Mrs.  J.  M.  Hicks 

Mr.  and  Mrs.  Raymond  Hill 

Mr.  and  Mrs.  O '.co  Hughes 

Mr.  and  Mrs.  Williani  Duckie 

Mrs.  Jane  Faulk  Manning 

Dr.  an<l  Mrs.  Oscar  Mims 

Mrs.  T.  M.  McComb 

Dr.  ami  Mrs.  Julian  Neel 


Mrs.  Clyde  Norwood 

Mrs.  Robert  Pardee 

Mr.  and  Mrs.  Parker  Poe 

Mr.  and  Mrs.  Louis  Porter 

Mr.  and  Mrs.  Carl  Richter 

Mr.  and  Mrs.  Neil  Rumble 

Ml-,  and  Mrs.  W.  F.  Scott,  Sr. 

Mr.  and  Mrs.  W,  F.  Scott,  Jr. 

Mrs.  W.  M.  Searcy 

Mrs.  Ethel  Silva 

Miss  Ethel  Spence 

Mr.  and  Mrs.  Eimer  Ziegler 


I HE  Tliomasville  Enterlainnient  Foundation,  a non-jirofit,  locally  operated  oiganiz 
tion,  founded  on  November  12,  1943,  welcomes  you  to  our  1956-57  series. 

1 ..4CH  year,  the  P'oundation  ])resents  to  the  people  of  Southwest  Georgia  and  Nort' 
west  Florida  a diversified  program  of  fine  (luality  entertainment.  Selection  is  base^ 
on  patrons’  requests,  together  with  the  aim  of  providing  both  pleasure  and  cultura 
appreciation.  Other  Foundation  projects  help  to  cieate  a wider  interest  in  fine  ait 
among  the  students  of  our  area. 


• UTURE  progress  of  the  organization  is  dejiendent  upon  the  continued  interest  oj 
the  people  of  the  area  who  join,  thereby  becoming  patrons.  Your  presence  this  evenin| 
is  evidence  of  your  support.  Thank  you! 


1956-57  CONCERT  SEASON 

Ballet  of  Paris,  Wednesday,  October  31,  1956 
Arthur  Fiedler  and  the  Boston  Pojis  Orchestra,  Monday,  .January  21,  1951 
Players,  Inc.,  Presenting,  “Charh>y’s  Aunt,”  Friday,  February  8,  1957 
Alec  Templeton,  Wednesday,  March  (i,  1957 


Member.sii  ips : .SIO.OO,  $S.50,  IST.OO  ; Sliulents,  .S5.R0  (o.xcept  .'$1U  location! 

Single  Ferfopmances  : .SJ.dD,  S2.25  ; stiulents,  ij51.50 

'Tickets  fi-tun  Bo.x  l(i2.  Thomasville 


y 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 


I The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

Bolero  ............  Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — ^With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


‘^Pops  Informals^' 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  an.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  ’The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 

Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

Tlie  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
j whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

s 

i 

I Bolero  ..........  Maurice  Ravel 

! First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 

i Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 

i piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 

him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 

Selections  from  "My  Fair  Lady” Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Is  a Many-Splendored  Thing  .....  Rain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

“ Look  Sharp — Be  Sharp  ...... 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


Love 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


.NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  tire  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 

^ 

Baldwin  Piano  RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  direction:  JUDSON,  o’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


THE  UNIVERSITY  OF  MIAMI 


presents 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  ORCHESTRA 

{by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
MARIO  DE  STEFANO,  Horpist 


THURSDAY,  JANUARY  24,  1957—8:30  P.  M. 
DADE  COUNTY  AUDITORIUM 
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Program 

"POPS  INFORMALS 

By  Laning  Humphrey 

Cortege  from  “Le  Coq  d’Or”  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  Kind  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  Handel-Harty 

Allegro — Air — Allegro  deciso 

“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accomp- 
anied by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to 
have  added  afterwards  to  the  movements. 

Allegro  from  Concerto  in  C major,  Op.  35  Zabel 

Solo  Harpist,  MARIO  DE  STEFANO 

Some  forty  works  for  the  harp  were  composed  by  Albert  Heinrich  Zabel,  but 
only  this  one  concerto.  Harpists  of  today  recognize  in  the  concerto  the  signs  of  a 
composer  who  thoroughly  understood  the  solo  instrument,  and  small  wonder. 
Bom  and  trained  in  Berlin,  Zabel  at  the  age  of  10  started  on  a three-year’s  tour 
as  a harp  soloist  in  Germany,  Russia,  England,  and  America.  Then  he  became 
successively  solo  harpist  in  the  Berlin  Royal  Opera  and  the  Imperial  Ballet  of  St. 
Petersburg,  Russia,  where  he  also  became  professor  in  the  Conservatory,  and 
died  at  the  age  of  75  in  1910.  His  textbook  for  study  of  the  harp  is  still  highly 
esteemed. 

Suite  from  the  Ballet,  “Gaite  Parisienne”  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe 
de  Monte  Carlo.  Its  melodics  are  selected  from  various  works  of  Offenbach,  such 
as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The  characters  of 
the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  example 
a head  waiter  shows  himself  as  a man  of  “infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


INTERMISSION 


Saint-Saens 


Piano  Concerto  No.  2 in  G minor,  Op.  22 

Andante  sostcnuto — Allegro  scherzando — Presto 

Soloist,  RUTH  SLENCZYNSKA 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment.  The 
five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in  popularity  served 
him  well  as  a touring  soloist.  As  a pianist,  the  composer  had  such  facility  as  to 
make  him  the  only  one  whom  Anton  Rubinstein  considered  a match  for  himself 
in  duets. 

“Nutcracker”  Suite  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — Danse  Chinoise — 

Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  the  other 
gifts  a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it 
like  an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tid- 
bits, in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie  is 
entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

INTERMISSION 

Selections  from  “My  Fair  Lady”  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play,  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek 
story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off 
as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 

Baldwin  Piano  — Earl  Billings  Music  Co.  — RC A-Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  Judd 
113  West  57th  St.  New  York  19,  N.Y. 


THE  UNIVERSITY  OF  MIAMI  presents 


IN  THREE  PERFORMANCES 
AT  DADE  COUNTY  AUDITORIUM 

Friday  Evening,  March  15 
Saturday  Matinee  and  Evening,  March  16 


WITH  THE  FOLLOWING  LEADING  ARTISTS 

AUCIA  ALOIVSO  and 
IGOR  YOUSKEVITCH 

NINA  NOVAK 
YVONNE  CHOUTEAU 
IRINA  BOROWSKA 
ALAN  HOWARD 

MIGUEL  TEREKHOV 
EUGENE  SLAVIN 
DENI  LAMONT 
KENNETH  GILLESPIE 

Three  Different  Programs 


FRIDAY  EVENING,  MARCH  15 

GISELLE  Alonso,  Yousicevitch,  Borowska,  Terekhov,  Slavin 

PAS  DE  DEUX  CLASSIQUE  (THE  BLACK  SWAN)  Novak,  Howard 

SOMBREROS  Chouteau,  Lamont 

SATURDAY  MATINEE,  MARCH  16 

LES  SYLPHIDES  Borowska,  Chouteau,  Seven,  Gillespie 

CIRQUIE  DE  DEUX  Chouteau,  Howard,  Bewley,  Lamont 

COPPELIA  Novak,  Howard,  Terekhov,  Borowska,  Chouteau 

SATURDAY  EVENING,  MARCH  16 

SWAN  LAKE  Novak,  Howard,  Slavin 

HARLEQUINADE  Alonso,  Youskevitch,  Chouteau 

BEAU  DANUBE  Borowska,  Slavin,  Chouteau,  Howard,  Baylis 

Prices:  Evenings — $1.75 — $2.25 — $2.75 — $3.50 — $4.00 

Matinee— $ 1 .00—$  1 .50— $2.00— $2.50— $3.00 


Tickets  at:  University  of  Miami  Symphony  Office — MO  1-4960 
Dade  County  Auditorium — HI  6-9230;  Cordelia’s,  Amidon’s,  and  The  Bookworm 


Mail  orders,  accompanied  by  check  and  self-addressed,  stamped  envelope, 
now  accepted  at  Symphony  Office,  P.  O.  Box  8085,  Coral  Gables  46,  Fla. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face— I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 

(Look  Sharp — Be  Sharp  .......  Aierrick-Bennett 


COMMUNITY  CONCERTS  INC. 
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‘‘Pops  Informals^^ 


By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-KorsakoQ 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court— their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  tlie  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

Intertnission 


Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco— Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany; 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  'There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  tlie  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

'This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

iLove  Is  a Many-Splendored  Thing  .....  Pain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

'Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

! 'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hal),  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 

A. 


Baldwin  Piano 


RCA  Victor  Records. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

LA  JOS  SHUK,  Conducting 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music"  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 


Piano  Concerto  No.  2,  in  G minor,  Op.  22  . . . . Saint-Saens 


I. 

Andante  sostenuto 

II. 

Allegro  scherzando 

III. 

Presto 

Soloist:  Ruth  Slenczynska 

Bolero 

Intermission 

Ravel 

Selections  from  "My  Fair  Lady”  ...... 

Loewe 

w Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
iti  Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 

a Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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‘‘Pops  Injormals^' 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  i ^ 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  ' 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainger  ^ ^ 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 


Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 


in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


Lool 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 

Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intertnission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
oflf  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


>NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 


Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Baldwin  Piano  RCA  Victor  Records 
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ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  5LENCZYN5KA,  Pianist 
LAJ05  SHUK,  Assistant  Conductor 


MUNICIPAL  AUDITORIUM 
Tuesday,  8:30  P.M. 

1957 


PROGRAM 


Cortege  from  “Re  Coq  d'Or” 


R imsky-Korsalx:ofj 


The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon’s 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  which 
was  the  basis  of  the  libretto  of  the  composer’s  final  operatic  work.  At  the 
beginning  of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is  tri- 
umphantly entering  his  Russian  capital  in  company  with  the  mysterious 
Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue  for  mag- 
nificent pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all 
the  bizarre  splendor  of  the  scene. 


Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this 
Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians 
playing  the  Suite.  Handel  is  believed  to  have  added  afterwards  to  the 
movements. 

Rondonclerry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler 
calls  it  in  his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef, 
observes:  “It  has  been  said  the  Irish  folk  music  is,  on  the  whole,  the 
finest  that  exists;  that  for  sheer  beauty  of  melody,  Schubert,  Mozart  and 
Irish  folk  songs  constitute  ‘a  triad  unchallenged  in  the  whole  range  of 
art.” 

Suite  from  “Gaite  Parisienne”  Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — Marche  — 
Can-Can  — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo.  Its  melodies  are  selected  from  various  works  of 
Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of 
Hoffmann.”  The  characters  of  the  ballet  are  largely  drawn  from  those 
of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  night  happen  if  members 
of  the  working  class  should  mimic  their  “betters”  in  the  social  whirl.  For 
example  a head  waiter  shows  himself  as  a man  of  “infinite  resource 
and  sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 


“Water  Music’’ 


IJandcl-IIarty 


I XTK  REMISSION 


COA 


ARTUR  RUBINSTEIN 
Wednesday,  February  6,  1957 
Master  Pianist 


THE  PITTSBURGH  SYMPHONY 
ORCHESTRA 


JOSE  GRECO  AND  COMPANY 
Thursday,  February  14,  1957 


Tuesday,  February  26,  1957 
William  Steinberg,  Musical  Directar  a 
Conductar 


Karl  Kritz,  Assaciate  Conductar  V's 

Ipitii 


Saitit-Saens 


J’iano  Concerto  No.  2,  in  ('.  minor,  Ojx  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 


Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing 
and  his  compositions  aroused  delight  with  their  skill,  their  taste,  their 
sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in 
popularity  served  him  well  as  a touring  soloist.  As  a pianist,  the  com- 
poser had  such  facility  as  to  make  him  the  only  one  whom  Anton  Rubin- 
stein considered  a match  for  himself  m duets. 


Bolero  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso 
orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for  his  two 
piano  concertos  brought  him  far  wider  fame,  and  richer  financial  re- 
turn, than  any  of  his  preceding  works  for  which  he  cared  more. 

INTKR.MISSrON 


Selection  from  “My  Fair  Lady”  Loctve 

Get  Me  To  The  Church  On  Time  — Wouldn’t  It  Be  Lovely  — I’ve  Grown 
Accustomed  to  Her  Face  — I Could  Have  Danced  All  Night  — On  the 
Street  Where  You  Live  — The  Rain  In  Spain  — With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play  “Pygmalion.”  Shaw  re-modeled  in  modern  terms 
the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with 
his  beautiful  statue,  Galatea.  In  both  the  play  and  the  musical  version, 

Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney  girl,  Eliza 
Doolittle,  with  the  aim  of  “passing  her  off  as  a duchess  in  three  months.” 

He  wins  that  objective,  but  loses  his  heart. 


Love  Is  a Many-Splendored  Thing  Pain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr. 
Fiedler  by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the 
American  newsman,  Elliott.  His  indifferent  wife  refuses  a divorce,  and 
he  is  killed  in  the  Korean  War. 


Look  Sharp  — Be  Sliarp  Merrick-Bcnnett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano 


RCA  Victor  Records 


COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 
Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.  New  York  19,  N.  Y. 
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LOIS  MARSHALL,  SOPRANO 
Saturday,  March  30,  1957 

TROPOLITAN  OPERA  ASSOCIATION 
Manday,  May  6,  1957 
Rudolf  Bing,  General  Manager 

Annual  Season  of  Grand  Opera  in  Ala- 
Offenbach's  "La  Perichole"  The  Metro- 
I's  newest  production.  Staged  especially 
ison  1956-57. 


May  7th 

Guarantor's  Opera 
"IL  TROVATORE" 

Zinica  Milinov  - Leonard  Warren 


AT  MUNICIPAL  AUDITORIUM 


WITH  THE  BOSTON  POPS  TOUR  ORCHESTRA  DURING  THEIR  CURRENT  NATION-WIDE  TOUR 

AND  ON  RCA  VICTOR  RECORDS 


E.  E.  FORBES  & SONS  PIANO  CO. 

liz’cry thing  in  Music  and 


I'liniiturc 


1914  Fourth  Avenue,  North 
BIRMINGHAM,  ALA. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 


A- 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1936 1957 

Program 

Cortege  from  "Le  Coq  d’Or” Rjmsky-Korsakoff 

'Water  Music” Handel-Harty 

Allegro — Air — Allegro  dedso 

Londonderry  Air arr.  by  Grainger 

jSuite  from  "Gaite  Parisierme” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

1 Can-Can — Finale 

Intermission 

IPiano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 
i II.  Allegro  scherzando 
III.  Presto 

Soloist-.  Ruth  Slenczynska 

I 'Nutcracker”  Suite  ........  Tchaikovsky 

! Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

ipelections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
' Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — ^With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^^Pops  Injormals^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  thel , 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  ini 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  j! 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  I 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air 


arr.  by  Grainger  I 


Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  *a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 


Suite  from  the  Ballet,  "Gaite  Parisienne” 

Overture — Allegro  brillante — Polka — Galop — Valse 

Can-Can — Finale 


Offenbacb 


iStli 


-March- 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,’’  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 


Lovi 


Kipling’s  mariner  swallowed  by  a whale. 


looi 


Intermission 


* 


Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
ser\'ed  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loetve 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  monlJis.”  He  wins  that  objective,  but  loses  his  heart. 

ii^Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


|NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 

Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  . . . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

s-  Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
j5  Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 

ei  Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

i Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^^Pops  Informals^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff  { 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  j 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto  |: 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  f 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  li 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  j 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air  ........  arr.  by  Grainger 


Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  ....  Offenbach 
Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,’’  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


s 


Lc 


Lo( 


Intermission 


Piano  Concerto  No.  2 in  G minor Su'mt-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

"Nutcracker”  Suite  ........  T chaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  ’’Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


1956 


1957 


Rimsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
Offenbach 
Marche — 


Saint-Saens 


Program 

Cortege  from  "Le  Coq  d’Or”  .... 

"Water  Music” 

Allegro — Air — Allegro  deciso 

Londonderry  Air 

Suite  from  "Gaite  Parisienne”  .... 

Overture — Allegro  brillante — Polka — Galop — Vais 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  . . . 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

"Nutcracker”  Suite  ....... 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady” Loetve 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
Look  Sharp — Be  Sharp Merrick-Bennett 


Tchaikovsky 
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^‘Pops  Informals^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  ' 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  ! 

company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  •' 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  *' 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his  j 
violin  transcription. 

'The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 


Suite  from  the  Ballet,  "Galte  Parisienne”  ....  Offenbach 


Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 


Til  is  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 


[ 

i ic 


Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist-.  Ruth  Slenczynska 

I This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 

compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
I served  him  well  as  a touring  soloist. 

■ As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 

I whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
' concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 

Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
I for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

h Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

' Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 
'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


.NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  tlie  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing  .....  Tain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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"‘"‘Pops  Informals'^ 


By  Laning  Humphrey 


Cortege  from  "Le  Co<j  d’Or”  .....  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 


Intermission 


Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 
The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 
".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  'There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

"This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Elan  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


lNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUK,  Assistant  Conductor 
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Program 

Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

"Water  Music” Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

\ Can-Can — Finale 

Intermission 

i Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

^ I.  Andante  sostenuto 

■ II.  Allegro  scherzando 

] III.  Presto 

j Soloist:  Ruth  Slenczynska 

I 'Nutcracker”  Suite  ........  Tchaikovsky 

I Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 


Intermission 

llselections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — ^Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

uove  Is  a Many-Splendored  Thing Pain-Mason 

[;-ook  Sharp — Be  Sharp Merrick-Bennett 
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^^Pops  Informah^^ 

By  Laning  Humphrey 


Gjrtege  from  "Le  Coq  d’Or” R/msky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  , 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

:$(! 

Suite  from  the  Ballet,  "Gaite  Parisienne”  ....  Offenbach 
Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  OflPenbach,  such  as  "Orpheus 
in  Hades,’’  "Fair  Helen,’’  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  [Lov, 
are  largely  drawn  from  those  of  "Parisian  Life.” 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 


|« 

;Piano  Concerto  No.  2 in  G minor Saint-Saens 

i 

'i  Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

! This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 

i compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

! The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 

served  him  well  as  a touring  soloist. 

i As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 

whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

'Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

^Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  montihs.”  He  wins  that  objective,  but  loses  his  heart. 

fLove  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 

I by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 

1 Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

cLook  Sharp — Be  Sharp Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


|NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 


Tlie  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero  ............  Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
! Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

;'Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 
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^^Pops  In  formats^’ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 


The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk  j 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody,  ! 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the  'I 
whole  range  of  art’.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach  j [^, 


Overture — Allegro  brillante— Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


i:  Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

[{Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 

) Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

■ His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  ...... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


>NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
f ration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  tlie  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  tlie  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  BufiPalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 


j Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

I "Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

I Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

I Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 
II.  Andante 
I III.  Presto 

Soloist-.  Ruth  Slenczynska 

I "Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

I Danse  Chinoise — Valse  des  Fleurs 

1 Intermission 

I Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  tlie 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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'"‘Pops  In  formal  s'' 


By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  tlie  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Hariy 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  die  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

Intermission 


Lc 


lo( 


Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 
".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise— Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  av/ay  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

'This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

'Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Flan  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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DEPARTMENT  OF  STUDENT  ACTIVITIES 


Through 


TOWN  HALL 


Presents 


ARTHUR  FIEDLER 


AND’ 


THE  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 


Ruth  Slenczynska,  Pianist 


Lajos  Shuk,  Assistant  Conductor 


PROGRAM 


Cortege  from  *’Le  Coq  D'Or" 


Rimsky-Korsakoff 


The  opera  (and  subsequent  ballet) 


takes  its  title  from  the  enchanted 


rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon' 
KINGDOM,  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem 
which  was  the  basis  of  the  libretto  of  the  composer’s  final  operatic 
work.  At  the  beginning  of  the  third  act  of  the  opera,  foolish  old 
King  Dodon  is  triumphantly  entering  his  Russian  capital  in  company 

WITH  THE  MYSTERIOUS  ORIENTAL  QUEEN  HE  IS  TAKING  TO  WIFE,  HlS 

approach  is  the  cue  for  magnificient  pageantry  and  a blaze  of 
fantastic  color,  the  music  reflecting  all  the  bizarre  splendor  of 
the  scene, 

’’Water  Music"  Handel--Harty 

A L L E G R 0 - - A l R -- A L LE  G R 0 DECISO 

"Handel’s  finest  orchestral  composition,"  Herbert  Weinotock  calls 
THi?;  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a 

SERENADE-  - music  ORIGINALLY  COIMPOSED  TO  BE  HEARD  OUTDOORS,  WHILE 

King  George  I of  England  took  an  evening’s  trip  on  the  Thames, 
with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
BY  FIFTY  barge-drawn  MUSICIANS  PLAYING  THE  SuiTE,  HaNDEL  IS 
BELIEVED  TO  HAVE  ADDED  AFTERWARDS  TO  THE  MOVEMENTS, 

LondonderryAir-  ' arr,byGrainger 

Long  ago  this  air  was  known  as  ”P' are  well  to  Cucullain,"  as  Kreisler 
CALLS  IT  IN  HIS  VIOLIN  TRANSCRIPTION,  ThE  SwISS  MUSICOLOGIST,  KARL 
NeF,  OBSERVES;  "It  HAS  BEEN  SAID  THE  IRISH  FOLK  MUSIC  IS,  ON  THE 
WHOLE,  THE  FINEST  THAT  EXISTS;  THAT  FOR  SHEER  BEAUTY  OF  MELODY, 

Schubert,  Mozart  and  Irish  folk  songs  constitute  *a  triad  un- 

CHALLENGE*  IN,  THE  WHOLE  RANGE  OF  ART,’” 


This  music  hails  from  one  of  the  most  popular  productions  of  the 
Ballet  Russe  de  MonteiCarlo,  Its  melodies  are  selected  from  various 
works  of  Offenbach,  such  as  "Orpheus  in  Hades,"  "Fair  Helen,"  and 
"Tales  of  Hoffmann,"  The  characters  of  the  ballet  are  largely  drawn 
from  those  of  "Parisian  Life," 

"Parisian  Life"  found  its  fun  in  showing  what  might  happen  if  members 
of  the  working  class  should  mimic  their  "betters"  in  the  social  whirl 
For  example,  a head  waiter  shows  himself  as  a man  of  "infinite  re- 
source AND  SAGACITY,"  LIKE  KiPLING’s  MARINER  SWALLOWED  BY  A WHALE," 


Suite  from’’GaiteParisienne"  Offe 

Overture-Allegro  br  i llante-Polka-Galop-Valse-Marche- 
Can-Can--F i nale 


Offenbach 


I NTERM I SS I ON 
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Piano  Concerto  No.  f,  in  G Minor,  Op,  22  Saint-Saens 

I.  Andante  sostenuto 


II.  Allegro  scherzando 
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II.  Presto 

Soloist;  Ruth 

Slenczynska 
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Selectionsfrom"I\/IyFairLady"  Loewe 

Get  Me  to'  the  Church  on  T|ivie--Vi/ouldn*t  it  be  Loverly--1’ve  Grown 
Accustomed  to  Her  Face--I  Could  Have  Danced  All  Night--On  the 
StreetWhere  You  Live--The  Rain  in  Spain- -With  a Little  Bit  of 
Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play  "Pygmalion,"  Shaw  re-modeled  in 


MODERN 

TERMS 
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Look  Shar'p--Be  Sharp  Me  r r i c k-- Be  n n e t t 

The  symbol  of  a sharp  subject,  treated  with  keenness,  i 


Baldwin  Piano  RCA  Victor  Records 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


ONE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecoration 
of  the  conservative  Symphony  Hall,  the  home  of  the  world-renowned 
Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  into  storage  go  the  winter 
seats  to  be  replaced  by  green  and  gold  tables  and  chairs;  the  red  walls  that  harmonized  so 
well  with  Beethoven  and  Brahms  are  repainted  a bright  spring  green,  and  the  Boston  Pops 
begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this  lighter 
music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor.  In  a recent  list 
of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with  16  recordings  (more  than 
twice  as  many  as  any  other  artist)  on  a list  that  covered  everything  from  Bach  to  boogie- 
woogie.  However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or 
to  hear  the  Pops  on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement 
with  the  Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will  mark  the  fifth 
consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man  who 
made  the  “Pops”  a national  synonym  for  light,  enjoyable,  classical  music.  Fiedler  himself 
is  the  perfect  example  of  a conductor  who  combines  his  serious  musical  talents  with  a 
spark  that  has  endeared  him  to  the  hearts  of  Boston  audiences.  An  habitual  fire  chaser, 
he  is  a member  of  the  Boston  Fire  Department  as  well  as  the  Police  Department.  His 
automobile  is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they  were 
both  youthful  students  at  Berlin’s  Academy  of  Music,  was  bom  in  Budapest,  but  has  been 
an  American  citizen  since  1926.  He  made  his  professional  debut  as  a cellist,  later  studied 
conducting  with  such  masters  as  Weingartner,  Walter  and  Von  Karajan.  He  first  came  to 
prominence  in  this  country  as  the  director  of  the  Buffalo  Philharmonic,  and  as  guest 
conductor  of  other  American  orchestras. 
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PROGRAM 


I. 

“POPS  INFORMALS” 

By  Laning  Humphrey 

Cortege  from  “Le  Coq  d’Or’’ Rimsky-Korsakoff 

(1844-1908) 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  opera, 
foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  company 
with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue  for 
magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all  the 
bizarre  splendor  of  the  scene. 


Water  Music Handel-Harty 

Allegro— Air— Allegro  deciso  (1685-1759) 


“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade— music  originally  composed 
to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s  trip  on  the 
Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  by  fifty 
barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  added  after- 
wards to  the  movements. 

Londonderry  Air arr.  by  Grainger 

Long  ago  it  was  known  as  “Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  ‘a  triad  unchallenged  in  the  whole 
range  of  art’.’’ 

Suite  from  the  Ballet,  “Gaite  Parisienne’’ Jacques  Offenbach 

(1819-1880J 

Overture— Allegro  brillante— Polka— Galop— Valse— March— Can-Can— Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe 
de  Monte  Carlo. 


its  melodies  are  selected  from  various  works  of  Ollenbach,  such  as  Orpheus  in 
Hades,  Fair  Helen,  and  Tales  of  HoQmann.  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of  the 
working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  example,  a head 
waiter  shows  himself  as  a man  of  “infinite  resource  and  sagacity,”  like  Kipling’s 
mariner  swallowed  by  a whale. 


INTERMISSION 

’iano  Concerto  No.  2 in  G minor 

Andante  sostenuto— Allegro  scherzando— Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one  whom 
Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Dlero  Maurice  Ravel 

(1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
f piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
j him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 


Camille  Saint-Saens 
(1835-1921) 


intermission 

lie 


II. 

lections  from  “My  Fair  Lady” Frederick  Loewe 

icli 

Get  Me  to  the  Church  on  Time— Wouldn  t It  Be  Loverly— I’ve  Grown  Accustomed  to 
Her  Face— I Could  Have  Danced  All  Night— On  the  Street  Where  You  Live— The 
Rain  in  Spain— With  a Little  Bit  of  Luck 


5se  This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 

satirical  play,  Pygmalion.  Shaw  re-modeled  in  modern  terms  the  old  Greek  storv 


of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In 
both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors 
the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a duchess  in 
three  months.”  He  wins  that  objective,  but  loses  his  heart. 


Love  Is  a Many-Splendored  Thing Fain-Masor, 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedlei 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  o) 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp— Be  Sharp Merrick-Bennei 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano  RCA  Victor  Records 


1 

c 

r 


t( 

w 

t; 

K 


IS 


(Through  courtesy;  Columbia  Artists  Management,  Inc., 
Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  Street,  New  York  19,  N.  Y.) 
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CIVIC  CONCERT  SERVICE,  Inc. 
Luben  Vichey,  President 
711  Fifth  Avenue,  New  York  22,  N.  Y 


PRINTEB  m u 


V- 


the  civic  music  association 


presents 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


LAJOS  SHUK,  Assistant  Conductor 
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NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecoration 
of  the  conservative  Symphony  Hall,  the  home  of  the  world-renowned 
Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  into  storage  go  the  winter 
seats  to  be  replaced  by  green  and  gold  tables  and  chairs;  the  red  walls  that  harmonized  so 
well  with  Beethoven  and  Brahms  are  repainted  a bright  spring  green,  and  the  Boston  Pops 
begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this  lighter 
nusic  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor.  In  a recent  list 
3f  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with  16  recordings  (more  than 
wice  as  many  as  any  other  artist)  on  a list  that  covered  everything  from  Bach  to  boogie- 
voogie.  However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or 
o hear  the  Pops  on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement 
vith  the  Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
lave  been  carrying  this  effervescent  music  across  the  nation;  this  year  will  mark  the  fifth 
onsecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man  who 
nade  the  “Pops”  a national  synonym  for  light,  enjoyable,  classical  music.  Fiedler  himself 
s the  perfect  example  of  a conductor  who  combines  his  serious  musical  talents  with  a 
park  that  has  endeared  him  to  the  hearts  of  Boston  audiences.  An  habitual  fire  chaser, 
le  is  a member  of  the  Boston  Fire  Department  as  well  as  the  Police  Department.  His 
utomobile  is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
'ire  Chief  in  more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they  were 
oth  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in  Budapest,  but  has  been 
n American  citizen  since  1926.  He  made  his  professional  debut  as  a cellist,  later  studied 
onducting  with  such  masters  as  Weingartner,  Walter  and  Von  Karajan.  He  first  came  to 
rominence  in  this  country  as  the  director  of  the  Buffalo  Philharmonic,  and  as  guest 
inw'lonductor  of  other  American  orchestras. 


PROGRAM 


I. 

“POPS  INFORMALS” 

By  Laning  Humphrey 

Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

(1844-1908) 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  opera.  Pi: 
foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  company 
with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue  for 
magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all  the 
bizarre  splendor  of  the  scene. 


Water  Music Handel-Harty 

Allegro— Air— Allegro  deciso  (1685-1759) 


“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade— music  originally  composed 
to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s  trip  on  the 
Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  by  fifty  iole 
barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  added  after- 
wards to  the  movements. 


Londonderry  Air arr.  by  Grainger  | 

Long  ago  it  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his  I 
violin  transcription.  I 

The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  ‘a  triad  unchallenged  in  the  whole 
range  of  art’.” 

feiii 

Suite  from  the  Ballet,  “Gaite  Parisienne” Jacques  Offenbaci 

(1819-18801  J 

hi 

Overture— Allegro  brillante— Polka— Galop— Valse— March— Can-Can— Finale  fc 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russ< 
de  Monte  Carlo. 
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its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  Orpheus  in 
Hades,  Fair  Helen,  and  Tales  of  Hoffmann.  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of  the 
working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  example,  a head 
waiter  shows  himself  as  a man  of  “infinite  resource  and  sagacity,”  like  Kipling’s 
mariner  swallowed  by  a whale. 

INTERMISSION 


aJPiano  Concerto  No.  2 in  G minor Camille  Saint-Saens 

(1835-1921) 

Andante  sostenuto— Allegro  scherzando— Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Sa&is.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one  whom 
Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Ilolero  Maurice  Ravel 

(1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

INTERMISSION 


II. 

[flections  from  “My  Fair  Lady” Frederick  Loewe 

Get  Me  to  the  Church  on  Time— Wouldn’t  It  Be  Loverly— I’ve  Grown  Accustomed  to 
Her  Face— I Could  Have  Danced  All  Night— On  the  Street  Where  You  Live— The 
Rain  in  Spain— With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play,  Pygmalion.  Shaw  re-modeled  in  modern  terms  the  old  Greek  story 


I 


of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In 
both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors 
the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a duchess  in 
three  months.”  He  wins  that  objective,  but  loses  his  heart. 

I 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  | 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot.  | 

His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War.  ' 

i 

Look  Sharp— Be  Sharp Merrick-Bennett  ^ 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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Program 

Cortege  from  "Le  Coq  d’Or”  ..... 

"Water  Music”  ......... 

Allegro — Air — Allegro  deciso 

Londonderry  Air 

Overture  to  "Orpheus  in  Hades”  ..... 

Intermission 

Piano  Concerto  No.  1 in  G minor  ..... 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite  ....... 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arab 
Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — ^With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp  .......  Aierrick-Bennett 


RJmsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
O ffenbach 

Mendelssohn 


Tchaikovsky 
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^^Pops  In  formal  s'" 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  Wmsky-Korsakojf 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

Infemtission 
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Piano  Concerto  No.  1 in  G minor Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


lNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bacli  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  ir 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes 
sional  debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  otlier 
American  orchestras. 
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Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

Bolero Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 
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“Pops  Injormals" 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air  . . . . . . . . arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety) 


Offenbach 


lov 


Overture — Allegro  brillante — Polka — Galop — Valse — Marcli — 

Can-Can — Finale 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,’’  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 


Piano  Concerto  No.  2 in  G minor 


Saint-Saem 


Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 


Bali 


Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


P*'jLook  Sharp — Be  Sharp  ...... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

lNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  die  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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THE  TOPEKA 

Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


CITY  AUDITORIUM 


February  12,  1957 


Program 

Cortege  from  "Le  Coq  d’Or” 

"Water  Music”  ......... 

Allegro — Air — Allegro  deciso 
Londonderry  Air  ........ 

Overture  to  "Orpheus  in  Hades”  ..... 

Intermission 

Piano  Concerto  No.  1 in  G minor  ..... 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite  ........ 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe 
Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  ...... 

Get  Me  to  the  Church  on  Time — ^Wouldn’t  It  Be  Loverly — I’ve  Grown 
: Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 

Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
tlif  Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp . Merrick-Bennett 


Rimsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
Offenbach 

Mendelssohn 


Tchaikovsky 


Loewe 
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COMMUNITY  CONCERTS  INC. 
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COLUMBIA  ARTISTS  MANAGEMENT  INC 
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"‘"'Pops  Injormals^^ 


By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-KorsakoQ 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  'Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  '"rhe  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

'The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  xmtrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  reallj' 
Pluto,  God  of  the  Underw'orld.  Before  she  is  carried  off  by  him  to  that  region 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lecture 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  givi 
back  Eurydice. 

Intermission 


lof 


Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist'.  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany; 

".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 


Marche — Danse  de  la  Fee  Dragee — ^Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  origind  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Qiristmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  fcng 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
4 Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 

it  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 

is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
eii(  of  the  sections  of  the  concert  suite. 


Intermission 

Selections  from  "My  Fair  Lady” Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  tlie  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  codaiey  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

’The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


>NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  the  conservative  Symphony  Flail,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical  I 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in  ji 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other  | [ 

American  orchestras.  J[ 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


1956 


1957 


R}msky-K  orsako  ff 
Handel-Harty 


Program 

Cortege  from  "Le  Coq  d’Or” 

'Water  Music”  ........ 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

i’iano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

b bolero Ravel 

I j Intermission 

I'ioelections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
b-ove  Is  a Many-Splendored  Thing  .....  Pain-Mason 

i-ook  Sharp — Be  Sharp  .......  Merrick-Bennett 
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“Pops  Injormals" 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rimsky-KorsakoQ 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 


Handel-Harty 


Water  Music 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 


in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  tlie  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety) 
Overture — Allegro  brillante — Polka — Galop — Valse 


0§enbachm]^^ 


-March — 


Can-Can — Finale 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  j 
in  Hades,’’  "Fair  Helen,’’  and  "Tales  of  Hoffmann.’’  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


lool:; 


vm\ 


\ 

"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 


Piano  Concerto  No.  2 in  G minor  . 


Saint-Saens 


Andante  sostenuto — Allegro  scherzando — Presto 

: Soloist:  Ruth  Slenczynska 

I This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 

compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
' served  him  well  as  a touring  soloist. 

' As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 

1 whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

1 

1 

i Bolero  ..........  Maurice  Ravel 


u 


Ball 


baft 


First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
oflf  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

j Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 
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’Look  Sharp — Be  Sharp  ...... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Baldwin  Piano 


RCA  Victor  Records 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 
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TICKETS  NOW  ON  SALE  .... 

for  M Coming  Attractions « « « 


★ NATIONAL 
BALLET 
OF 

CANADA 


Starring 

CELIA  FRANCA 
LOIS  SMITH 
DAVID  ADAMS 
CO.  OF  70 


BLANCHE  THEBOM 

Mezzo-soprano  Metropolitan  Opera 

First  Coast-To-Coast  Tour  Since  1948 

A^THE  PHILADELPHIA  ORCHESTRA 

EUGENE  ORMANDY,  Musical  Director  and  Conductor 

One  of  America's  Finest  Orchestras! 

MAU  - PHOSf£  - com  iN 
Ruth  Seufert  Celebrity  Attractions 

1403  Waldheim  Bldg. 


April 
April  1 


Sat. 
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ATHE  festival  yuAKiti 


VICTOR  BABIN,  Pianist 
SZYMON  GOLDBERG,  Violinist 
WILLIAM  PRIMROSE,  Violinist 
NIKOLAI  GRAUDAN,  'Cellist 


ATHE  CHICAGO  OPERA  BALLET 


This  Sat.  Aft. 
Feb.  16 
2 P.M. 
Music  Hall 
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ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

"POPS  INFORMALS" 

by  Laning  Humphrey 

Cortege  from  "Le  Coq  d'Or"  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon's  kingdom.  Russia's 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the 
Libretto  of  the  composer's  final  operatic  work.  At  the  beginning  of  the  third 
act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian 
capital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His 
approach  is  the  cue  for  magnificent  pagentry  and  a blaze  of  fantastic  color,  the 
music  reflecting  all  the  bizarre  splendor  of  the  scene. 

["Water  Music"  Handcl-Harty 

Allegro — Air — Allegro  deciso 

"Handel's  finest  orchestral  composition,"  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening's 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accom- 
panied by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to 
have  added  afterwards  to  the  movements. 


PIANOS  • ORGANS 


1015  GRAND  AVE. 
VI.  2-4985 
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Top  off 
the  evening 
with  • • • 

Late  supper  at  Putsch's  210. 
Come  in  as  late  as 
12:30  a.m.  and  enjoy  your 
favorite  food  and  drink  . . . 
here  in  the  restful 
atmosphere  of  Kansas  City's 
most  beautiful  restaurant. 


Louis  Cina  and  His 
Continental  Trio 
alternating  with  Henry 
O'Neill  at  the  piano. 


A Cultural  Department  Store 


1021  McGee  Street 
Kansas  City  6,  Missouri 
VI  2-3286 

Complete  Book  Service 
the  year  'round 

Phone  and  mail  orders  handled 
carefully  and  promptly 

Catalogs  sent  on  request 
Postage  prepaid  on  all  books 

Visit 
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A Premiere  For  Kansas  City 
Ballet  Fans. 


Next  to  the  opportunity  of  seeing  the 
famed  Sadler’s  Wells  Ballet  of  London 
is  the  chance  to  attend  a performance 
of  The  National  Ballet  of  Canada,  and 
this  company,  acclaimed  the  finest  in 
North  America,  is  at  last  coming  to 
Kansas  City. 

This  outstanding  company  has  been 
booked  for  a matinee  performance  on 
Saturday,  February  16  at  the  Music  Hall, 
sponsored  by  Ruth  Seufeit  Celebrity 
Attractions. 

The  ballet  will  be  the  full-length 
“Swan  Lake,”  in  four  acts,  never  before 
performed  in  Kansas  City  and  only  rare- 
ly in  the  United  States. 

Only  three  ballet  companies  today  per- 
form the  full-length  “Swan  Lake”  in 
its  original  form  which  is  set  in  four 
acts.  . . . The  Bolshoi  Ballet  in  Moscow. 
Sadler’s  Wells  in  London  and  The  Na- 
tional Ballet  of  Canada. 

Dame  Ninette  De  Valois,  Founder- 
Director  of  Sadler’s  Wells,  has  herself 
said  that  the  “Swan  Lake”  of  the  Na- 
tional Ballet  of  Canada  surpasses  that  of 
Sadler’s  Wells. 

Set  to  Tchaikovsky’s  memorable  music, 
“Swan  Lake”  is  the  most  perfect  and  the 
most  popular  of  all  classic  ballets.  The 
full-length  version,  containing  music 
from  the  original  score  which  is  seldom 
heard,  cannot  be  compared  with  the  ab- 
breviated versions  often  performed  by 
smaller  touring  companies. 

Technical  requirements  for  the  sets 
are  such  that  the  National  Ballet  of  Can- 
ada will  only  be  able  to  present  this  ver- 
sion of  “Swan  Lake”  in  four  American 
cities  on  this  tour,  including  Kansas 
City. 

Two  of  the  stars  of  the  company  are 
former  members  of  the  Sadler’s  Wells 
Ballet  of  London  . . . Celia  Franca, 
and  David  Adams.  Miss  Franca  is  not 
only  one  of  the  stars  of  the  National 
Ballet  of  Canada,  but  was  selected  by 
Dame  Ninette  De  Valois  of  the  Sad- 
ler’s Wells,  to  become  the  Artistic  Di- 
rector of  the  National  Ballet  of  Canada 
when  it  was  formed  six  years  ago.  Dame 
De  Valois  said,  “Celia  Franca  is  un- 
doubtedly the  finest  dramatic  dancer  the 
Wells  ever  had,”  and  reluctantly  released 
her  from  her  Sadler’s  Wells  position,  for 
the  new  post.  However,  Dame  De  Valois 
realized  that  there  was  no  one  single  per- 
son more  equipped  to  launch  Canada’s 
first  National  Ballet,  and  that  was  Miss 
Franca. 

Lois  Smith,  Canada’s  first  native  born 
Prima  Ballerina,  will  be  making  her  sec- 
ond visit  to  Kansas  City  when  she  ap- 
pears with  the  National  Ballet  in  the 
“Swan  Lake”  performance.  The  slen- 
der, lyrical  young  artist  once  danced  her 
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the  Kansas  City  Philharmonic  Orchestra 
Hans  Schwieger  conducting, 
in  their  fourth  season  with 

^JioKansas  C\^Uout> 

WDAF  Radio  1 p.m.  each  Sunday 
your  host  . . . 

KANSAS  CITY  LIFE  INSURANCE  CO. 


Londonbcrry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  "Farewell  to  Cucullain,"  as  Kreisler  calls  it  in 
his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been 
said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer 
beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs  constitute  'a  triad  un- 
challenged in  the  whole  range  of  art'." 


Overture  to  "Orpheus  in  Hades" Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  "the  Mozart  of 
the  Champs-Elysees,"  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that 
it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto's  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelies  toward  their  own  families  and  the 
French  people. 


IN  PERSON 


THE  AMAZING 


DUNNINGER 

ONE  PERFORMANCE  ONLY  - TUESDAY,  FEBRUARY  26th 

Tickets  $2.50  1 1 A.M.  Plaza  Theatre 

Sponsored  by:  "THURSDAY  MORNING  SERIES" 

Benefiting  the  Scholarship  Funds  of  the  Kansas  City 
Musical  Club  and  the  Smith  College  Club  of  K.  C. 

Ruth  Seufert  Ticket  Office  — Waldheim  Bldg. — GR.  1-2789 


BUICK 

CON  FRAZIER  BUICK 

. . . NOW  SHOWING  . . . 

THE  1957  N-E-W  BUICK 

3340  Main  LO.  1-7902 


TITLE  INSURANCE  IS  THE  ONLY 

GUARANTEED  PROTECTION 

AGAINST  REAL  ESTATE  TITLE  LOSSES 
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Capital,  Surplus  and  Reserves  [xceed  $4,000,000.00 

Title  Bldg.,  10th  & Walnut  HA  1-5040 


A Premiere  For  Kansas  City 
Ballet  Fans  (Coni' d) 

way  across  the  United  States  in  “Okla- 
homa” before  becoming  a member  of 
the  newly  formed  Canadian  Ballet  in 
19.51.  It  was  during  that  tour  she  first 
appeared  here.  David  Adams,  Premier 
Danseur  of  the  Company,  formerly  ap- 
peared with  the  Sadler’s  Wells  Ballet, 
the  Sadler’s  Wells  Theatre  Ballet,  and 
The  Festival  Ballet  of  London,  before 
joining-  the  Canadian  Ballet.  Among  the 
78  dancers  in  the  company,  most  are 
Canadian  born,  although  several  had  to 
be  tempted  back  from  England  where 
they  had  taken  up  careers  with  Sad- 
ler’s Wells  and  the  London  Festival  Bal- 
lets. The  orchestra  will  be  under  the 
direction  of  George  Crum. 

New  York  Times  Hails  New 
Festival  Quartet  "Ensemble 
Playing  of  Utmost  Brilliance" 

Kansas  City  premier  March  1st, 
by  virtuoso  quartet. 

The  Festival  Quartet  re-unites  four 
celebrated  instrumental  artists  who  were 
colleagues  at  the  famed  Aspen  Festival: 
pianist  Victor  Babin,  violinist  Szymon 
Goldberg,  violist  William  Primrose  and 
’cellist  Nikolai  Graudan.  The  formation 
of  this  superlative  group  is  especially 
newsworthy  because  it  constitutes  the 
first  contemporary  all-star  quartet  to 
dedicate  itself  to  performing  the  rich 
but  rarely  performed  piano  quartet  lit- 
erature of  such  masters  as  Beethoven, 
Brahms,  Mendelssohn,  Mozart,  Schumann 
and  Strauss. 

Not  since  the  Bauer  Quartet  of  30 
years  ago  have  such  resplendent  collabo- 
rators devoted  themsedves  to  this  music 
with  such  rewarding  results  for  the  con- 
cert public.  The  group  had  its  first  tour 
performance  in  the  Library  of  Congress 
in  Washington  on  January  4th,  and  in 
Carnegie  Hall,  New  York  on  January 
9th.  The  New  York  Times  reported: 
“Most  Stimulating  New  Instrumental 
Group  In  Many  Seasons.”  “The  event 
showed  that  chamber  music  could  be 
when  played  by  four  performers  of  sol- 
virtuoso  caliber  who  have  worked  to- 
gether long  enough  to  attain  flawless  en- 
semble. 

The  Quartet  Personalities 
VICTOR  BABIN — Mr.  Babin  comes  by 
his  remarkable  ability  to  lend  his  great 
talent  to  concerted  music  by  virture  of 
long  experience  as  the  masculine  half  of 
the  two-piano  team  called  “the  most  bril- 
liant of  our  generation”  by  Newsweek 
Magazine.  With  his  wife.  Vitya  Vronsky, 
Victor  Babin  has  toured  the  world  and 
enchanted  audiences  everywhere  both  as 
a performer  and  as  a composer.  He  was 
a pupil  of  Artur  Schnabel. 

(Continued  on  next  page)  , 


1 The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 

j love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 

j librettists  as  something  occurring  only  in  myths.  Consequently,  Orpheus  and 

Eurydice  are  represented  as  given  to  romancing  with  others  rather  than  with 
I each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 

I results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companion- 

ship which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  god  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that 
j region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of 

I Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion, 

I who  lectures  him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order 

, I,  Pluto  to  give  back  Eurydice. 

j INTERMISSION 


i^iano  Concerto  No.  1 in  G minor  Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 
\ Soloist:  Ruth  Slenczynska 

' The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 

I Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 

, Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible." 

! In  his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 

I carried  out  this  injunction. 

f It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendelssohn 
by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany:  "...  No 
one  that  has  heard  Mendelssohn's  pianoforte  playing  can  find  it  dry — can  fail  to 
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Maine  Lobster,  K.  C.  Steak, 
Wiener  Schnitzel,  Hungarian 
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Kapas  City’s  Truly  Cosmopolitan  Restaurant 

1215  Baltimore  BA.  1-6155 
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"A  VIRTUOSO  ENSEMBLE 
AT  THE  HIGHEST  LEVEL" 


SZYMON  GOLDBERG 

VIOLINIST 

VICTOR  BABIN 

PIANIST 


NIKOLAI  GRAUDAN 


'CELLIST 


WILLIAM  PRIMROSE 

VIOLIST 


! 
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FRI.  EVE.  - MAR.  1 
Music  Hall  - 8:30  PM 


(See  page  four  for  beginning  of  story) 


New  York  Times  Hails  New 
Festival  Quartet  (Cont'd) 

SZYMON  GOLDBERG — He  is  no  strang- 
er to  concerted  performance,  for  at  the 
age  of  sixteen,  having  already  made  his 
solo  debut  with  the  Berlin  Philharmonic, 
he  .joined  the  Dresden  Philharmonic  as 
concertmaster.  Here  he  played  a con- 
certo every  fortnight.  Four  years  later 
Furtwangler  called  him  to  the  same  post 
with  the  Berlin  Philharmonic,  the  young- 
est concertmaster  in  the  orchestra’s  his- 
tory. 

The  violinist’s  chamber  music  exper- 
ience was  enriched  during  these  early 
.years  by  appearances  as  a trio  with 
Paul  Hindemith  and  Emanuel  Feuer- 
maiin.  In  1934  he  was  forced  to  flee 
Germany  by  the  black  encroachment  of 
totalitarianism,  touring  Europe  and  the 
Orient.  He  visited  the  United  States  for 
the  first  time  in  1938,  deciding  then  to 
make  it  his  home,  but  before  he  could 
realize  this  ideal,  the  war  intervened. 
Even  though  the  Goldbergs  spent  more 
than  three  harrowing  years  in  prison 
camps,  his  famous  Stradivarius  violin 
was  saved  by  a succession  of  almost 
miraculous  smugglings  from  one  sympa- 
thetic hand  to  another.  They  came  to 
the  U.  S.  in  1947  to  make  their  dream 
come  true — a home  in  America! 
WILLIAM  PRIMROSE— It  was  the  fa- 
mous violinist  Eugene  Ysaye,  who  heard 


William  in  his  debut  as  a violist  at  ! 
the  Royal  Albert  Hall  in  1923,  and  urged  | i 
the  family  to  develop  his  fabulous  tal-  j [ 
ent.  Primrose  established  himself  with  | i 
an  appearance  under  Sir  Thomas  Beech-  j 
am,  and  a brilliant  career  as  a violist  I ^ 
was  launched.  He  was  one  of  the  hand-  ' 0 
picked,  first-chair,  soloists  with  the  then  i |( 
new  NBC  Symphony  under  the  late  Ar-  | 
turo  Toscanini.  After  five  years  with  i 
this  great  organization.  Primrose  de-  j 
voted  himself  entirely  to  solo  work.  Since  j W 
1942  he  has  become  one  of  the  major  i 
figures  in  the  musical  world,  “the  great-  | 
est’’  viola  player  of  all,  according  to  | 
Time  and  Newsweek.  > 

NIKOLAI  GRAUDAN  — Mr.  Graudan,  j — 
the  ’cellist  of  the  newly  formed  Festival' 
Quartet,  has  toured  the  world  over  asdna 
a recitalist,  as  soloist  with  leading  or-^B 
chestras  and  most  successfully  in  joint 
concert  with  his  pianist-wife  Joanna. 
Their  coast- to-coast  tours  of  over  60 
concerts  annually  have  included  appear- 
ances  under  the  auspices  of  the  Library  j 
of  Congress  in  Washington,  the  New 
Friends  of  Music  in  New  York,  and  thejlS'^ 
Baltimore  Museum  of  Art,  among  other  " 
notable  institutions.  Born  in  Libau,  a 
small  town  in  Russia,  he  studied  at  the 
St.  Petersburg  Conservatory,  and  played  , 
in  concerts  in  Berlin,  where  he  met  his 
wife  who  was  studying  with  Schnabel  m 
and  Kreutzer.  They  came  to  America  / 
in  1938  to  make  their  home  here  per- 
manently. 
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be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the  caprices  and  colour- 
ings of  his  contemporaries." 

Nutcracker"  Suite  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — Danse  Chinoise 

Valse  des  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  great  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  de- 
mands for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet;  at  a Christmas  party,  toys  are  distributed  to  a 
family's  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other 
gifts  a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats 
i it  like  an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christ- 
mas tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life. 

I The  Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership 
of  Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse 
King  with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He 
• whisks  Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There 
! I Marie  is  entertained  by  the  dancing  of  the  inhabitants,  to  music  which  forms 
i|  I most  of  the  sections  of  the  concert  suite. 
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Selections  from  "My  Fair  Lady" Loewe  t 


Lo»e 


Get  Me  to  the  Church  on  Time — Wouldn't  It  Be  Loverly — I've  Grown  Accustomed 
to  Her  Face — I Could  Have  Danced  All  Night — On  the  Street  Where  You 
Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw's 
satirical  play  "Pygmalion."  Shaw  re-modeled  in  modern  terms  the  old  Greek 
story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months."  He  wins  that  objective,  but  loses  his  heart. 
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-ove  is  a Many-Splendored  Thing 

Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by 
Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliott. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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PROGRAM 


Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  which 
points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s  great  poet, 
Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto  of  the  composer’s 
final  operatic  work.  At  the  beginning  of  the  third  act  of  the  opera,  foolish  old  King  Dodon 
is  triumphantly  entering  his  Russian  capital  in  company  with  the  mysterious  Oriental  queen 
he  is  taking  to  wife.  His  approach  is  the  cue  for  magnificent  pageantry  and  a blaze  of  fan- 
tastic color,  the  music  reflecting  all  the  bizarre  splendor  of  the  scene. 


“Water  Music” Handel — Harty 

Allegro — Air — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite  in  his 
attractive  biography.  Its  spirit  is  that  of  a serenade — ^music  originally  composed  to  be  heard 
outdoors,  while  King  George  I of  England  took  an  evening’s  trip  on  the  Thames,  with  lords 
and  ladies  filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians  playing 
the  Suite.  Handel  is  believed  to  have  added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his  violin 
transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody,  Schubert, 
Mozart  and  Irish  folk  songs  constitute  ‘a  triad  unchallenged  in  the  whole  range  of  art.’  ” 


Overture  to  “Orpheus  in  Hades” Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the  Mozart  of  the 
Champs-Elysees”,  as  Rossini  dubbed  Offenbach.  The  show  was  elaborately  denounced  by 
one  critic  as  a sacrilege  against  the  beauties  of  ancient  culture.  He  thus  aroused  such  curi- 
osity in  the  public  that  it  jammed  the  theatre  for  a long  run.  Contemporary  political  satire 
was  the  justification  of  the  libretto’s  irreverence  for  the  noble  legends  of  antiquity.  Under 
the  guise  of  caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the  librettists 
in  their  words,  lampooned  Napoleon  lU  and  his  court — their  infidelities  toward  their  own 
families  and  tbe  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted  love  of 
Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the  librettists  as  some- 
thing occurring  only  in  myths.  Consequently,  Orpheus  and  Eurydice  are  represented  as 
given  to  romancing  with  others  rather  than  writh  each  other.  The  simultaneous  discovery  of 
husband  and  wife  that  each  is  untrue  results  in  a quarrel  and  separation.  Each  takes  solace 
in  the  very  companionship  which  started  the  argument.  Eurydice  discovers  that  her  shepherd 
lover  is  really  Pluto,  god  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As  he  re- 
joices, he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures  him  into  unwill- 
ingly going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 


INTERMISSION 


Piano  Concerto  No,  1 in  G minor 


Mendelssohn 


I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in  Munich.  He 
had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine  Schauroth.  Mendelssohn 
marked  the  Finale  to  be  played  “as  fast  as  possible.”  In  his  own  performance  he  created 
great  excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendelssohn  by 
Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany:  “ . . . No  one  that  has 
heard  Mendelssohn’s  pianoforte  playing  can  find  it  dry — can  fail  to  be  excited  and  fascin- 
ated by  it,  despite  of  its  want  of  all  the  caprices  and  colourings  of  his  contemporaries.” 


“Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — ^Danse  Chinoise — Valse  des 
Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the  score, 
altering  the  original  sequence  of  some  parts,  for  great  effectiveness  in  concert  performance. 
Heard  in  this  form  on  a symphony  program  by  the  Russian  Music  Society  shortly  after  the 
appoarance  of  the  ballet,  the  music  drew  demands  for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed  to  a family’s 
children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts  a nutcracker  in 
the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like  an  injured  child,  putting 
it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree.  Sleepless  herself,  she  steals  down- 
stairs to  see  if  her  patient  is  all  right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and 
the  nutcracker  come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally  under 
the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse 
King  with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie 
away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam 
Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie  is  entertained  by  the  dancing 
of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of  the  concert  suite. 


INTERMISSION 


Selections  from  “My  Fair  Lady” Loewr 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown  Accustomed  to 
Her  Face — I Could  Have  Danced  all  Night — On  the  Street  Where  You  Live — The  Rain 
in  Spain — With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s  satiri- 
cal play  “Pygmalion.”  Shaw  re-modeled  in  modem  terms  the  old  Greek  story  of  the  sculptor. 
Pygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the  musi- 
cal version,  Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle, 
with  the  aim  of  “passing  her  off  as  a duchess  in  three  months.”  He  wins  that  objective,  but 
loses  his  heart. 


Fain-Mason 


Love  is  a Many-Splendored  Thing 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by  Jack 
Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of  Han  Suyin,  beauti- 
ful Eurasian  lady  physician,  for  the  American  newsman,  Elliot.  His  indififerent  wife  refuses 
a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


Baldwin  Piano 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


I (by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
\ LAJOS  SHUK,  Assistant  Conductor 

t 1956  1957 

V ■■  - ^ = 


Program 

i Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff 

f "Water  Music"  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  Informals^’ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  'Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 


Suite  from  the  Ballet,  "Gaite  Parisienne’’  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 


This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Girlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  ’The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


■'lool 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Bolero Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 

Selections  from  "My  Fair  Lady” Loewe 

'This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
ofiF  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Pain-Masen 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

'The  symbol  of  a sharp  sifljject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  tlie  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Baldwin  Piano 


RCA  Victor  Records 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  o’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


ALLIED  ARTS  CORPORATION 

HARRY  ZELZER  Managing  Director 


presents 


[ 


Benefit  for:  The  CHICAGO  REGION  of  the 
NATIONAL  FEDERATION  OF  CATHOLIC  COLLEGE  STUDENTS 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS 


TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


SUNDAY  EVENING,  FEBRUARY  17.  1957 

at  7:30  P.M. 

OPERA  HOUSE  CHICAGO 


SHUBERT-22  W.  MONROE -CE  6-8240 -FINAL  WEEK  - FEB.  19-24 


"MAGNIFICENT!  This  is  the  finest  Shakespearean 
troupe  we  have  had  in  New  York  for  years." 

-ATKINSON,  Times 

OLD  VIC  TRUST  LTD.  and  the  Arts  Council  of  Great  Britain 

present  under  the  management  of  S.HUROK 

Tme 

Olp'VIc 

CoMPAmr 

with 

PAUL  ROGERS -CLAIRE  BLOOM -JOHN  NEVILLE 
CORAL  BROWNE -ROSEMARY  HARRIS 
RICHARD  WORDSWORTH -JACK  GWILLIM  - ERNEST  HARE 
WYNNE  CLARK 

2 plays  by  WILLIAM  SHAKESPEARE 


TUES.  EVE.,  NA'ED.  MAT.  & EVE.,  THURS.  EVE.— FEB.  19,  20,  21 

“ROMEO  AND  JULIET  ” 


FRI.  EVE.,  SAT.  MAT.  & EVE.,  SUN.  MAT.— FEB.  22,  23,  24 

“TROILUS  AND  CRESSIDA ’’ 


Prices:  Eves.  Tuesday  thru  Friday — Orch.  $4.40;  Mezz.  $4.40,  $3.85;  1st  Bale.  $3.50,  $3.00,  $2.50;  2nd  Bale.  $2.00, 
$1.50.  Saturday  Eve.:  Orch.  $4.95;  Mezz.  $4.95,  $4.40;  1st  Bale.  $4.00,  $3.50;  2nd  Bale.  $2.50,  $1.75.  Mats.:  Wed., 
Sat.  and  Sun.;  Orch.  $3.50;  Mezz.  $3.50,  $3.00;  1st  Bale.  $3.00,  $2.50;  2nd  Bale.  $2.00,  $1.50. 


ORCHESTRA  HALL  SATURDAY  EVE.,  FEBRUARY  23rd 

MARIAN  ANDERSON 

AMERICANS  GREAT  SINGER  Tickets:  $ 1 .75  - $2.50  - $3.00  - $4.00  - $5.00  at  Box  Office 


ORCHESTRA  HALL  SUNDAY  AFT.,  FEBRUARY  24 

PI  ATIGORSKY 

"The  Greatest  Cellist  of  Our  Day"  Tickets:  $ 1 .75  - $2.50  - $3.30  - $4.40  at  Box  Office 


PROGRAM 


Cortege  from  “Le  Coq  d’Or”  ....... 

“Water  Music”  ........ 

All egro — . \ i r—  - A 1 1 egrc  > ( Icc i S( ) 

Londonderry  Air  ........... 

Overture  to  “Orpheus  in  Hades”  ........ 

INTERMISSION 

(PROGRAM  CONTINUED  ON  NEXT  PAGE) 


Rimsky-Korsakoff 
. Handel-Harty 

arr.  by  Grainger 
Offenbach 


MARAIS  and  MIRANDA 

The  Merry  Minstrels 

Fullerton  Hall  (The  Art  Institute) 

Mon.  Feb.  1 1,  Mon.  Feb.  1 8,  Wed.  Feb.  20,  Mon.  Feb.  2 5 — 8:15  P.M, 

Sat.  Feb.  16,  Sat.  Feb.  23  — 3:00  P.M. 

Tickets:  $2.00;  $2.50 

Matinee:  $1.25  children;  $1.75  adults 

(Matinees  are  especially  for  children.) 

Tickets  by  mail  at  430  South  Michigan,  9th  floor,  or  by  calling  WAbash  2-3585,  ext.  52 

presented  by 

Chicago  Musical  College  OF  ROOSEVELT  UNIVERSITY 

430  South  Michigan  Ave,,  Chicago 


Teachers’  Training  Repertoire  and 

FRANCES  GRUND 

Courses  Technique  Classes 

Celia  Bender 

Teacher  of  Singing 

• 

Pianist  - Teacher 

AMERICAN  CONSERVATORY  OF  MUSIC 

900  Fine  Arts  Bldg. 

Fine  Arts  Building  ' Chicago 

Chicago 

• 

Residence  Chicago  Conservatory 

ED  4-1525  HA  7-0500 

WAbash  2-6726 

THE 


S^UllecC  Sc^totice 

NEGLECT  IS  COSTLY 

A rigid  examination  in  piano  tuning  and  complete  piano 
servicing,  integrity  and  honesty  is  required  for  member- 
ship in  the  American  Society  of  Piano  Technicians. 

A pamphl^  on  How  To  Care  for  Your  Piano  can  be  had 
by  addressnig  a postcard  to  any  of  the  following  members. 


Chicago  North 

Corona.  L.,  643  N.  Troy,  Ke  3*4711 
Cox.  H..  3229  W.  LeMoyne.  Sp  2-2555 
Grimes.  M..  1623  N.  Sawyer  Are..  Ca  7-7746 
Knuchell,  R.,  5218  N.  LaCrosse,  Pa  5-7630 
Mayer,  J.,  3767  Lakewood,  We  5-5408 
Nelson,  H.,  5441  N.  Paulina,  Lo  1-7557 
Strum,  A.,  5109  N.  Ravenswood,  Lo  1-4037 
Ulterberg,  D.,  4600  Beacon.  Ra  8-5888 
South 

Dixon.  W.,  11307  S.  Aberdeen.  Pu  5-1057 
Green.  F.,  3047  W.  I9th  St..  Cr  7-5276 
Neeley,  W.,  8 East  25th  St..  Ca  5-6019 
Norton,  Geo.,  8035  Avalon  Ave.,  Ba  1-6336 
Porter.  H.,  6928  Morgan,  Hu  8-1081 
Saphir.  P..  7818  Escanaba,  Sa  1-2404 
Siek.  E..  4948  S.  Kcdvale,  Re  5-7530 
Veatch,  U..  8633  St.  Lawrence.  Tr  4-2539 
North  and  West 

Heldt,  H..  2242  N.  Mulligan,  Tu  9-8910 
Holyoke,  E.,  5015  W.  Montrose,  Av  2-0890 
Kellogg,  D.,  5931  Warwick,  Kl  5-3574 


La  Sorella,  F..  5115  Wrightwood.  Be  7-7088 
Menke,  E..  5657  Washington  Blvd..  Au  7-1944 
Moeller.  C.,  3925  N.  New  England,  Mu  5-3239 
Olszewski,  C.,  2948^  N.  Laramie,  Pe  6-1506 
Orland,  F.,  7722  W.  Rascher,  Ro  3-2257 
Utterberg,  A.,  6747  N.  Sioux,  Ro  3-5020 

Suburbs 

Ciimming.  R.,  Coal  City,  111..  Tel.  3272 
Dapkus,  J.,  Waukegan.  111.,  Ma  3-2943 
Gearman,  H.,  Cary,  111.,  Cary  4502 
Hamilton.  E.,  Deerfield,  HI.,  Tel.  1738 
Haj'ward,  R..  Des  Plaines,  111.,  Va  7-3402 
Heffelfinger,  H.,  Glenview.  111.,  Glenview  4-0378 
Ivockerbie.  T.,  Wilmette,  111.,  Wilmette  822 
Magnuson.  C.,  Winnetka,  111.,  Winnetka  6-3688 
McEucn,  M.,  Downers  Grove.  III.,  2464M 
Pedtke,  L..  Morton  Grove.  111.,  Or  4-1040 
Reints,  H.,  1436  High  St.,  Freeport,  111. 
Ryerson,  H..  Evanston.  HI.,  Gr  5-6101 
Stutzman,  C..  5001  Ogden,  Peoria,  111. 

Welty,  C.,  Barrington,  111.,  Barrington  212 
Zaboth,  E..  Des  Plaines.  111.,  Va  4-6077 
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Beautiful  resonance  and  rich  tonal 
qualities  are  in  every  Baldwin. 

Arthur  Fiedler 


Baldwin  . . . easy  touch  . . . richness 
and  quality  of  tone. 

Ruth  Slenczynskd 
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PROGRAM—Continued 


Piano  Concerto  No.  2 in  F minor  ..............  Chopin 

Alae.stoso 

I .arg-hcllc) 

Allegro  vivace 

Soloist:  RUTH  SLENCZYNSKA 

“Nutcracker”  Suite Tchaikovsky 

Marclie  Danse  dc  la  Fee  Dragee — Trepak — Danse  Aral)e  Danse  Chinoise — \’alse  des  Fleurs 

INTERMISSION 

(PROGRAM  CONTINUED  ON  NEXT  PAGE) 


ORCHESTRA  HALL  SUNDAY  AFT.,  APRIL  14 

ANDRES  SEGOVIA 

Worlil’s  Greatest  Guitarist  Tickets:  $1.75  - $2.50  - $3.30  - $4.40  By  Mail 


Olive 
Wall 

HARDEN 

PIANIST 
Concert  Coach 

American  Conservatory 
Chicago  4 
Tel:  WE  9-8620 

Only  planned  high  fidelity  can  give  you 

true  high  fidelity! 

Putting  together  a hi-fi  system  for  your 
home  can  be  simple  . . . ami  probably  cost 
a lot  less  than  you  think. 

Stop  in  at  MusiCraft  for  further  infor- 
mation. Let  us  help  you  plan  the  kind  of 
high  fidelity  that  will  give  you  true  high 
fidelity. 

Write  us  for  new  MusiCraft  catalog. 

J\iu6iOiaflr 

48  East  Oak  Street  • Chicago  11,  Illinois  • DEIaware  7-4150 


LOWEST  PRICES  • LARGEST  COMPONENT  SELECTIONS  • CUSTOM  INSTALLATION  SERVICE 


ORCHESTRA 

HALL 


SATURDAY  EVE. 
MARCH  2nd 


MILSTEIN 

The  Master  Violinist 

• 

Tickets:  $2.00  - $3.00  - $4.00  - $5.00 
at  Box  Office 
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THROUGH  THE  AGES  TO  NOW... 
MASTERFUL  MUSIC  BY  RCA  VICTOR 
ARTISTS.  ALWAYS  THE  SAME  HIGH 
QUALITY. . . ALWAYS  THE  SAME  LOW  COST 


As  easy  as  placing  a record  on  your  "Victrola”'’’  phonograph  . . . 
as  convenient  as  your  record  library  shelf.  Celebrated  concert 
stars  are  naturally  yours  on  RCA  Victor  Records  for  hours  of 
listening  pleasure.  Your  RCA  Victor  Dealer  will  be  pleased  to 
demonstrate  any  records  from  this  fine  selection  of  RCA  Victor 

Recordings.  ""Victrola”  T.  M.  Registered  U.  S.  Pat.  Off. 


Peer  Gynt  Suites  Nos.  I and  2 (Grieg) 

Carnival  of  the  Animals  ( Saint-Saens) 

Boston  "Pops"  Orchestra,  Arthur  Fiedler  con- 
ductor with  Whittemore  and  Lowe,  duo-pianists 

Album  No.  LM-2075 

I — 12"  Longplay  Record  $3.98 

Grand  Canyon  Suite  (Grofe) 

El  Salon  Mexico  (Copland) 

Boston  "Pops  ' Orchestra, 

Arthur  Fiedler  conductor 

Album  No.  LM-1928 

I — 12"  Longplay  Record  $3.98 

Opera  Without  Singing — 

Favorite  Operatic  Arias  Arranged  tor  Orchestra 
Boston  "Pops"  Orchestra, 

Arthur  Fiedler  conductor 

Album  No.  LM-1906 

I — 12"  Longplay  Record  $3.98 


Graduation  Ball  ( Strauss-Dorati ) 

Les  Sylphides  (Chopin) 

Boston  "Pops”  Orchestra, 

Arthur  Fiedler  conductor 

Album  No.  LM-I9I9 

I — 12"  Longplay  Record  $3.98 

Getting  Friendly  With  Music — An  Introduction 
to  Some  of  the  World's  Greatest  Classical 
Music  with  Dave  Garroway,  narrator.  Boston 
"Pops"  Orchestra,  Arthur  Fiedler  conductor 

Album  No.  LM-1995 

2 — 12"  Longplay  Records  Special  Price  $3.98 

William  Tell  Overture  (Rossini) 

1812  Overture,  Op.  49  (Tchaikovsky) 

Boston  "Pops"  Orchestra, 

Arthur  Fiedler  conductor 

Album  No.  CAL-II6 

I — 12"  Longplay  Record  $1.98 


CHICAGO 


ARTHUR 

FIEDLER 


RCA  Victor  Distributing  Corp. 


PROGRAM — Continued 


Selections  from  “My  Fair  Lady”  ..............  Loewe 

Get  Me  to  the  Church  on  'L’inie — Wouldn’t  It  Be  Loverly — I’ve  Grown  Accustomed  to  Her  Face— 

I Could  Have  Danced  All  Night-  On  the  Street  Where  You  Live  -The  Rain  in  Spain-  With  a Little 
Bit  of  Luck. 

Love  Is  a Many-Splendored  Thing  ............  Fain-Mason 

Look  Sharp — Be  Sharp  ..............  Merrick-Bennett 


Baldwin  Piano  RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  INC. 

Personal  Direction:  Judson,  O’Neill  & Judd 

113  W.  57th  St.  New  York  19,  N.Y. 


ORCHESTRA  HALL 


SUNDAY  AFT.,  MARCH  10th 


RUDOLF  S E R K I N 


Only  Recital  This  Season 


Tickets:  $2.00  - $3.00  - $4.00  - $5.00 


REGISTRATION  OPEN 

1957  SUMMER 
THEATRE  CAMP 

For  Children  and 
Teen  Agers 

Located  on  60  Beautiful  Acres  at  Elkhart  Lake,  Wisconsin 
31  Modern  Buildings 

Study  an  Integrated  Program — DRAMA,  VOICE,  BALLET 
With  an  Outstanding  Staff  of  Artists — Frequent  Performances 
Swimming  - Riding  - Golf  - Sports 

Sulie  & Pearl  Harand  Camp  of  the  Theatre  Arts 

Office  & Sfudios:  316  N.  Michigan,  Chicago,  Hi.  FI  6 0267 


GRACE  WELSH 


Vianist  and  T eacher 

• 

American  Conservatory 
of  Music 

Fine  Arts  Building 
410  South  Michigan  Ave. 

Home  Phone:  BAyport  1-6086 
(7815  Bennett  Ave.,  Chicago  49,  III.) 


invites  you  ..  . 

MUSIC  FESTIVAL 

Another  in  the  Series  of  Concerts 

CHICAGO  SYMPHONY  STRING  QUARTET 
FEBRUARY  26  - 8:00  P.M. 

North  Park  College  Gymnasium 

Tickets  $1.00  — Available  at  Door 


An  ideal  Christmas  Gift. 
THE  SPECTATORS  GUIDE 

KNOW  Your  Seat  Location  EXACTLY 
Get  Your  Copy  Now, 
at  your  Bookseller  or  send  2.00  to  — 

The  Spectators  Guide 

18  Wesf  Huron  Sfreef,  Chicago  10 

Postage  Free 


THEATRES 
BLACKSTONE 
ERLANGER 
GOODMAN  MEM. 
GT.  NORTHERN 
KARRIS 
KIMBALL  HALL 
OPERA  HOUSE 


ORCHESTRA  HALL 
RAVINIA 
SELWYN 
SHUBERT 
STADIA 
STADIUM 
COMISKEY  PARK 
DYCHE  STADIUM 


ILLINOIS 
INTERNATIONAL 
AMPHITHEATRE 
MEDINAH 
TEMPLE 
NOTRE  DAME 
SOLDIER  FIELD 
WRIGLEY  FIELD 
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AMERICAN 
CONSERVATORY 
OF  MUSIC 

Chicago  7 1st  Year 

Instruction  in  Piano,  Voice,  Violin,  Organ,  and  other 
branches  of  music  leading  to  Bachelor  and  Master 
of  Music  Degrees.  Accredited.  130  artists-teachers. 
Students  enrolled  at  any  time. 

Write  or  phone  for  free  catalog. 

American  Conservatory  of  Music 

410  S.  Michigan  Chicago  4 


CARBONI  SCHOOL 
OF  VOCAL  ARTS 

Madame  Mario  Carbon! 

VOICE  PLACEMENT 
COACHING 

2 5 EAST  JACKSON  WE  9-2180 


Blythe 

Owen 

Composer  - Pianist 

• 

Chicago  Musical  College  of 
Roosevelt  University 

430  S.  Michigan  Ave. 
Chicago  5,  III.,  WA  2-3580 
Home  Phone  SU  7-1510 


CHICAGO’S  OUTSTANDING 
EXCLUSIVE  GIFT  SHOP 


Original  Paintings  by  MARCEL  COCKX 


IMPORTED  STEIFF  ANIMALS,  HUMMEL  FIGURES, 
STEINS,  MUSIC  BOXES,  etc. 


FINE  ARTS  BUILDING 

414  S.  Michigan  Ave.  • HA  7-8873 


PROCi 

“POPS  INFORM 

Cortege  from  “Le  Coq  d’Or”  .... 

The  opera  (and  snbsetiuenl  ballet)  takes  it  - 
tion  of  any  invasion  of  King  Dodon's  kingdor  ;i 
which  was  the  basis  of  the  libretto  of  the  comp  : 
the  opera,  foolish  old  King  Dodon  is  triunijrhai" 
ons  ( )riental  (pieen  be  is  taking  to  wife,  llis  ap  • 
fantastic  color,  the  ninsic  rellecting  all  the  bi/: 

“Water  Music”  ...... 

Allegro — .\ir  Allegro  deciso 
“llandel's  finest  orchestral  conqtosition,”  ; 
Its  s])irit  is  that  of  a serenade — music,  origina  . 

(PROGRAM  N FT 


OPERA  HOUSE 

BALLET 

LES  SYLPHIDES  - LA  1 
Tickets:  $1.50 -$2.00- 


SAVE  HUNDREDS  OF 

DeJur  Stenore  i 
FOR  DICTATING  i 
AND  TRANSCRIBINi 

• Only  I I lbs.  10  , 

• Automatic  correc  i 

• Automatic  review 

• 30  Minute  Recordus 

• One  year  warrani  i 


Inquire  about  our  Rental-Purchase  Plai 
Sales  — Service 

AUBRV  & TAENDLER  OFFICE  MACHIIS: 

211  NORTH  MICHIGAN  AVENUE,  CHICAGO  1,  ILLII  IS 

Financial  6-3690 


$ 


169 


ea. 

Plus  FET 


THE  GENERAL 
ADDING  MACHINE 


• Fully  electric 

• Adds,  Subtracts, 
Multiplies 

• High  capacity 

• Only  12  lbs. 

• One  year  warranty 
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«OTES 

]-  by  Laning  Humphrey 

. Rimsky-Korsakoff 
le  enchanted  rooster  which  ])oints  out  the  direc- 
jcat  ])oet,  Pushkin,  wrote  the  allegorical  poem 
)L'ratic  work.  At  the  beginning  of  the  third  act  of 
[lis  Russian  capital  in  company  with  the  mysteri- 
1 cue  for  magnificent  pageantry  and  a blaze  of 
■ f the  scene. 


. Handel-Harty 


‘jstock  calls  this  Suite  in  his  attractive  biography, 
dto  he  heard  outdoors,  while  King  (ieorge  I of 


)1n  next  PAGE) 

H 


SUNDAY  AFT.,  FEBRUARY  24th 


NEATRE 

r-ARDEE  - FANCY  FREE 
.0  - $3.50  - at  Box  Office 


Atju/nk  VW  *199’^ 


, 33 
, 31 

U 

The  exquisitely  designed  maple  cabinet  of  this 
Early  American  masterpiece  is  truly  a labor  of  love — 
meticulously  cut,  shaped,  assembled  and  hand 
rubbed  to  a deep,  glowing  beauty  of  master  artisans, 
steeped  in  the  tradition  of  their  craft. 

And  of  course  . . . the  reception  is  superb! 
also  available  in  24  inch 

call  SPaulding  2-4400  for  free  home  demonsfratlon 

W.  North  Ave.  6555  S.  Hoisted  St.  1089  Broodwoy  (Gory) 

N.  Ashland  Ave.  4635  S.  Ashland  Ave.  35  E.  Cass  (Joliet) 

open  every  nite  'til  10  p.m.,  including  Sunday 

COSMOPOLITAN  SCHOOL  OF  MUSIC 

Evening  Instruction 

Today  many  young  people  wish  to  continue  in  their  employ- 
ment and  at  the  same  time  advance  their  music  education. 

We  are  offering  complete  degree  courses  and  private 
instruction  in  the  evening.  This  is  in  addition  to  the  usual 
full  day  time  curricula. 

Thursday  Evening  schedule  includes  Dr.  Dieter  Kober's 
Introductory  Lectures  to  the  regular  concerts  by  the  Chicago 
Symphony  Orchestra. 

7:00  P.M.  — 16th  Floor  306  South  Wabash  Avenue 

Single  Admission  $1.00  — Season  Admission  $10.00 
Student  Admission  available. 

For  information  Telephone  HArrison  7-4868 


HARRIET  CASE 


T eacher  of  Singing 

COSMOPOLITAN  SCHOOL  OF  MUSIC 
Kimball  Building  Chicago 

HArrison  7-4868 


Chicago's  most  distinguished 
cuisine.  Enjoy  food  of  superb 
quality  in  our  Continental 
dining  room  or,  in  season, 
service  in  our  beautiful 


outdoor  garden. 


Open  every  day  11:30  a.tn. 
fo  1 2:00  p.m. 


Reservations  may  be  made  with 
Raymond  . . . DEIaware  7-9040 
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The  LITTLE 

SINGERS 

OF  PARIS 

”Les  Petits  Chanteurs  A La  Croix  De  Bois” 

MSGR.  MAILLET, 

Director 

The  LITTLE  SINGERS  OE  PARIS,  a choral  group  familiar  to 

Eighth  St.  Theatre 

all  Europe  under  the  name  of  Petits  Chanteurs  a la  Croix  de  Bois 
— Little  Singers  of  the  Wooden  Cross  — was  organized  in  1907 

Friday  Eve.,  March  8th 

by  a group  of  enthusiasts  devoted  to  the  study  of  religious 
music  and  inspired  with  the  aim  of  having  a choir  that  would 
move  from  place  to  place  and  bring  to  the  people  the  then  little 

at  8:15 

appreciated  splendors  of  the  Gregorian  chant  and  of  Palestrinian 
music.  They  quickly  made  a remarkable  reputation  for  them- 

Tickets:  $1.50  - $2.50  - $3.30  - $4.40 

selves,  both  in  Prance  and  abroad,  and  rank  today  as  one  of  the 

Mail  orders  to:  Allied  Arts  Corp., 

most  outstanding  of  all  boys’  choirs. 

20  N.  Wacker  Dr. 

LOUIS 

ARMSTRONG 

and  His  Fannous 
All  S+ars 

☆ 

OPERA  HOUSE 
2 PERFORMANCES 

Sunday  Aft.  and  Eve. 
March  17th 

☆ 


Tickets:  $1.75  - $2.50  - $3.50  - $4.50 
Mail  orders  to: 

Allied  Arts  Corp.,  20  N.  Wacker  Dr. 
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PROGRAM  NOTES — Continued 


lui-^land  took  an  c‘\-t>iiing-’s  tri])  on  the  Thames,  with  lords  and  ladies  filling  the  Ivoyal  Targe,  and  accompanied 
hv  fifty  harge-dr.';wn  musicians  ]>laying  the  Suite,  llandcl  is  believed  to  have  added  afterwards  to  the 
movements. 

Londonderry  Air arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,"  as  Kreisler  calls  it  his  violin  transcription. 
The  Swiss  musicologist.  Karl  Nef.  observes:  "It  has  been  said  the  Iri>h  folk  music  is,  on  the  whole,  the  finest 
I that  exists;  that  for  sheer  beauty  of  melody,  Schubert,  Alo/.art  and  Irish  folk  songs  constitute  ‘a  triad 
I unchallenged  in  the  whole  range  of  art.’  “ 


Overture  to  “Orpheus  in  Hades’’  .............  Offenbach 

Critics  arc  inclined  to  call  this  the  opera  houffe  masterpiece  of  “the  Mozart  of  the  Champs-Klysees,  as 
Rossini  dubbed  Offenbach. 

The  show  was  elahoratelv  denounced  by  one  critic  as  a sacrilege  against  the  beauties  of  ancient  culture. 
He  thus  aroused  such  curiosity  in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  j)olitical  satire  was  the  justification  of  the  libretto’s  irreverence  for  the  noble  legends  of 
ij  antiquity.  Ihider  the  guise  of  caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the  librettists 
, in  their  words,  lampooned  Napoleon  III  and  his  court  their  infidelities  toward  their  own  families  and  the 
j French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted  love  of  Orpheus  and 
i;  his  wdfe  Eurydice.  Such  devotion  seems  to  have  struck  the  librettists  as  something  occurring  only  in  myths. 
||  Conseciuentlv,  Orjiheus  and  Eurydice  are  represented  as  given  to  romancing  with  others  rather  than  with 
' each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel  and 
i separation.  Each  takes  solace  in  the  very  companionship  which  started  the  argument.  Eurydice  discovers 
' that  her  shepherd  lover  is  really  Pluto,  god  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 


(PROGRAM  NOTES  CONTINUED  ON  NEXT  PAGE! 


smiQinRoom 

where  the  steak  ts  bom” 
Select  and  brand  the  aged, 

'ip  prime  steak  of  your 
ifryEili  L — c 


1fc  I 

Wki, 


choice  from  the  fabulous 
Steak  Throne.  Custom 
broiled  to  your  taste. 
Complete  menu  of 
favorite  dishes  . . . 
moderate  prices. 


Authentic  Spanish  Atmosphere 
To  receive  an  aesthetic  as  well  as  a gustatory 
experience,  The  Matador  Room  provides 
authentic  atmosphere  and  a menu  of  excellent 
continental  cookery.  Fine  wine  menu. 

STOCK  YARD  INN 

42nd  and  HALSTED  STREETS 
TELEPHONE  YARDS  7-5580 


Dine  in  the  luxurious  Atmosphere  of  old  Pompeii 


Breokfost,  Luncheon, 
Dinner,  Cocktails 


Coht0tcss  Motel 500  S.  MICHIGAN  AV 


Convenient  Parking 


Cafe 
de 

Pans 


Duckling  a la  Belasco 
Oysters  Casino 
Marchancl  de  Vin 
Chateaubriand 
Le  Coq  an  Vin 
English  Sole 
Prime  Filet  Mignon 


1260  NORTH  DEARBORN  PARKWAY  WHitehall  4-5620 

IN  THE  PARK  DEARBORN  HOTEL 


for  tlie 

Best  in  ELniertainment 


Don't  miss  America’s 
greatest  screen  sensa- 
tion by  Lowell  Thomas, 
now  playing  at  the 
Palace  Theatre.  No 
glasses  used.  Two  per- 
formances daily.  All 
seats  reserved. 


lllMf 


and  the  Finest  _ 
in  Food  and  Refreshment 

StuU^Chalct 

Now  — SUPPER  DANCING 
too!  Music  by  the  versatile 
ENDRE  OCSKAY  QUINTET. 

Also  enjoy  their  Wonderful 
Continental  Dinner  Music. 


Air-conditioned  cocktail 
lounge  serving  selected  fine 
beverages  in  an  atmosphere  of 
modern  elegance  with  musical 
Interludes. 


Chicago’s  newest  soda 
fountain  and  coffee  house, 
serving  deliciously  different 
ice  cream,  pastries,  light  lunch- 
eons, and  entree  specialties 
during  the  evening. 


all  available  to  you  directly  from  the  Lobby 


CHICAGO 

RANDOLPH  AT  LA  SALLE  • PHONE  CENTRAL  6-0123 


PROGRAM  NOTES-^-Continued 


she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Kurydice.  As  he  rejoices,  he  is  inter- 
rupted by  a character  called  Public  Opinion,  who  lectures  him  into  unwillingly  going  to  Olympus  to  demand 
that  Jupiter  order  Pluto  to  give  hack  Kurydice. 

Concerto  for  Piano  and  Orchestra  No.  2,  in  F minor  ..........  Chopin 

Maestoso 

Karghetto 

Allegro  \ ivacc 

Perennial  in  its  ai)peal  in  the  orchestral  rej)ertory,  it  is  so  on  a ])aradoxical  basis,  h'or  the  orchestration 
shares  with  that  of  the  com])Oser’s  hirst  Concerto  (in  E minor j,  the  fame  of  being  ])crhaj)S.  if  not  definitely, 
the  most  undistinguished  among  all  works  in  this  form  by  the  masters.  I'et  it  triumphs,  as  does  its  fellow,  b}- 
the  genius  of  its  writing  for  ])iano.  The  function  of  the  orchestra  a]>pears  to  be  that  of  making  the  most  dis- 
creet of  comments  upon  the  ]>iano,  rather  than  in  engaging  in  vagorous  rivalry  with  it,  as  in  other  concerti. 

Actuallv,  Chopin  comi)osed  this  work  before  the  so-called  hirst  Concerto,  but  it  took  its  number  from 
being  second  in  order  of  ipublication.  lie  wrote  it  early  in  his  career  as  an  adjunct  to  his  intended  role  as  a 
traveling  artist  appearing  in  public  halls.  Eater  he  much  preferred  intimate  salons. 

The  Adagio  is  believed  to  have  been  insi)ired  by  his  love  for  a young  lady  he  met  when  lujth  were 
students  at  the  Warsaw  Conservatory. 

“Nutcracker”  Suite  ...............  Tchaikovsky 

Marche — Danse  de  la  h'ee  Dragee  Tre]>ak-  Danse  .\rabe — Itanse  Chiuoi.se — \ alse  des  Eleurs 
.\ftcr  the  casual  rece])tiou  to  the  ballet,  Tchaikovsky  culled  a suite  from  the  score,  altering  the  original 
secpience  of  some  parts,  for  great  effectiveness  in  concert  performance.  Heard  in  this  k)rm  on  a s\'mphony 
program  by  the  Russian  Music  Society  shortly  after  the  appearance  ol  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 


(PROGRAM  NOTES  CONTINUED  ON  NEXT  PAGE) 


CHOICE  DINING  and  COCKTAILS 

at  very  moderate  prices 

SIRLOiN  STEAK  EN  BROCHETTE  $2.25 
JUNIOR  TOP  SIRLOIN  STEAK  $2.50 

TOP  SIRLOiN  STEAK  $2.95 

Lean  Flavorful  Steak 

Luncheon  served  I I a.m.  to  4 p.m.  Dinner 
served  5 p.m.  to  I a.m. 

Closed  Sundays  and  Holidays 

DAMS  HOUSE 

61  East  Adams 

Around  the  corner  from  Orchestra  Hall 


ORCHESTRA  SUNDAY  AFT. 

HALL  MARCH  31st 

RUDOLF 

FIRKUSNY 

World  Famous  Pianist 

Tickets:  $1.75  - $2.50  - $3.30  - $4.40 
Mail  orders  to:  Allied  Arts  Corp.,  20  N.  Wacker  Dr. 


GOODMAN  MEMORIAL  THEATRE  WEDNESDAY  EVE.,  FEBRUARY  27th 

FINE  ARTS  QUARTET 

LEONARD  SORKIN  - ABRAHAM  LOFT  - GEORGE  SOPKIN  - IRVING  ILMER 


PROGRAM 

Quartet  in  G major,  op.  18,  No.  2 . ...Beethoven 

Quartet,  No.  4 Bartok 

Quartet  in  E minor,  op.  59  No.  2 . Beethoven 


Tickets:  $2.00  - $3.00.  Mail  orders  to:  Allied  Arts  Corp.,  20  N.  Wacker  Dr. 
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Under  the  Auspices  of  the  ALLIED  ARTS  CORPORATION,  Harry  Zelzer,  managing  director 

METROPOLITAN  OPERA 

ASSOCIATION  OF  NEW  YORK,  Inc. 

Entire  Company  from  the  Metropolitan  Opera  House,  New  York, 

RUDOLF  BING,  General  Manager 


6 PERFORMANCES  ONLY 

OPERA  HOUSE  MAY  23-26 


Thursday  Eve.,  May  23  — LA  BOHEME  — Amara,  Hurley,  Bjoerling,  Guarrera,  Tozzi. 

Conductor:  Cleva. 

Friday  Eve.,  May  24  — IL  TROVATORE  — Milanov,  Baum,  Warren,  Tozzi.  Conductor:  Rudolf. 
Saturday  Aft.,  May  25  — LA  TRAVIATA  — Sold  Out 

Saturday  Eve.,  May  25  — MADAMA  BUTTERFLY  — Albanese,  Barioni.  Conductor:  Mitropoulos. 
Sunday  Aft.,  May  26  — CARMEN  — Stevens,  Amara,  Baum,  London.  Conductor:  Mitropoulos. 
Sunday,  Eve.,  May  26  — LA  PERICHOLE  — Munsel,  Ritchard,  Uppman.  Conductor:  Morel. 


Prices  for  OPENING  NIGHT  ONLY 

Main  Floor  — $ 1 0.00  - $8.00  - $7.00 
First  Balcony  — $8.00  - $7,00  - $6.00 
Upper  Balcony — $5.00  - $4.00 


3 Center  Sections  Main  Floor  and  Boxes  for  Opening  Night — 

Benefit: 

The  Woman’s  Board  of  the  University  of  Chicago  Cancer  Research  Foundation. 

MRS.  WALTER  B.  WOLF,  Chairman 

38  S.  Dearborn  St.  Phone:  STate  2-4000 


Tickets  for  ALL  PERFORMANCES  EXCEPT  OPENING  NIGHT 

Main  Floor  — $8.00  - $7.25  - $6.50 
First  Balcony  — $7.25  - $6.50  - $5.50 
Upper  Balcony — $4.50  - $3.50 


For  Good  Seats  tdail  Your  Orders  Now  to: 

Allied  Arts  Corp.,  20  N.  Wacker  Dr.,  Chicago  6 Phone  FR  2-0566 

PLEASE  ENCLOSE  SELF-ADDRESSED  STAMPED  ENVELOPE 
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PROGRAM  NOTES — Continued 


This  is  the  story  of  the  liallet:  at  a Christinas  party,  toys  are  distributed  to  a family's  children  and  their 
g-uests.  Marie  somehow  jirefers  dolls  and  other  gifts,  a nutcracker  in  the  form  of  a baby  doll.  When  the  boys 
break  it,  she  treats  it  like  an  injured  child,  jintting^  it  to  bed  and  rocking'  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Midnight  strikes,  and  the  toys,  honey- 
cake  dolls  and  the  nutcracker  come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally  under 
the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her 
slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  IMaric  away  to  the  land  of  his  people, 
which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam  ^Mountain  region,  ruled  b}"  the  Sugar-plum  Fairy. 
There  IMarie  is  entertained  by  the  dancing  of  the  inhabitants,  to  music  which  forms  most  of  the  sections 
of  the  concert  suite. 

Selections  from  “My  Fair  Lady”  ..............  Loewe 

Cet  Me  to  the  Church  on  Time  - Wouhln’t  It  Be  Loverly-  I’ve  Crown  .\ccustomed  to  Her  h'ace- 
I Could  Have  Danced  All  Night  On  the  Street  \Vhere  You  Live — The  Ivain  in  Spain  -With  a Little 
Bit  of  Luck. 

This  remarkable  musical  comedy  hit  takes  its  phF  from  George  BiCrnard  Shaw’s  satirical  plav 
“Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in 
love  with  his  beautiful  statue.  Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor 
of  phonetics,  tutors  the  cockney  girl,  Lliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a duchess  in  three 
months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  ............  Fain-Mason 

The  music  of  the  like-named  him  has  been  arranged  specialh'  for  Mr.  I'iedler  by  Jack  IMason.  The  plot 
of  the  hlm-play  is  concerned  with  the  frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the 
.\merican  newsman,  IHliot.  His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  WTr. 

Look  Sharp — Be  Sharp  ..............  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


AT  ORCHESTRA  HALL 

SATURDAY  EVE.,  MARCH  16th 

INGE  BORKH 

Sensational  Netv  Soprano 

Tickets:  $1.75  - $2.50  - $3.30  - $4.40  By  Mail 

hA  A 1 

SUNDAY  AFT.,  MARCH  17th 

IVI  A L 

The  POLISH  VIRTUOSO 

U Z Y N 5 K 1 

Tickets:  $1.75  - $2.50  - $3.30  - $4.40.  By  Mail  Only! 

SUNDAY  AFT.,  MARCH  24th 

ALEXANDER  I 

B RAI  LOWS  KY 

Celebrated  Pianist 

Tickets:  $ 1 .75  - $2.50  - $3.30  - $4.40-  By  Mail  Only! 

Mail  orders  to: 

ALLIED  ARTS  CORPORATION,  20  N.  Wacker  Dr. 

EVERYTHING  KNOWN  IN  MUSIC 


STEINWAY  - 

the  piano  of  the  musical  greats 
is  the  piano  for  your  child 


Spinets  priced  from  $1495 
Grands  priced  from  $2790 

Universally  esteemed  by  celebrated  artists  tor  over  100  years,  Steinway  is 
still  primarily  a piano  for  the  home.  And  the  instrument  that  brings  its  dis- 
tinguished presence  and  glorious  voice  Into  your  home  is  built  as  meticulously 
as  the  Steinway  you  are  hearing  on  the  concert  stage  . . . the  ideal  piano  to 
encourage  your  child's  natural  love  of  music. 


See  Steinway  verticals  and  grands  in  many  styles,  sizes  and  finishes  . . . 

tomorrow,  in  gracious  homelike  room  settings  at  Lyon-Healy. 


243  S.  Wabash 
850  N.  Michigan 


1855  W.  95th  Street 
613  Davis,  Evanston 


125  N.  Marion,  Oak  Park 
5272  Hohman,  Hammond 


-vy  /r;  /^ct;? 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra ) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 


1956 


1957 


Rimsky-Korsako  ff 
Handel-Harty 

arr.  by  Grainger 
Offenbach 
-Marche — 


Saint-Saens 


Program 

Cortege  from  "Le  Coq  d’Or” 

"Water  Music”  ........ 

Allegro — Air — Allegro  deciso 

Londonderry  Air 

Suite  from  "Gaite  Parisienne”  .... 

Overture — Allegro  brillante — Polka — Galop — Valse 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 
Bolero  ......... 

Intermission 

Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


Ravel 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 


“Pops  In  formats” 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” Rjmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 


Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — V alse — March — 

Can-Can — Finale 


Lo 


This  music  haik  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


Loc 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 

Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

'The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 

Selections  from  "My  Fair  Lady” Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Pain-Mason 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  I 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical  | 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of  i 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire  | 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not  j 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 
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Program 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero  ............  Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
i Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 

[ Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain-Mason 

? Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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“Pops  Informals” 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia's 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

i 

Londonderry  Air  ........  arr.  by  Grainger 

S 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk  [ 

music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody,  ! 

Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the  ! 
whole  range  of  art’.”  : 

Suite  from  the  Ballet,  "Galte  Parisienne”  (Paris  Gayety)  . Offenbach  j[^ 

Overture — Allegro  brillante — Polka — Galop — Valse — March — i 

Can-Can — Finale  j 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  | 
Russe  de  Monte  Girlo.  ' 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  ! , 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 
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"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


‘ Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady” Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  .....  Rain-Mason 

'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

’.ook  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Piatiist 
LA  JOS  SHUK,  Assistant  Conductor 

1936 1937 

Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

I Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

■ Intermission 

■ Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

\ I.  Molto  allegro  con  fuoco 

j II.  Andante 

I III.  Presto 

1 Soloist:  Ruth  Slenczynska 

. "Nutcracker”  Suite Tchaikovsky 

\ Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

; Danse  Chinoise — Valse  des  Fleurs 

Intermission 

\ Selections  from  "My  Fair  Lady”  .......  Loewe 

I Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
I Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

’ Look  Sharp — Be  Sharp  .......  Merrick-Bennett 
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^^Pops  In  formal  s'' 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 
The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty  i 

Allegro — Air — Allegro  deciso  ■ 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  tlie  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the  Irish  folk 
music  is,  on  tlie  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the  , Sel 
French  people. 

Tlie  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents  i 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship  ‘ . 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really  ' 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 

As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice.  : k 

hiterviission 
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Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 
The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 
".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
, dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  tlie 

' caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche— Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

' Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
; an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 

tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
I night  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 

Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  tlie  Mouse  King 
I ■ with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 

l[;  Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 

Tidbits,  in  die  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
, : of  the  sections  of  the  concert  suite. 

I Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Tliis  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
i|  i Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 

t|  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 

3|  Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 

t ; phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 

it|  I off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

fl  Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 
* The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 

^ by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 

^ Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

rt  ! 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


A/^^NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 

In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fiftli  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical  ' 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of  j 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire  | 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not  | ■ 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in  j 
more  than  20  cities.  ; 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they  j 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in  j j, 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes-  j 
sional  debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as  | 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other  j 


American  orchestras. 
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COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
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The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

LA  JOS  SHUK,  Conducting 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades” Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

"Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  die 
Street  Where  You  Live — The  Rain  in  Spain — ^With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


‘'Pops  InjormaW 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — -music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

Tlie  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  tlie  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "'The  Mozart 
of  the  Champs-Elysees,’’  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
eadi  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

Intewitss'wn 


1 


Mendelssohn 


[ Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 
I The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 

Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
i Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 

his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 
".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

i "Nutcracker”  Suite  ........  Tchaikovsky 

I Marche — Danse  de  la  Fee  Dragee — ^Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
I score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 

concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
I Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 

I for  encores  for  five  of  the  six  numbers. 

f This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 

family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
I tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 

I night  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 

[ Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 

I Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  fcng 

f with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 

! Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 

Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
I is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 

{ of  the  sections  of  the  concert  suite. 

I Intermission 

I Selections  from  "My  Fair  Lady”  .......  Loewe 

! This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 

i Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 

■ Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 

i Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 

I phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 

j'i'  off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

fcove  Is  a Many-Splendored  Thing  .....  Pain-Mason 
■j  The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 

J by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frtistrated  love  of 
I Flan  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
I His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

■Look  Sharp — Be  Sharp Merrick-Bennett 

B 'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


>NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  tlian  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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' T he  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

I 

and 

i!  The  BOSTON  POPS  TOUR  ORCHESTRA 

e i 

^ ; (by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

* LAJOS  SHUK,  Conducting 

I 1956  1957 


RJmsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
Offenbach 
-Marche — 


Saint-Saens 


to 


Program 

Cortege  from  "Le  Coq  d’Or” 

"Water  Music” 

Allegro — Air — Allegro  deciso 
Londonderry  Air  ....... 

Suite  from  "Gaite  Parisienne”  .... 

Overture — Allegro  brillante — Polka — Galop — Valsc 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

Bolero 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Pain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennelt 


Ravel 
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^^Pops  Injormals^^ 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 


Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  tlie  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Suite  from  the  Ballet,  "Galte  Parisienne”  (Paris  Gayety)  . Offenbach  ijj 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 


This  music  hails  from  one  of  the  most  popular  productions  of  tlie  Ballet 
Russe  de  Monte  Carlo. 


Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  ’The  characters  of  the  ballet  ^ 
are  largely  drawn  from  those  of  "Parisian  Life.” 


1 


7^7 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 


the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


Piano  Concerto  No.  2 in  G minor  ......  Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 


compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 


This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 


'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Intermission 


This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 


Intermission 


Selections  from  "My  Fair  Lady” 


Loewe 


Love  Is  a Many-Splendored  Thing 


Rain-Mason 


'The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
jration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leader- 
ship of  Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays 
the  Mouse  King  with  her  slipper.  Instantly  Nutcracker  becomes  a hand- 
some prince.  He  whisks  Marie  away  to  the  land  of  his  people,  which 
is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam  Mountain  region, 
ruled  by  the  Sugarplum  Fairy.  There  Marie  is  entertained  by  the  danc- 
ing of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of 
the  concert  suite. 

INTERMISSION 

Selections  from  "My  Fair  Lady" Loewe 

Get  Me  to  the  Church  on  Time — Wouldn't  It  Be  Loverly — I've 
Grown  Accustomed  to  Her  Face — I Could  Have  Danced  All 
Night — On  the  Street  Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Ber- 
nard Shaw's  satirical  play  "Pygmalion."  Shaw  re-modeled  in  modern 
terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love 
with  his  beautiful  statue,  Galatea.  In  both  the  play,  and  the  musical 
version,  Henry  Higgins,  professor  of  phonetics,  tutors  the  cockney  girl, 

Eliza  Doolittle,  with  the  aim  of  "passing  her  off  as  a duchess  in  three 
months."  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr. 
Fiedler  by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for 
the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce, 
and  he  Is  killed  in  the  Korean  War. 

Look  Sharp  - Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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February  26,  Tuesday — The  Orisinal  Don  Cossack  Chorus  (Series  A) 

SPECIAL  ATTRACTIONS 

February  27,  Wednesday — Ted  Heath  and  His  Orchestra  with  June  Christy,  Al  Hibbler, 

and  Eddie  Heywood 

March  5 and  6,  Tuesday  and  Wednesday — Broadway  play,  "A  Hatful  of  Rain"  Starring 

Vivian  Blaine 

March  II  and  12,  Monday  and  Tuesday — Canadian  Players  (Startford  Group)  "Hamlet" 

and  "Peer  Gynt" 

LECTURE  SERIES 


April  8,  Monday — Bennett  Cerf  (Humorist,  Columnist,  TV  Panelist) 
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jiCortege  from  "Le  Coq  d’Or” Rimsky-Korsakoff 

Vl”Water  Music”  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 


Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 


j Bolero Ravel 


t Selections  from  "My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  tlie 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Tain-Mason 

“ Look  Sharp — Be  Sharp Merrick-Bennett 
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Program 


fijLondonderry  Air 

♦iSuite  from  "Gaite  Parisienne” 


arr.  by  Grainger 
Offenbach 


Overture — Allegro  brillante — Polka — Galop — Valse — March 

Can-Can — Finale 
Intermission 


Soloist:  Ruth  Slenczynska 


Intermission 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  Injormals" 

By  Laning  Humphrey 


Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes;  "It  has  been  said  the  Irish  folk 
music  is,  on  tlie  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  OflFenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life"  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters"  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,"  like 
Kipling’s  mariner  swallowed  by  a whale. 


Intermission 

r Piano  Concerto  No.  2 in  G minor Saint-Saens 


Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 


I As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 

whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 

Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermissioti 

Selections  from  "My  Fair  Lady”  .......  Loewe 

111- 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion."  Shaw  re-modeled  in  modern  terms  the  old 
“ Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 

Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
^ phonetics,  tutors  the  cockney  girl,  Eliza  Doolitde,  with  the  aim  of  "passing  her 

off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

* Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 

j His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


>NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Iration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
reno^vned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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Cortege  from  "Le  Coq  d’Or” 

Water  Music”  ........ 

Allegro — Air — Allegro  deciso 
Londonderry  Air  ........  arr.  by  Grainger 

suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

iano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist-.  Ruth  Slenczynska 

k)lero Ravel 

Intermission 

ielections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
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“Pops  In  formats” 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or” Rfmsky-Korsakojf 

The  opera  (and  subsequent  ballet)  takes  its  title  from  tlie  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty  | 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  ^ 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  ] 
added  afterwards  to  the  movements.  j 

Londonderry  Air  ........  arr.  by  Grainger  | ^ 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his  j 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  obser\'es:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo.  i 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  ^ 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  'The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

'The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'File  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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The  Monday 
Musical  Club 


60th  ANNIVERSARY 

1896-1957 

— Vrescnts  — 

ARTHUR  FIEDLER 

and 

,:#THE  BOSTON  POPS  TOUR 

ORCHESTRA 


At 

The  Stambaugh  Auditorium 

IN  YOUNGSTOWN,  OHIO 

on  FEBRUARY  28th 

NINETEEN  HUNDRED  AND  FIFTYGEVEN 


'IgA 


THURSDAY,  MARCH  7,  1957 

AN  EVENING  WITH  JOHANN  STRAUSS 

TUESDAY,  APRIL  30,  1957 

THE  PHILADELPHIA  ORCHESTRA 

EUGENE  ORMANDY,  Conducting 


Ticket’s  for  All  Concerts  on  Sole  Now 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR 
ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA.  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

PROGRAM 

Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

“Water  Music” Hondel — Harty 

Allegro  — Air  — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Overture  to  “Orpheus  in  Hades” Offenbach 

INTERMISSION 

Piano  Concerto  No.  I in  G minor Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

“Nutcracker”  Suite Tchaikovsky 

Mai’che  — Danse  de  la  Fee  Dragee  — Trepak  — Danse  Arabe  — 

Danse  Chinoise  — Valse  des  Fleurs 

INTERMISSION 

Selection  from  “My  Fair  Lady” Loeice 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have 
Danced  All  Night  — On  the  Street  Where  You  Live  — 

The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain — Mason 

Look  Sharp — Be  Sharp Merrick — Bennett 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O’Neill  & Judd 


113  West  57th  St. 


New  York  19,  N.  Y. 


“POPS  INFORMALS” 

by  Laning  Humphrey 


(iortege  from  “Le  Coq  d’Or” Rimsky-Korsakoj f 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  which  points  out  the 
direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  alle- 
gorical poem  which  was  the  basis  of  the  libretto  of  the  composer’s  final  operatic  work.  At  the  begin- 
ning of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian 
capital  in  company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue 
for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all  the  bizarre  splendor 
of  the  scene. 


“Water  Music” Handel — Harty 

Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  in  his  attractive 
biography.  Its  spirit  is  that  of  a serenade  — music  originally  composed  to  be  heard  outdoors,  while 
King  George  I of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies  filling  the 
Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed 
to  have  added  afterwards  to  the  movements. 


Londonderry  Air arr.  by  Grainier 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his  violin  tran- 
scription. The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been  said  the  Irish  folk  music  is,  on 
the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish  folk 
songs  constitute  ‘a  triad  unchallenged  in  the  whole  range  of  art.’  ’’ 


Overture  to  “Orpheus  in  Hades” Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the  Mozart  of  the  Champs- 
Elysees,’’  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the  beauties  of  ancient 
culture.  He  thus  aroused  such  curiosity  in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence  for  the  noble 
legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music, 
and  the  librettists  in  their  words,  lampooned  Napoleon  III  and  his  court  — their  infidelies  toward 
their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted  love  of  Orpheus 
and  his  wife  Eurydice.  Such  devotion  seems  to  ha'/e  struck  the  librettists  as  something  occurring  only 
in  myths.  Consequently,  Orpheus  and  Eurydice  are  represented  as  given  to  romancing  with  others 
rather  than  with  each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship  which  started  the 
argument.  Eurydice  discovers  that  her  shepherd  lover  is  really  Pluto,  god  of  the  Underworld.  Before 
she  is  carried  off  by  him  to  that  region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to 
be  rid  of  Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lec- 
tures him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

INTERMISSION 


Piano  Concerto  No.  1 in  G minor Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in  Munich.  He  had 
dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine  Schauroth.  Mendelssohn  marked  the 
Finale  to  be  played  “as  fast  as  possible.”  In  his  own  performance  he  created  great  excitement  by  the 
speed  with  which  he  carried  out  this  injunction. 


It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendelssohn  by  Henry 
Chorley,  noted  English  critic,  who  heard  him  in  Germany:  “ . . . No  one  that  has  heard  Mendelsshon’s 
pianoforte  playing  can  find  it  dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of 
all  the  caprices  and  colourings  of  his  contemporaries.” 

“Nutcracker””  Suite Tchaikovsky 

Marche  — Danse  de  la  Fee  Dragee  — Trepak  — Danse  Arabe  — Danse  Chinoise 

Valse  des  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the  score,  altering  the 
original  sequence  of  some  parts,  for  great  effectiveness  in  concert  performance.  Heard  in  this  form, 
on  a symphony  program  by  the  Russian  Music  Society  shoilly  after  the  appearance  of  the  ballet,  the 
music  drew  demands  for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed  to  a family's  children 
and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts  a nutcracker  in  the  form  of  a boy 
doll.  When  the  boys  break  it,  she  treats  it  like  an  injured  child,  putting  it  to  bed  and  rocking  it  to 
sleep  under  the  Christmas  tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all 
right.  Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The  Mouse 
King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of  Nutcracker.  They  are  on  the 
brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nutcracker  becomes 
a handsome  prince.  He  whisks  Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie  is  entertained 
by  the  dancing  of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of  the  concert  suite. 

INTERMISSION 


Selections  from  “Mv  Fair  Lady” 


Loeii 


'€ 


Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve  Grown  Accustomed 
to  Her  Face  — I Could  Have  Danced  All  Night  — On  the  Street  Where  You  Live  — 
The  Rain  in  Spain  — With  a Little  Bit  of  Luck 

This  remai’kable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s  satirical  play 
“Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who 
fell  in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins, 
professor  of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 


Love  is  a Many-Splendored  Thing 


Fain — Mason 


The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by  Jack  Mason. 
The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of  Han  Suyin,  beautiful  Eurasian 
lady  physician,  for  the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce,  and  he  is 
killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp 

The  smybol  of  a sharp  subject,  treated  with  keenness. 


Merrick — Bennett 


HOSTESSES  FOR  THE  EVENING 


President — Mrs.  Carl  W.  Ullman 

Co-Chairman- 

— Mrs.  P.  Ray  Lowry 

Chairman — Mrs.  Carl  A.  Gluck 

Co-Chairman- 

— Mrs.  J.  W.  Rogers 
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Mrs.  Victor  O.  Johnson 
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Harry  L.  Geis 
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Robert  Murphy 

ARTHUR  FIEDLER 


and 

The  Boston  Pops  Tour  Orchestra 


Friday,  March  1,  19S^7 


AKRON  ARMORY 


Tuesday  Musical  Club  Concerts 

69th  Season  1956-57 

Akron  Armory  8:30  P.  M. 


Tuesday,  October  23,  1956 
IRMGARD  SEEFRIED 

Soprano 

Tuesday,  October  30,  1956 

CLEVELAND  ORCHESTRA 

George  S;ell,  Conductor 

Assisting  Artist:  Leon  Fleisher,  Pianist 

Tuesday,  November  27,  1956 

BORIS  GOLDOVSKY'S  OPERA  THEATRE 

Presents  Cimarosa’s  "Secret  Marriage" 

Tuesday,  January  22,  1957 
GINA  BACHAUER 

Pianist 

Friday,  March  I,  1957 

ARTHUR  FIEDLER  AND  THE  BOSTON  POPS  TOUR  ORCHESTRA 

Tuesday,  March  26,  1957 

THE  VIENNA  ACADEMY  CHORUS 

Prof.  Ferdinand  Grossman,  Founder-Director 
Guenther  Theuring,  Conductor 

Tuesday,  April  9,  1957 

CLEVELAND  ORCHESTRA 

George  Szell,  Conductor 


Subscribers  who  arc  unable  to  use  their  tickets  are  asked  to  telephone  the 
locations  to  the  box  office  so  that  seats  may  be  resold  for  the  benefit  of  the 
Maintenance  Fund. 

Season  Tickets:  $14.00  ^ $10.00  - $8.00  - $6.00  - $5.00  - Students  $3.00 

Mrs.  L.  Harrison  Grant,  President,  Tuesday  Musical  Club 
Mrs.  L.  E.  Wari-ORD,  Concert  Chairman 

Mrs.  Mn.rORD  E.  Terrass,  Chairman.  Ticket  Sales.  Telephone  BE  3-2468 


The  Steinway  is  the  official  piano  of  The  Tuesday  Musical  Club 


ARTHUR  FIEDLER 

and 


The  Boston  Pops  Tour  Orchestra 

(By  arraiijJement  with  the  Boston  Symphony  Orchestra) 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 

★ — 

P R O C R A M 


Cortege  from  “Le  Coq  d'Or"  Runs\y'Korsa\off 

“Water  Music”  Handel-Harty 

Allegro — Air  Allegro  deciso 

Lemdonderry  Air  arr.  hy  Grainger 

Overture  to  “Orpheus  in  Hades”  Offenbach 

INTERMISSION 

Piano  Concerto  No.  1 in  G minor  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 


Soloist;  Ruth  Slenczynsk.'\ 

“Nutcracker”  Suite  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee  -Trepak  Danse  Arahe— 

Danse  Chinoise — Valse  des  Fleurs 
INTERMISSION 

Selection  from  “My  Fair  Lady”  Loeive 

Get  Me  to  the  Church  on  Time--Wouldn't  It  Be  Loverly  - 
Eve  Grown  Accustomed  to  Her  Face- -I  Could  Have 

Danced  All  Night — On  the  Street  Where  You  Live — 

The  Rain  in  Spain — With  a Little  Bit  of  Luck 


Love  Is  a Many-Splendored  Thing  Fam-Mason 

Look  Sharp — Be  Sharp  MerricJ{'Bennett 


★ — 

Baldwin  Piano  From 
FALLS  MUSIC  CENTER.  Inc. 

RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  £2?  Judd 

113  West  57th  St.  New  York  19,  N.Y. 


“POPS  INFORMALS” 


BY  Laning  Humphrey 

Cortege  trom  “Le  C]oq  d'Or"  Rims\y'Korsa}{off 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s  great 
poet.  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto  of  the 
composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  opera,  foolish 
old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  company  with  the 
mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue  for 
magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all  the 
bizarre  splendor  of  the  scene. 

“Water  Music”  Handel-Harty 

Allegro-  Air-  Allegro  deciso 

"Handers  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade  -music  originally  composed 
to  be  heard  outdoors,  while  King  George  1 of  England  took  an  evening’s  trip  on 
the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied  by  fifty 
barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

Londonderry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  "Farewell  to  CucuIIain,’’  as  Kreisler  calls  it  in 
his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has  been 
said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists:  that  for  sheer  beauty 
of  melody,  Schubert,  Mozart  and  Irish  folk  songs  constitute  ‘a  triad  unchallenged 
in  the  whole  range  of  art.’ 

Overture  to  “Orpheus  in  Hades”  Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the  Mozart  of 
the  Champs-EIysees”,  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court  their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
hbrettists  as  something  occurring  only  in  myths.  Consequently,  Orpheus  and  Eurydice 
are  represented  as  given  to  romancing  with  others  rather  than  with  each  other.  The 
simultaneous  discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel 
and  separation.  Each  takes  solace  in  the  very  companionship  which  started  the 
argument.  Eurydice  discovers  that  her  shepherd  lover  is  really  Pluto,  god  of  the 
Underworld.  Before  she  is  carried  off  by  him  to  that  region,  she  leaves  Orpheus  a 
farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice.  As  he  rejoices,  he  is 
interrupted  by  a character  called  Public  Opinion,  who  lectures  him  into  unwillingly 
going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

INTERMISSION 


Piano  Concerto  No.  1 in  G minor 


Mendelssohn 


Molto  allciiro  con  fuoco — Andante—  Presto 

Soloist:  Ruth  Slenczynsk.x 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city.  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible."  In  his 
own  performance  he  created  great  excitement  by  the  speed  with  which  he  carried 
out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of  Mendelssohn 


by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany;  "...  No  one 
that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it  dry  — can  fail  to  be 
excited  and  fascinated  by  it,  despite  of  its  want  of  all  the  caprices  and  colouring 
of  his  contemporaries.” 

“Nutcracker”  Suite  Tcluu\oi’sl{y 


Marche — Danse  de  la  Fee  Dragee ^ — Trepak — Danse  Andie— 

Danse  Chi  noise — Valse  des  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  great  effectiveness  in  concert 
performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian  Music 
Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands  for 
encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet:  at  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it.  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Midnight 
strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The  Mouse 
King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of  Nutcracker. 
They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King  with  her  slipper. 
Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  away  to  the 
land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  Jam  Mountain 
region,  ruled  by  the  Sugar-plum  Fairy.  There  Marie  is  entertained  by  the  dancing 
of  the  inhabitants,  to  music  which  forms  most  of  the  sections  of  the  concert  suite. 

INTERMISSION 


Selections  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time—  Wouldn't  It  Be  Loverly— 

I’ve  Grown  Accustomed  to  Her  Face-  I Could  Have  Danced 
All  Night — On  the  Street  Where  You  Live — 

The  Rain  in  Spain-  With  a Little  Bit  of  Luck 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek  story 
of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In  both 
the  play  and  the  musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her  otf  as  a duchess  in 
three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  is  a Many-Splendored  Thing  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliott. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 


Look  Sharp — Be  Sharp  

The  symbol  of  a sharp  subject,  treated  wth  keenness. 


MerncX'Bennett 


THE  TUESDAY  MUSICAL  CLUE  MEMORIAL  SCHOLARSHIP 


An  award  of  $2,000  for  advanced  study  in  music:  this  fund  is  to  be  divided  into 
four  scholarships  of  $,S00  each.  The  Mary  Schumacher  scholarship  for  piano,  the 
Oertrude  and  Frank  Seiberling  scholarship  for  voice  and  a scholarship  for  orKan  and  a 
scholarship  for  orchestral  instruments,  these  available  annually  to  residents  of  Summit 
County. 

The  applicant  shoidd  not  be  over  2,‘i  years  of  age.  and  must  have  outstanding  musical 
ability.  Scholarships  are  contingent  upon  evidence  of  need. 

Each  applicant  must  audition  before  the  Scholarship  Committee  who  in  turn  will 
recommend  applicants  to  be  heard  by  the  Executive  Board  of  the  Tuesday  Musical  Club 
for  final  decision. 


THE  UNIVERSITY  OF  AKRON  SCHOLARSHIP 

An  awaril  of  $50.00  a semester  is  made  to  a full  time  student  who  is  a resident  of 
Summit  County,  contingent  upon  satisfactory  scholarship,  evidence  of  need,  good  character 
and  leadership.  It  is  limited  to  persons  who  show  promise  in  the  field  of  applied  music. 
Music  majors  will  receive  preference  if  equally  well  qualified.  Each  applicant  must 
audition  before  the  Scholarship  Committee  of  the  Tuesday  Musical  Club. 


THE  MARTHA  APP  SCHOLARSHIP  LOAN 
(To  assist  in  the  voice  training  of  deserving  girls) 

1.  The  applicant  shall  be  between  the  ages  of  16'25  years. 

2.  She  must  be  a resident  of  Summit  County. 

5.  The  loan  should  be  paid  in  five  years  and  no  interest  shall  be  charged. 

4.  The  loan  shall  be  repaid  before  marriage. 

5.  It  shall  be  required  that  a parent  or  guardian  of  applicant  also  sign  the  loan  contract. 

(i.  A written  recommendation  by  a qualified  voice  teacher  is  required  upon  application. 

7.  Each  applicant  must  audition  before  the  Scholarship  Committee. 

Applications  for  all  scholarships  shall  be  made  to  the  Scholarship  Chairman.  Mrs. 
C.  C.  Herberich.  2244  Stockbridge  Rd..  or  the  Club  President,  Mrs.  L.  Harrison  Grant, 
2934  Parkwood  Drive,  Cuyahoga  Falls.  Applications  for  the  Memorial  Scholarships 
should  be  accompanied  by  the  recommendation  of  a Tuesday  Musical  Club  member. 


EXECUTIVE  BOARD 


Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 

Mrs. 


L.  Harrison  Grant  President 

Meric  T.  Christy  First  Vice-President 

Andrew  Guran  Secoitd  Vice-President  and  Program  Chairman 

Benjamin  Gordon  Treasurer 

William  Tcltord  Secretary 

L.  E.  Warlord  Concert  Chairman 

C.  G.  Herhcrich  Scholarship  Chairman 

H.  C.  Hunt  Public  Relations  Chairman 

George  E.  Peace  Social  Chairman 

Hal  N.  Snook  Hostess  Chairman 


EX'OFFICIO 

Mrs.  M.  E.  Terrass  Ticket  Chairman 

AUXILIARY  BOARD 


Mrs.  Ian  D.  Patterson  Telephone 

Mrs.  Peter  Verbulecz 

Mrs.  Julia  Croft  Floivers 

Mrs.  Frank  Fox  Altruistic 

Mrs.  D.  M.  Bird  Opera 

Mrs.  Maurice  K.  Buck  Group  Singing 

Mrs.  J.  R.  Hagstrom  Historian 


CONCERT  COURSE  COMMITTEE 

Mrs.  L.  E.  Warlord,  Chairman 


Mrs.  Merle  T.  Christy 
Mrs.  Joseph  Dornan 


Mrs.  Walter  P.  Keith 
Mrs.  Guido  Stempel 


ZiLe  St 
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INSTRUMENT  OF  THE 
IMMORTALS 

The  name  Steinway  is  known  in  all  parts  of  the 
civilized  world  and  acclaimed  everywhere 
as  the  world’s  finest  piano  for  the 
home  and  the  concert  stage, 
with  matchless  tone  and 
resonance. 


Stemivay  Salon  — Sixth  Floor 
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MASONIC  TEMPLE  ASSOCIATION 

DETROIT,  MICHIGAN 


THE  BOSTON  POPS  ORCHESTRA 
MARCH  2,  1957 


tmt  mmey  cant  Imy 

corm  mto  ymr  kcme  mm  a 
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Choice  of  the  world’s  great 
anises,  Steinway  is  the  stand- 
ard piano  of  the  world!  Purity 
of  tone  and  sensitivity  of 
action  make  it  THE  piano  for 
beginner  and  concert  artist 
alike.  The  Steinway  is  ex- 
clusive with  Grinnell's.  Come 
in  and  see  the  many  new 
models. 

Stein  way  is  the  official 
piano  of  the  Detroit 
Symphony  Orchestra 


GRINNELL’S— No.  1 Brand  Name  "Retailer-of-the-Year" 


MASONIC  AUDITORIUM  CONCERTS 


present 


ARTHUR  FIEDLER 

and  the 

BOSTON  POPS  ORCHESTRA 

Ruth  Slenczynska,  Pianist 
Lajos  Shuk,  Assistant  Conductor 

SATURDAY,  MARCH  2,  1957 
8:20  P.M. 

MASONIC  AUDITORIUM 


DETROIT,  MICHIGAN 


PROGRAM 


ARTHUR  FIEDI.ER 

and  the 

BOSTON  POPS  ORCHESTRA 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

SATUP.DAY,  MARCH  2,  1957 

Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakov 

‘‘Water  Music” Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Londonderry  Air arr.  by  Grainger 

Overture  to  ‘‘Orpheus  in  Hades” Offenbach 

INTERMISSION 


DETROIT  INSTITUTE 
Of  MUSICAL  ART 


Affiliated  with  the  University  of  Detroit 

Bachelor  of  Music  and  Music  Education  Programs 
Instruction  in  All  Instruments  and  Voice 
Pre-School,  Elementary  and  Advanced 
CHORAL  MUSIC  WORKSHOP  — OPERA  WORKSHOP 
PIANO  PEDAGOGY  — SPEECH  AND  DRAMA  — BALLET 
REGISTER  NOW:  5330  John  R at  Kirby 
East  Side  Branch:  16237  Mack  at  3 Mile  Drive 

TEmple  1-2870 


It  Gives  et  IVTaxi  a New  Outlook:... 


■ • ■ when  he  first  views  the  world  through  the  windshield  of  his  own 
Cadillac  car.  There  is,  for  instance,  the  wholly  new  sense  of  pride  he  feels 
as  he  sits  in  possession  of  a motor  car  that  is  so  widely  respected.  There  is  the  entirely 
new  feeling  of  mastery  he  enjoys  as  he  puts  the  car  through  its  brilliant  paces  for  the 
very  first  time.  And,  finally,  there  is  his  deep  pleasure  in  realizing  that  he  has  made  one 
of  motordom’s  soundest  investments.  And,  of  course,  all  of  these  sentiments  will  be  all 
the  more  pronounced  for  the  motorist  who  makes  the  move  to  Cadillac  in  1957.  Why 
not  stop  in  at  your  earliest  convenience  and  see  for  yourself?  You’re  welcome  to  try  the 
view  from  the  driver’s  seat  at  any  time.  ★ YOUR  CADILLAC  DEALER  ★ 


PROGRAM  NOTES  (continued) 


Piano  Concerto  No.  1 in  G minor  ....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  RUTH  SLENCZYNSKA 

“Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  lo  Fee  Dragee — Trepak — Danse  Arabe — 
Danse  Chinoise — Valse  des  Fleurs 

INTERMISSION 


I 


Ruth  SLENCZYNSKA 

Baldwin.. . the  official  piano 
of  the  Boston  "Pops”  Tour 
Orchestra  and  exclusive 
personal  choice 
of  Ruth  Slenczynska 
and  Arthur  Fiedler. 

Arthur  FIEDLER 

Before  buying  any  piano 

try  the  Baldwin  and  Baldwin  Acrosonic 


SVMlIcLjXt'OS, 

5510  Woodward  at  Ferry 
TR.  3-6800 


\WEET,  SMOOTH  AND  SASSY!  The  Bel  Air  4-Door  Sedan  with  Body  by  Fisher— one  of  20  new  Chevies. 


smooth  as  quicksilver... 

and  quick  as  they  come  . . . the  ’57  Chevrolet! 


Cars  with  Chevy’s  sure-footed  way  of  going  are 
hard  to  come  by  these  days.  This  new  beauty  is 
really  built  for  the  road,  with  hroad-hased  out- 
rigger rear  springs  and  beautifully  balanced 
weight.  That’s  the  reason  for  Chevrolet’s  nice 
solid  feel;  the  reason  it  moves  so  smoothly  and 
surely  along  any  kind  of  highway. 

Cars  with  Chevy’s  jack-rahhity  pep  are  scarce 
too.  The  secret  here  is  a V8  with  up  to  245  h.p.,* 
that  brings  a smile  to  your  face  when  you  nudge 
it  even  a little  bit.  Trips  never  seemed  so  short, 
or  roads  so  smooth!  Worth  a try?  Stop  by  soon! 

SEE  YOUR  AUTHORIZED  CHEVROLET  DEALER 


cm 


VROLh 


lUSA 

'B7  CHEVROLET 


*270~h.p.  high-performance  engin 
also  available  at  extra  cost. 


PROGRAM  (continued) 


Selection  from  “My  Fair  Lady’’ Loewe 

Get  Me  to  the  Church  on  Time 

Wouldn’t  It  Be  Lovely 

I’ve  Grov/n  Accustomed  to  Her  Face 

I Could  Have  Danced  All  Night 

On  the  Street  Where  You  Live 

The  Rain  in  Spain 

With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain-Mason 


Look  Sharp — Be  Sharp 


Merrick-Bennett 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


MASONBC  AUDiTORfUM 
March  15  to  17 

MATINEES  MARCH  16  AND  17 

^ PERFORMANCES  ONLY 


TICKETS 

NOW 

GRINNELL’S 

MASONIC 

TEMPLE 


4 


NORA 

KAYE 


LUPE 

SERRANO 


JOHN  scon 

KRIZA  DOUGLAS 

★ GUEST  ARTIST  ★ RUTH  ANN 

OLEG  TUPINE  KOESUN 


COMPANY  OF  too  • SYMPHONY  ORCHESTRA 
DIRECT  FROM  SENSATIONAL  EUROPEAN  TOUR! 

Program — Fri.  eve.:  Les  Sylphides;  Winter's  Eve.  (new).  Princess  Aurora.  Sat.  mat.:  Gisellej 
Peter  and  the  Wolf.  Sat.  eve.:  Theme  and  Variations;  Caprichos;  Black  Swan  Pas  de  Oeux; 
Graduation  Ball.  Sun.  mat.:  Les  Sylphides;  Combat;  Helen  of  Troy.  Prices  eves.:  $3.85, 

$3.30,  $2.75,  $2.20,  $1.65.  Matiness  popular  prices:  Main  FI.:  $3.30  $2.75,  $2.20,  $1.65. 
Bale.:  $2.75,  $2.20  $1.65. 


MAIL  ORDERS  NOW 


ENCLOSE  SELF-ADDRESSED 
STAMPED  ENVELOPE 


' * 

C/00,000  M/Les  TO  BJE  bx^actJ 


The  first  time  you  ste[)  into  a ’57  Pontiac  you  know  you’ve  left 
the  others  a long  wav  behind.  And  you  iiave  . . . 100,000  miles  (d  road  tests 

went  into  this  one,  perfecting  the  sweetest  running  new  car  that  ever  set  America 

buzzing.  You  feel  the  results  in  every  way  you  measure  performance  ...  in  a smooth, 
even-keel  ride  that  never  heard  of  rock  ’n’  roll  ...  in  a new  sense  of  jirecision-touch 
control  and  alert  response  that  perk  you  up  like  nothing  vou've  ever  driven  before. 
Touch  all  this  olf  with  a brand-new  347  cubic  inch,  10  to  1 com[iression  ratio  .Strato-.Streak 
V-8  . . . wrap  it  in  fresh,  new  styling  as  clean 
and  uncluttered  as  an  arrow — and  you  have  a car  y i 

that  rides,  goes  and  looks  like  something  ^ 

you  wished  for  but  didn’t  expect  for  years! 

Try  it  real  soon.  When  you  do,  he  [irepared 
to  buy,  because  once  you’ve  stepped  out 

ahead  it’s  tough  to  go  hack  to  anything  else. 


SEE  YOUR  PONTIAC  DEALER 


Program  Notes 

Cortege  from  ‘‘Le  Coq  d’Or” Rimsky-Korsakov 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  point  out  the  direction  of  any  invasion  of  King  Dodon’s 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  which 
was  the  basis  of  the  libretto  of  the  composer’s  final  operatic  work.  At  the 
beginning  of  the  third  act  of  the  opera,  foolish  old  King  Dodon  is  tri- 
umphantly entering  his  Russian  capital  in  company  with  the  mysterious 
Oriental  queen  he  is  taking  to  wife.  His  approach  is  the  cue  for  mag- 
nificent pageantry  and  a blaze  of  fantastic  color,  the  music  reflecting  all 
the  bizarre  splendor  of  the  scene. 

“Water  Music" Handel-Harty 

Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  call 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I of 
England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians 
playing  the  Suite.  Handel  is  believed  to  have  added  afterwards  to  the 
movements. 

Londonderry  Air arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain,”  as  Kreisler 
calls  it  in  his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  ob- 
serves: “It  has  been  said  the  Irish  folk  music  is,  on  the  whole,  the  finest 
that  exists;  that  for  sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish 
folk  songs  constitute  ‘a  triad  unchallenged  in  the  whole  range  of  art’.’’ 

Overture  to  “Orpheus  in  Hades" Offenbach 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “the 
Mozart  of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege 
against  the  beauties  of  ancient  culture.  He  thus  aroused  such  curiosity 
in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s 
reverence  for  the  noble  legends  of  antiquity.  Under  the  guise  of  carica- 
turing Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the  librettists  in 
their  words,  lampooned  Napoleon  III  and  his  court  — their  infidelities 
toward  their  own  families  and  the  French  people. 

Piano  Concerto  No.  1 in  G minor  ....  Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto 

Soloist:  RUTH  SLENCZYNSKA 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in 
Germany:  “.  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  can 
fiind  it  dry  — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its 
want  of  all  the  caprices  and  colourings  of  his  contemporaries.” 


V A 

By  \ 

STARFIRE  98  HOLIDAY  COUPE 


...enjoying  the  luxury  of  a Storfire  98  ! 


ifitulations  are  in  order!  And  the  owner  of  this 
rz  01dsinol)ile  masterpiece  is  sure  of  his  share! 

e|;  distinction.  The  exclusive  Accent-Styled  Body 
filer  commands  immediate  attention,  instant 
i|ition.  You  travel  in  all  the  comfort  and  luxury 
1 le  most  exacting  craftsmanship  can  provide. 

uiiece  that  it  is,  the  Starfire  98  reveals  its  en- 
si  tic  personality  on  the  road.  The  Rocket  T-400 


Engine  is  ever  ready  with  a more-than-confident 
answer  to  all  the  demands  of  modern  travel.  .-\nd 
naturally,  a full  corn|)lement  of  power  assists,  includ- 
ing Jetaway  Flydra-Matic,  Safety  Power  Steering  and 
I^ower  Brakes,  is  standard  equipment. 

For  that  very  special  assurance  that  goes  with  driving 
the  finest,  consult  your  Oldsmobile  Quality  Dealer 
soon.  It  is  his  pleasure  to  assist  in  your  choice  of  body 
model,  finisb  and  appointments. 


OLDS 

/ 


IV/I  o 
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PROGRAM  NOTES  (continued) 


"Nutcracker”  Suite 

Marche  — Danse  de  la  Fee  Dragee  — Trepak  — 
Danse  Chinoise  — Valse  des  Fleurs 


. Tchaikovs 

Danse  Arabe  — 


After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite 
from  the  score,  altering  the  original  sequence  of  some  parts,  for  great 
effectiveness  in  concert  performance.  Heard  in  this  form  on  a symphony 
program  by  the  Russian  Music  Society  shortly  after  the  appearance  of  the 
ballet,  the  music  drew  demands  for  encores  for  five  of  the  six  numbers. 


Selection  from  "My  Fair  Lady” Loewei 


Get  Me  to  the  Church  on  Time  — Wouldn't  It  Be  lovely  — I’ve  Grown 
Accustomed  to  Her  Face  — I Could  Have  Danced  All  Night  — On 
the  Street  Where  You  Live  — The  Rain  in  Spain  — With  a Little 
Bit  of  Luck 


This  musical  comedy  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pymalion,  who  fell  in  love  with  his  beautiful 
statue,  Galatea. 


Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for 
Mr.  Fiedler  by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with 
the  frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for 
the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce,  and 
he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


MASONIC  AUDITORIUM  CONCERTS 
WOMEN’S  DIVISION 

BOARD  MEMBERS — 1957 

Mrs.  Warren  L.  Anderson 
Mrs.  Harold  K.  Howell 
Mrs.  George  Ploss 
Mrs.  Joseph  Popp 
Mrs.  Arthur  J.  Rayner 
Mrs.  Arthur  C.  Redmer 
Mrs.  Anita  Schurg 
Mrs.  A.  W.  Seeburger 


.OOK  AT  ALL  THE  NEW  CARS  AND  COMPARE! 


SEE  WHY 


THE 


1957  PLYMOUTH  BELVEDERE  Four-door  Sport  Sedan 


1957  DODGE  ROYAL  Lancer  Two-door 


NEW  SHAPE 


1957  DESOTO  FIREFLITE  Two-door  Sportsman 


1957  CHRYSLER  NEW  YORKER  Two-door  hardtop 


MOTION 


1957  IMPERIAL  CROWN  Two-door  Southhampton 

s acclaimed  the  year’s  most  dramatically  beautiful  styling!  Plymouth, 
Dodge,  DeSoto,  Chrysler  and  Imperial  bring  new  evidence  of  leader- 
ship from  THE  LOOK.  The  proof  is  at  your  dealer’s  now. 

CHRYSLER  CORPORATION  THE  LOOK 


NEXT  SEASON 

1957-1958 


We  have  tried  to  book  a Concert  Series  for  next  season  that  will  have  some-  i 

I 

thing  of  interest  for  all  our  patrons.  Emphasis  has  been  placed  on  big  group  j 
attractions  next  season,  and  heading  these  will  be  the  return  of  the  one  and  only  I 
Sadler’s  Wells  Ballet,  newly  named  the  Royal  Ballet.  Certainly  the  return  of  this  | 
organization  of  some  150  people  will  be  a big  event  next  season.  Very  few  cities  | 

in  the  United  States  will  be  visited  by  the  great  English  ballet,  but  Detroit  is  i 

I 

one  of  them. 

Another  "group"  attraction  will  be  the  season’s  most  interesting  concert 
show  — "Vienna  on  Parade.”  Under  the  patronage  of  His  Excellency,  Julius 
Raab,  Chancellor  of  Austria,  the  show  will  consist  of  the  famous  Deutschmeister 
Band,  directed  by  Capt.  Julius  Herrmann,  Austria’s  most  famous  band  leader;  a j 
children’s  chorus  from  Vienna,  string  and  zither  music;  and  Hedy  Fassler,  sparkling  I 
soprano  star  of  Vienna’s  famous  Volksoper  — a company  of  65  people.  ' 

j 

A third  "group"  attraction  will  be  the  famous  American  Concert  Choir  and  | 
Orchestra,  a group  of  50,  under  the  direction  of  New  York’s  famous  Margaret  j 

li 

Hillis.  Critics  have  proclaimed  this  group  America’s  finest  professional  choir.  I 

Among  other  things.  Miss  Hillis  is  choral  director  of  the  New  York  City  Opera.  ' 

\ 

Returning  also  next  season  will  be  Menuhin,  certainly  one  of  the  world's 
greatest  violinists,  who  has  not  appeared  here  in  several  years. 

Certainly  one  of  the  great  pianists  of  all  time  is  Dame  Myra  Hess,  who  will  j 
return  to  Masonic  Auditorium  stage  again  next  season.  Myra  Hess  recitals  are  ^ 
sold  out  everywhere.  A few  weeks  ago  she  received  a standing  ovation  from  the  j 

audience  at  a Detroit  Symphony  Concert.  ^ 

I 

Victoria  de  Los  Angeles  has  never  given  a recital  in  Masonic  Auditorium,  but  j 
certainly  our  audience  is  familiar  with  the  fabulous  voice  of  this  great  Metropolitan  j 
Opera  soprano.  She  returns  to  this  country  and  the  Met  this  Fall.  Hearing  her  in  | 

person  is  an  experience  you  will  not  want  to  miss. 

Old  friends  returning  again  next  season  are  Vitya  Vronsky  and  Victor  Babin,  ' 
the  greatest  two-piano  team  in  the  world.  Vronsky  and  Babin  are  the  models  ] 
other  piano  duos  copy. 

All  in  all,  we  think  the  Concert  Series  next  season  will  again  be  most  exciting. 
Certainly  it  merits  the  designation  as  "the  best  concert  buy”  in  the  United  States. 

Be  sure  to  sign  up  for  your  season  tickets  early.  Do  it  tonight  on  the  special 
order  blanks  furnished.  I 


MASONIC  AUDITORIUM 


SILVER 

ANNIVERSARY 

CONCERT  SEASON 

1957-1958 

MENUHIN 
MYRA  HESS 
VRONSKY  AND  BABIN 
VIENNA  ON  PARADE 
SADLER’S  WELLS  BALLET 
VICTORIA  DE  LOS  ANGELES 
THE  AMERICAN  CONCERT  CHOIR 

(with  Orchestra) 

SEASON  TICKET  PRICE  FOR  SERIES 
$6  — $9  — $12  — $15 

Please  write  your  comments  concerning  next  year’s  Series 
on  the  back  of  the  order  blank  handed  you  tonight 


ARTHl  FIEDLER 


WITH 


THE  BOSTON  POPS  ORCHESTRA 


ON  RCA  VICTOR  RECORDS 

Hear  Them  at  Your 


RCA  VICTOR  DEALER 


I 


UNIVERSITY  MUSICAL  SOCIETY 

Charles  A.  Sink,  President 

Thor  Johnson,  Guest  Conductor  Lester  McCoy,  Conductor 

Fifth  Concert  19S6-19S7  Complete  Series  3207 

Eleventh  Annual 

Extra  Concert  Series 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

By  arrangement  with  the  Boston  Symphony  Orchestra 

Soloist:  Ruth  Slenczynska,  Pianist 
La  JOS  Shuk,  Assistant  Conductor 

Sunday  Afternoon,  March  3,  1957,  at  2:30 
Hill  Auditorium,  Ann  Arbor,  Michigan 

PROGRAM 


Cortege,  from  Le  Coq  d’Or Rimsky-Korsakoff 

“Water  Music” Handel-Harty 

Allegro,  Air,  Allegro  deciso 

Londonderry  Air Arr.  by  Grainger 

Overture  to  Orpheus  in  Hades Offenbach 

INTERMISSION  (brief) 

Concerto  No.  1 in  G minor  for  Piano  and  Orchestra  . Mendelssohn 
Molto  allegro  con  fuoco 
Andante 
Presto 

Ruth  Slenciykska 

“Nutcracker”  Suite Tchaikovsky 


Marche;  Danse  de  la  fee  dragee;  Trepak;  Danse  arabe;  Danse 
chinoise;  Valse  des  fleurs 


INTERMISSION 

Selections  from  My  Fair  Lady Loewe 

Get  Me  to  the  Church  on  Time ; Wouldn’t  It  Be  Lovely ; I’ve  Grown 
Accustomed  to  Her  Face ; I Could  Have  Danced  All  Night ; On  the  Street 
Where  You  Live;  The  Rain  in  Spain;  With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain-Mason 

Look  Sharp,  Be  Sharp Merrick-Bennett 


RCA  Victor  Records 

Baldwin  piano,  courtesy  of  the  Maddy  Music  Company,  Ann  Arbor 


A R S 


LONGA 


VITA 


BREVIS 


May  Festival  Concerts 

SIX  PERFORMANCES,  May  2,  3,  4,  and  5 

SIX  METROPOLITAN  opera  stars  will  participate  in  the  May  Festi- 
val in  addition  to  other  singers  and  instrumental  soloists.  From  the 
Metropolitan  will  come  RISE  STEVENS,  soprano;  MARTHA  LIPTON, 
contralto;  KURT  BAUM,  tenor;  ROBERT  MERRILL,  baritone,  ROBERT 
MC  FERRIN,  baritone;  and  NICOLA  MOSCONA,  bass.  LEONTYNE  PRICE, 
soprano;  DONALD  GRAMM,  bass;  JOSEPH  SZIGETI,  violinist;  GINA 
BACHAUER  and  ALEXANDER  BRAILOWSKY,  pianists,  and  JOHN  KRELL, 
piccolo;  will  also  be  heard. 

THE  PHILADELPHIA  ORCHESTRA  will  take  part  in  all  six  concerts. 
The  UNIVERSITY  CHORAL  UNION  will  perform  Verdi's  monumental 
Alda  in  concert  form  and  Five  Tudor  Portraits  by  Vaughan  Williams. 
The  FESTIVAL  YOUTH  CHORUS  will  present  Fletcher's  Walrus  and 
the  Carpenter,  under  the  direction  of  GENEVA  NELSON.  EUGENE 
ORMANDY  will  conduct  Thursday,  Saturday,  and  Sunday  evenings. 
THOR  JOHNSON  will  conduct  Friday  evening  and  Sunday  afternoon, 
and  WILLIAM  R.  SMITH,  Associate  Conductor  of  the  Philadelphia 
Orchestra,  will  conduct  Saturday  afternoon. 

ALEXANDER  BRAILOWSKY  will  be  heard  in  an  all-Beethoven 
program  Thursday  night.  PRICE,  LIPTON,  BAUM,  MC  FERRIN,  and 
MOSCONA  will  be  heard  Friday  evening  in  ATda.  JOSEPH  SZIGETI 
is  the  soloist  Saturday  afternoon.  ROBERT  MERRILL  will  make  his  Ann 
Arbor  debut  Saturday  night.  MARTHA  LIPTON  and  DONALD  GRAMM 
will  be  the  soloists  in  Five  Tudor  Portraits  Sunday  afternoon,  and  GINA 
BACHAUER  will  also  be  heard  in  Brahms'  second  piano  concerto.  RISE 
STEVENS  will  be  heard  Sunday  night. 


A limited  number  of  season  tickets  are  available  at  $13.00,  $10.00, 
$9.00,  and  $8.00  each.  Beginning  March  1 1,  tickets  for  individual  con- 
certs will  be  on  sale  at  $3.50,  $3.00,  $2.50,  $2.00,  and  $1.50  each,  at 
the  offices  of  the  University  Musical  Society,  Burton  Memorial  Tower. 


CLEVELAND  ORCHESTRA  . Sunday,  March  10,  8:30  p.m. 
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lOtb  ANNIVERSARY  SEASON 


Snternational  c4rtUt^ 


I 


presents 


ARTHUR  FIEDLER 


and  the 


BOSTON  POPS 

Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Piano  Soloist 
LAJOS  SHUK,  Assistant  Conductor 

☆ 

MASSEY  HALL,  TORONTO 
Monday  Evening,  March  4th,  1957 


P K ()  G H A M M E 


Notes  hij  Lanin'^  llutnplircy 


C()htix;k  I'HOM  “Le  (>oy  d’Oh”  liimskij-Kursakof} 

Tlic  opera  (and  sulrseciuent  l)allet)  lakes  its  title  from  tlie  enelianted  rooster 
wliieli  points  out  tlie  direetion  of  any  invasion  of  King  Dtxlon’s  kingdom. 
Russia’s  great  poet,  Ruslikin,  wrote  tlie  allegorieal  piK'in  wliieli  was  the  basis 
of  the  libretto  of  the  eoinposer’s  final  operatie  work.  At  the  beginning  of  the 
third  aet  of  the  opera,  foolish  old  King  Dodon  is  triumphantly  entering  his 
Russian  eapital  in  eompany  with  the  mysterious  Oriental  <pieen  he  is  taking 
to  wife.  His  approach  is  th<'  eue  for  magnificent  pageantry  and  a blaze  of 
fantastic  color,  the  music  reflecting  all  the  bizarre  splendor  of  the  scene. 


“Watek  Music”  Ilandel-IIarly 

Allegro,  Air,  Allegro  cleciso 

“Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Rs  spirit  is  that  of  a serenade — music  originally 
composed  to  be  heard  outdoors,  while  King  George  I of  England  tfxik  an 
evening’s  trip  on  the  Thames,  with  Lords  and  Ladies  filling  the  Royal  Barge, 
and  accompanied  by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is 
believed  to  have  added  afterwards  to  the  movements. 


Londonderry  Air  arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain”,  as  Kreisler  calls  it  in 
his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observ’es:  “It  has 
been  said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists;  that  for 
sheer  beauty  of  melody,  Schubert,  Mozart  and  Irish  folk  songs  constitute  a 
triad  unchallenged  in  the  whole  range  of  art’’. 


Suite  from  “Gaite  Parisienne”  Offenbaeh 

Overture,  Allegro  brillante.  Polka,  Galop,  Valse,  Marche,  Gan-Gan, 
Finale. 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe 
de  Monte  Carlo.  Its  melodies  are  selected  from  various  works  of  Offenbach, 
such  as  “Orpheus  in  Hades,”  “Fair  flelen,”  and  “Tales  of  Hoffmann”.  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life”. 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  “betters”  in  the  social  whirl.  For  example 
a head  waiter  shows  himself  as  a man  of  “infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 


INTERMISSION 


Snternational  c4r 

presents 


MT^R  um 


Massey  Hall  - This  Thursday 

Program  will  include  the  Appassionato  Sonata  by  B( 
Schumann  and  shorter  works  by  Chopin  and  Liszt. 

Tickets  now  on  sale  at  the  Box 


York  Philliii 


Samt-Saens 


Piano  Concerto  No.  2,  in  G minor,  Op.  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  witlr  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in  popularity 
served  him  well  as  a touring  soloist.  As  a pianist,  the  composer  had  such 
facility  as  to  make  him  the  only  one  whom  Anton  Rubinstein  considered  a 
match  for  himself  in  duets. 

Bolero  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos 
brought  him  far  wider  fame,  and  richer  financial  return,  tlian  any  of  his  pre- 
ceding works  for  which  he  cared  more. 


INTERMISSION 


Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Ghurch  on  Time,  Wouldn’t  It  Be  Loverly,  I’ve  Grown 
Accustomed  to  Her  Face,  I Gould  Have  Danced  All  Night,  On  the 
Street  Where  You  Live,  The  Rain  in  Spain,  With  a Little  Bit  of 
Luck. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard  Shaw’s 
satirical  play  “Pygmalion”.  Shaw  re-modeled  in  modern  terms  tire  old  Greek 
story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor 
of  phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing 
her  off  as  a duchess  in  tlrree  months”.  He  wins  that  objective,  but  loses  his 
heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated 
love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  news- 
man, Elliot.  His  indififerent  wife  refuses  a divorce,  and  he  is  killed  in  the 
Korean  War. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


HEINTZMAN  PIANO 

RGA  VIGTOR  REGORDS 

GOLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction;  Judson,  O’Neill  & Judd 
113  West  57th  St.  New  York  19,  N.Y. 


FIEDLER  IN  PERSON 

ON  RCA  Victor  records 


Arthur  Fiedler  is  a master  conductor  with  a dual  musical 
personality.  \Yith  a flourish  of  his  baton,  he  changes  from  the 
serious  musician  to  the  famous  light-hearted  pops  con- 
ductor and  back  again.  As  director  of  the  world  famous 
Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish, 
you  can  change  your  moods  as  Fiedler  changes  his  . . . on 
RCA  Victor  Records,  of  course! 


THE 

WORLD’S 

GREATEST 

ARTISTS 

ARE  ^ 
ON 


RCaViCTOR 


*Hear  these  New  Orthophonic  High  Fidelity  recordings  best  on  an  RCA  Victor  New  Orthophonic  High  Fidelity  “Victrola.” 


il5iC  . . . 

. . the  Universal  Language 


Music  . . . the  one  way  peoples  of  the  world  can 
communicate  with  complete  understanding. 

Faith,  pride,  thoughtfulness  and  gaiety  are  all 
transmitted  through  music — all  are  deep,  universal  in 
their  feeling  and  understanding. 

Encourage  your  child  to  love  music  for  it  will 
always  be  a constant  source  of  joy  and 
understanding.  A fine  piano  in  your  home  will  help 
your  child  to  learn.  Heintzman  have  been  makers  of 
fine  pianos  for  over  100  years  and  they  invite  you 
to  write  for  their  colorful  catalogue. 


195  YONGE  STREET  TORONTO 


Exclusive  representative  for 
the  famous  Hammond  Organ 


TREMBLAY  CONCERTS 

Twenty -eighth  Series  Fifth  Concert 

WEDNESDAY,  MARCH  6th,  1957 
CAPITOL  THEATRE  — OTTAWA 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(By  arrangement  with  the  Boston  Symphony  Orchestra) 

k 

Ruth  Slencynska,  Pianist 

, Lajos  Shuk,  Assistant  Conductor 

PROGRAMME 

i'  Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

''  “Water  Music”  Handel -Harty 

Allegro  — Air  — Allegro  deciso 

t Londonderry  Air  arr.  by  Grainger 

i Suite  from  “Gaite  Parisienne”  Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse 
Marche  — Can-Can  — Finale 

INTERMISSION 


Luncheon  12.00  - 3.00  p.m.  j 

Dinner  5.00  p.m.  - 9.00  p.m.  | 
CE  4-2727  I 


Member  of 

The  Diners’  Club  1 

Restaurant  and  Lounge  ! 

i 


1 


Saint-Saens 


Piano  Concerto  No.  2,  in  G minor,  Op.  22 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 


Soloist:  Ruth  Slenczynska 

Bolero  Ravel 

INTERMISSION 

Selection  from  “My  Fair  Lady”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve 
Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  All  Night 
On  the  Street  Where  You  Live  — The  Rain  in  Spain  — With  a Little 
Bit  of  Luck. 

Love  Is  a Many-Splendored  Think  Fain-Mason 

Look  Sharp — Be  Sharp  Merrick-Bennett 

RCA  Victor  Records. 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

113  West  57th  St.  Personal  Direction:  Judson,  O'Neill  & Judd  New  York  19,  N.Y. 


T^ettletons 

DIAMONDS  — WATCHES  — SILVERWARE 


C.N.R.,  C.P.R.,  N.Y.C.  WATCH  INSPECTORS 

108  BANK  STREET  PHONE  CE  2-3834 


“POPS  INFORMALS”  ; 

by  Laning  Humphrey 

CORTEGE  FROM  “LE  COQ  D’OR”  Rimsky-Korsakoff 

The  opera  takes  its  title  from'  the  enchanted  rooster  which  points  out  the  direction 
of  any  invasion  of  King  Dodon’s  kingdom.  Pushkin’s  allegorical  poem  was  the 
basis  of  the  libretto.  In  the  third  act  foolish  old  King  Dodon  is  triumphantly 
entering  his  Russian  capital  and  his  approach  is  the  cue  for  magnificient  pagean- 
try and  a blaze  of  fantastic  color,  the  music  reflecting  all  the  bizarre  splendor  of 
the  scene. 


“WATER  MUSIC”  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite.  Its 
spirit  is  that  of  a serenade — music  to  be  heard  outdoors,  while  King  George  I of 
England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies  filling  the 
Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musicians  playing  the  Suite. 

LONDONDERRY  AIR  arr.  by  Grainger 

Long  ago  this  air  was  known  as  “Farewell  to  Cucullain”,  as  Kreisler  callsi  it  in 
his  violin  transcription.  The  Swiss  musicologist,  Karl  Nef,  observes:  “It  has 
been  said  the  Irish  folk  music  is,  on  the  whole,  the  finest  that  exists.  ' 


★ Storage 

★ Crating 

★ Packing 

(INTERNATIONAL) 

SHIPPING 

A SPECIALTY 


BOYD’S  SECURITY  STORAGE 

Agents  for 

NORTH  AMERICAN  VAN  LINES 


SUITE  FROM  THE  BALLET,  “GAITE  PARISIENNE”  Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse 
Marche  — Can-Can  — Finale 

This  music  bails  from  one  of  the  most  popular  productions  of  the  Ballet  Russe  de 
Monte  Carlo.  Its  melodies  are  selected  from  various  works  of  Offenbach,  such 
as  “Orpheus  in  Hades”,  “Fair  Helen”,  “Tales  of  Hoffman”,  and  “Parisian  Life”. 

INTERMISSION 

PIANO  CONCERTO  NO.  2 IN  G MINOR  Saint-Saens 

Andante  sostenuto  — Allegro  scherzando  — Presto 
Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  one  leads  in  popularity, 
served  him  well  as  a touring  soloist.  As  a pianist,  the  composer  had  such  facility 
as  to  make  him  the  only  one  whom  Anton  Rubinstein  considered  a match  for 
himself  in  duets. 

BOLERO  Ravel 

First  as  a ballet  to  a choreography  of  Fokine  and  afterward  as  a virtuose  orches- 
tral piece,  this  last  orchestral  score  of  Ravel  brought  him  far  wider  fame,  and 
richer  financial  return,  than  any  of  his  preceding  works  for  which  he  cared  more. 

INTERMISSION 


SELECTIONS  FROM  “MY  FAIR  LADY”  Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — I’ve  Grown'  Accus- 
tomed to  Her  Face  — I Could  Have  Danced  All  Night  — On  the  Street  Where  You 
Live  — The  Rain  in  Spain  — With  a Little  Bit  of  Luck. 


LOVE  IS  A MANY-SPLENDORED  THING  Fain-Mason 


The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by  t 
Jack  Mason.  t 


LOOK  SHARP — BE  SHARP  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

Deux  chefs  dorchestre  dans  un 


Arthur  FIEDLER,  le  chef  d'orchestre  americain, 
est  un  nom  maintenant  bien  connu  dans  toute 
TAmerique  du  Nord  ; il  dirigera  un  orchestre  un  soir 
d Portland,  dans  le  Maine,  puis  un  autre  quelques 
jours  plus  tard  d Portland,  dans  I'Oregon.  Et  meme 
jusqu'd  Honolulu.  On  peut  dire  qu'il  mene  une  dou- 
ble vie  — dans  le  meilleur  sens  du  mot,  s'entend. 
II  n'est  pas  seulement  le  chef  d'orchestre  attitre  des 
concerts  "Pops",  mais  aussi  un  excellent  chef  d'or- 
chestre de  musique  symphonique.  11  a beneficie 
d'une  education  qui  lui  a vraiment  valu  des  avan- 
tages  des  ses  debuts.  II  est  ne  d Boston,  le  fils  de  feu 
Emanuel  Fiedler,  violoniste  de  nationalite  autri- 
chienne  dans  I'Orchestre  Symphonique  de  Boston. 
Fmanuel  Fiedler  faisait  aussi  partie  du  repute  en- 
semble d cordes  Kneisel.  De  plus,  deux  des  freres 
du  pere  d' Arthur  Fiedler  etaient  aussi  violonistes  de 
I'orchestre  de  Boston. 

Grace  d de  tels  antecedents  musicaux  — le  pre- 
nom  d'Arthur  lui  fut  donne  parce  que  c'etait  celui 
de  I'un  des  chefs  les  plus  distingues  de  ce  grand 
ensemble  musical  — Arthur  Fiedler  eut  neanmoins 
la  croissance  d'un  jeune  Americain  typique.  F mani- 
festa  les  gouts  du  jour  en  musique  — chansons  et 
danses  populaires  de  I'epoque  dite  du  "ragtime"  — 
et  s'arrangea  toutefois  pour  prendre  des  lecons  de 
musique  — et  faire  preuve  des  reactions  typiques  du 
jeune  garqon  qui  professe  de  mepriser  la  musique  ■ — 
ovec  comme  instrument  le  violon. 

Aussitdt  qu'Emanuel  pris  sa  retraite  comme  mu- 
sicien  actif,  il  se  retira  avec  sa  famille  d Berlin.  Com- 
me un  grand  nombre,  sinon  la  plupart,  des  musiciens 
professionnels  et  etait  d'avis  que  son  fils  reussirait 
beaucoup  mieux  dans  un  domaine  autre  que  celui 
de  la  musique.  Arthur  fit  done  un  bref  stage  dans  de 
grands  bureaux.  Il  declara  tres  vite  qu'il  en  avail 
assez  et  qu'il  voulait  faire  un  musicien. 

"Tres  bien  ! " lui  repondit  son  pere.  "Tu  vas 
etudier  tres  fort  ovec  moi  et  peut-etre  pourras-tu 
alors  aller  d I'Academie.  Tu  pourras  te  presenter 
bientot." 

Il  reussit  si  bien  et  plut  tellement  au  jury  qu'il 
gagna  une  bourse  en  compagnie  de  douze  autres 
postulants  d I'Academie  Royale  de  Berlin.  (Il  estime 
depuis  que  le  chiffre  13  est  son  numero  chanceux). 
A part  du  piano  et  du  violon,  il  etudia  egalement 
afin  de  devenir  chef  d'orchestre. 

Au  debut  de  la  premiere  guerre  mondiale,  il  re- 
tourna  d Boston,  ou  il  fut  accepte  immediaiement 
comme  violoniste  dans  I'Orchestre  Symphonique  par 
le  grand  chef  d'orchestre  de  I'epoque,  Karl  Muck. 
1!  etait  alors  dge  de  19  ans,  soil  le  plus  jeune  de  tous 
les  musiciens  de  I'orchestre.  Il  joua  done  souvent, 
d^  litre  de  violoniste,  sous  la  direction  de  chefs  aussi 
reputes  et  aussi  connus  que  Muck,  Rabaud,  Mon- 
teux,  et  Koussevitsky. 


Durant  Fete,  il  fit  partie  de  I'orchestre  des  con- 
certs "Pops".  On  le  vit  egalement  faire  partie  d'or- 
chestres  de  musique  de  chambre,  et  ses  talents  de 
pianiste  accompagnateur  etaient  etaient  fort  prises. 

Comme  il  sentait  de  plus  en  plus  le  besoin  d'a- 
voir  son  propre  orchestre,  il  forma  en  1924  un  en- 
semble de  25  musiciens  avec  des  collegues  de  I'or- 
chestre syphonique.  Il  appela  cet  orchestre  la  "Sin- 
fonietta  de  Boston",  qui  remporta  de  magnifiques 
succes  ; il  se  tailla  ainsi  une  reputation  sans  cesse 
grandissante.  Une  serie  de  tournees  lui  permirent 
meme  d'introduire  la  musique  classique  dons  les 
coins  les  plus  recules  de  la  Pennsylvanie  et  la 
Virginie. 

Pendant  plusieurs  annees,  il  mena  en  personne 
une  campagne  energique  aupres  des  citoyens  d 
I'aise  pour  que  ceux-ci  commanditent  une  serie  de 
concerts  symphoniques  en  plein  air  ou  le  public  pou- 
vait  se  rendre  sans  avoir  d debourser  quoi  que 
ce  soit. 

Ses  efforts  connurent  des  succes  brillants,  et  en 
1929,  il  pouvait  lancer  la  serie  annuelle  maintenant 
celebre  de  concerts  dits  I'Esplanade.  Il  fit  preuve 
d'une  telle  competence  et  d'un  tel  talent  que  Tannee 
suivante,  on  le  nommait  chef  d'orchestre  des  Bos- 
ton "Pops".  Il  succedait  ainsi  d Casella. 

Il  est  d Theure  presente  peut-etre  le  seul  chef 
d'orchestre  pouvant  avec  la  meme  aisance  presenter 
un  concert  de  musique  classique  ou  des  arrange- 
ments d'airs  populaires  ayant  merite  le  litre  de 
succes  du  jour. 

En  son  litre  de  chef  d'orchestre  des  concerts 
"Pops",  Fiedler  est  le  seul  d diriger  un  orchestre 
symphonique,  presentant  des  airs  populaires  arran- 
ges selon  les  traditions  classiques  de  la  symphonie. 
Meme  quand  il  presente  un  programme  de  musique 
legere  dont  les  compositeurs  sont  Richard  Rodgers 
et  Leroy  Anderson,  il  introduit  toujours  adroitement 
des  compositions  des  vieux  maitres  — Bach,  Mozart, 
Haydn,  Beethoven,  Brahms,  Tchaikovsky,  Wagner  • — • 
tires  du  repertoire  regulier. 

Par  le  gout  tres  sur  de  ses  programmes,  il  a exer- 
ce  et  excerce  une  influence  considerable  dans  les 
spheres  de  la  musique  americaine  et  a enormement 
contribue  d repandre  le  gout  de  la  musique  serieuse 
meme  chez  ceux  qui  "craignaient"  cette  musique.  II 
a egalement  fait  aimer  d des  milliers  d'austeres  me- 
lomanes  tous  les  airs  populaires  prises  du  grand  pu- 
blic, mais  toujours  executes  d'impeccable  faejen. 

Chaque  hiver,  depuis  1953,  il  organise  et  dirige 
un  orchestre  special  "Pops"  qui  fait  une  tournee  dans 
plusieurs  etats  americains.  Ainsi,  en  1956,  il  com- 
menpa  une  tournee  qui  se  termina  Tan  suivent.  Re- 
sultats  : plus  de  10,000  milles  parcourus  ; 81  concerts 
dans  79  centres,  repartis  dans  22  etats  et  le  Canada. 
Le  tout  en  83  jours  ! 

{ suite  a lu  page  5 ) 
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The  conducting  engagements  of  Arthur  Fiedler 
have  extended  from  Portland,  Maine  to  Portland, 
Oregon  — and  on  to  Honolulu.  In  this  activity  he  has 
led  a double  life.  Not  only  has  he  appeared  as  the 
uniquely  famous  conductor  of  Pops  concerts,  but  also 
as  an  excellent  symphonic  conductor.  The  upbringing 
of  Fiedler  gave  him  rare  advantages.  A Boston  na- 
tive, he  is  the  son  of  the  late  Emanuel  Fiedler,  Aus- 
trian-born violinist  of  the  Boston  Symphony  Orches- 
tra and  the  celebrated  Kneisel  String  Quartet.  Two 
of  the  boy's  paternal  uncles  were  violinist  in  the 
great  Boston  orchestra. 

With  this  family  background  ou  European  musi- 
cal culture  — and  named  after  one  of  the  orchestra's 
most  distinguished  conductor's,  Arthur  Nikisch  • — 
Arthur  Fiedler  also  grew  up  as  a typical  American 
schoolboy,  with  normal  interests  in  the  music  of  the 
popular  songs  and  dances  of  the  day,  with  its  "rag- 
times" influence.  Meanwhile,  he  took  lessons  • — with 
a regular  boy's  reluctance  — in  violin,  theory,  and 
solfege. 

When  Emanuel  retired  from  the  orchestra,  he 
settled  with  his  family  in  Berlin.  Like  many,  if  not 
most,  professional  musicians,  he  thought  some  other 
career  would  be  the  best  for  his  son.  Arthur  was 
given  a job  as  office  boy.  After  a short  go  at  this, 
Arthur  prtotested  that  he  would  much  rather  become 
a musician. 

"Good  ! " his  father  rejoined.  "You  study  hard 
v/ith  me,  and  maybe  you  can  get  into  the  Academy. 
There  are  scholarship  auditions  soon." 

Arthur  applied  himself  so  well  as  to  be  the  one 
among  13  contestants  to  win  a scholarship  in  the 
Berlin  Royal  Academy.  (He  has  claimed  13  as  his 


Arthur  Fiedler 

AND  HIS  DOUBLE  LIFE  — 

TWO  CONDUCTORS  IN  ONE 


lucky  number  ever  since.)  Besides  violin  and  piano, 
he  studied  conducting. 

At  the  outbreak  of  World  War  I,  he  returned  to 
Boston,  and  was  accepted  as  a violinist  in  the  Sym- 
phony Orchestra  by  its  great  conductor  Karl  Muck. 
He  was  then  19,  and  thus  the  "baby"  among  the  mu- 
sicians. As  violinist,  he  played  in  the  winter  sympho- 
riy  concerts  under  Muck,  Rabaud,  Monteux,  and 
Koussevitzsky. 

In  the  summer  he  played  in  the  Pops.  Also  he 
played  in  chamber  music  concerts,  and  was  much 
sought  as  expert  piano  accompanist  for  vocal  and 
instrumental  recitals. 

Responding  to  the  urge  to  conduct,  in  1924  he 
formed  an  ensemble  of  25  Symphony  colleagues,  un- 
der the  title  of  the  Boston  Sinfonietta,  with  which  he 
won  a glowing  reputation  for  a series  of  unusual 
programs  in  his  home  city,  and  with  which  he  ulti- 
mately introduced  classics  to  remote  sections  of  Penn- 
sylvania and  Virginia. 

For  several  years  he  waged  a personal  cam- 
paign to  induce  well-to-do  citizens  to  underwrite  a se- 
ries of  outdoor  symphonic  concerts  to  be  open  free 
of  charge  to  the  public,  so  as  to  give  a more  wide- 
spread outlet  to  musical  culture  than  was  afforted  by 
the  performances  in  Symphony  Hall. 

This  effort  resulted  triumpantly  in  the  establish- 
ment in  1929  of  the  now  celebrated  annual  series  of 
Esplanade  Concerts.  Such  ability  did  young  Fiedler 
show  in  attracting  and  holding  the  interest  of  huge 
throngs  that  he  was  appointed  in  the  following  year 
to  succeed  Casella  as  conductor  of  the  Boston  Pops. 

He  is  perhaps  the  only  conductor  who  with  equal 
facility  can  turn  in  a fine  performance  of  a classic 
or  an  up-to-date  popular  hit,  with  the  correct  tradi- 
tion for  the  one,  and  the  American  bounce  and 
rhythm  for  the  other. 

As  conductor  of  Pops  Concerts,  Fiedler  always 
heads  a symphony  orchestra,  with  which  popular 
hits  are  presented  only  in  full  symphony  arrange- 
ments. But  with  music  in  this  lighter  vein  by  favorites 
of  the  day  as  Richard  Rodgers  and  Leroy  Anderson, 
he  adroitly  introduces  compositions  of  the  old  mas- 
ters — Bach,  Mozart,  Haydn,  Beethoven,  Brahms, 
Tchaikovsky,  Wagner  — from  the  regular  symphony 
concerts  repertory. 

By  shrewd  programming  he  has  excerted  a far- 
reaching  influence  in  spreading  the  enjoyment  of  the 
classic  among  great  numbers  of  people  formely 
afraid  of  them.  Equally,  he  has  won  over  thousands 
of  devotees  of  "serious"  music  to  the  charms  of 
"light-weight"  music,  played  with  symphony  bril- 
liance — and  with  respect  for  its  quality  as  entertain- 
ment. 

(Cnntinued  on  page  5) 
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S.S.'HOMERIC 


(26,000  TONS) 

With  luxury  in  both  Tourist  and  First  Class,  you  get  the  most  from 
your  trans-Atlantic  travel  dollar  by  sailing  on  this  world-famous 
flag-ship ; cuisine  equalling  the  finest  in  Europe,  air-conditioned 
comfort  throughout,  exhilarating  entertainment,  vast  rest  and  play 
decks,  outdoor  tiled  pool,  gracious  old-World  courtesy,  beautiful 
lounges,  cinema.  Give  your  trip  to  Europe  the  crowning  touch  of  a 
"HOMERIC"  crossing. 


TO  YOUR 
EUROPEAN 
HOLIDAY 


HOME 

LINES 


6 DAYS  TO  EU 

From  Montreal*  and  Quebec  § 
to  Le  Havre  and  Southampton 

April  24*§,  May  12§  & 29§,  June  15§, 
July  2§  & 18§,  August  4§  & 21 
Sept.  7*§  & 25*§,  Oct.  13 & 3r§. 


SEE  YOUR  LOCAL  TRAVEL  AGENT 


TATIANA  LIPKOVSKA  - de  KOUDRIAVTZEFF 
former  soloist  with  Col.  de  Basil's  Original  Ballet  Russe 

New  address:  2033  BLEURY 
( between  Sherbrooke  & Ontario  ) 

AV.  8-1677  from  5 to  8 p.m.  daily 
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THE  BOSTON  POPS 


ARTHUR  FIEDLER 

Deux  Chefs  d'Oichestre  dans  un 

(suite  de  la  page  2) 

Fiedler  conserve  toujours  son  calme  meme  pen- 
dant les  moments  difficiles.  II  admet  cependant 
qu'il  se  sentit  quelque  peu  nerveux  en  avril  dernier. 
En  effet,  son  vieux  maitre,  Pierre  Monteux,  etait  pre- 
sent au  Symphony  Hall  d titre  de  chef  d'orchestre 
invite,  d I'occasion  de  son  SOieme  anniversaire  de 
iioissance.  Et  il  exigea  obsolument  qu'Arthur  repren- 
ne  sa  place  dans  I'orchestre  pour  y jouer  de  I'alto 
dans  I'ouverture  d'  "Egmont". 

Arthur  dut  done  emprunter  un  alto  et  repeter  fie- 
vreusement.  Au  cours  des  repetitions  et  du  concert, 
il  fut  un  interprete  modele,  gardant  fidelement  ses 
yeux  sur  le  chef  d'orchestre. 

"C'est  Id  que  je  me  rendis  compte  d quel  point 
j'ai  pu  gourmander  mes  musiciens  parce  qu'ils 
etaient  distraits  "dit-il  apres”.  "le  me  suis  aperqu 
que  j'onticipais  les  directives  de  M.  Monteux.  Le 

(suite  d la  page  6) 


ARTHUR  FIEDLER 

Two  Conductors  in  One 

(Continued  from  page  3) 

Each  winter  since  1953  he  has  organized  and 
conducted  a special  Pops  Orchestra,  with  which  he 
has  appeared  in  many  states.  In  1956,  for  example, 
he  began  a tour  which  ended  in  March  with  the  follo- 
v/ing  score  : 10,000  miles  traveled  ; 81  concerts  play- 
ed in  79  cities,  in  22  states  and  Canada  • — all  within 
83  days. 

Fiedler  can  remain  very  cool  under  stress,  but  he 
admits  an  attack  of  nervousness  last  April.  His  old 
boss,  Pierre  Monteux  was  back  in  Symphony  Hall 
to  be  guest  conductor  in  a special  program  on 
Pierre's  80th  birthday.  And  he  insisted  on  putting 
Arthur  back  on  the  job  as  a viola  player  in  the  open- 
ing "Egmont"  Overture. 

Arthur  had  to  borrow  a viola.  He  practiced  fe- 
verishly. At  rehearsal  and  concert  he  was  the  perfect 
model  of  the  player  who  faithfully  keeps  his  eye  on 
the  conductor. 

(Continued  on  page  6) 
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ARTHUR  FIEDLER 

Deux  Chefs  d'Orchestie  dans  un 
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chef  d'orchestre  que  je  suis  devrait  reprimander  se- 
verement  I'altiste  que  j'ai  ete." 

Depuis  les  debuts  des  Bostons  Pops  en  1885, 
jusqu'd  I'apparition  d'Arthur  Fiedler,  le  premier 
Bostonnais  d en  etre  le  chef  attitre,  il  y eut  en  tout 
dix-sept  chefs  d'orchestre.  Aux  traditions  typique- 
ment  "Pops",  il  fut  altiste  sous  la  direction  de  six  de 
ces  chefs  d'orchestre  ; Ernst  Schmidt,  Clement  Lenom, 
Andre  Maquarre,  Jsef  Pasternack,  Agide  Jacchia,  et 
Alfredo  Casella.  (De  plus,  il  fit  aussi  partie  des  con- 
certs Symphoniques  d'hiver,  d partir  de  1915,  sous  la 
direction  de  Karl  Muck,  Henri  Raboud,  Pierre  Mon- 
teux  et  Serge  Koussevitzsky.) 

Depuis  qu'il  dirige  cet  ensemble,  Fiedler  a main- 
tenu  tout  ce  qu'il  a juge  bon  des  traditions  musi- 
cales,  et  a fait  resurgir  d'autres  qui  avaient  ete  sup- 
primees.  Mats  son  principal  merite,  c'est  d'ovoir 
reussi  d presenter  un  repertoire  moderne.  Par  I'en- 
tremise  de  la  radio  et  du  disque,  il  a presente  d ses 
fiddles  auditeurs  des  compositions  classiques,  leur 
faisant  ainsi  aimer  des  ceuvres  musicales  qu'ils  reje- 
taient  autrefois.  Il  a aussi  ajoute  d son  repertoire  les 
grands  succes  musicaux  americains,  en  particulier 
ceux  de  la  scene  et  de  I'ecran.  Richement  arrange, 
et  re-orchestres,  ils  ont  obtenu  un  succes  instantane. 


ARTHUR  FIEDLER 

Two  Conductors  in  One 

(Continued  from  page  3) 


"But  knowing  how  often  I've  jumped  on  players 
for  being  slow  on  cues,"  he  confessed  afterward.  "I 
found  myself  getting  ahead  of  the  cues.  As  a conduc- 
tor, I ought  to  bawl  myself  as  a player." 

From  the  founding  of  the  Boston  Pops  in  1885, 
until  Arthur  Fiedler,  the  first  native  Bostonian  to  do 
so,  assumed  the  baton  in  1930,  there  were  seventeen 
conductors.  They  adder  their  influences  to  Pops  tra- 
dition according  to  their  backgrounds  as  natives  of 
Germany,  Austria,  Poland,  France,  and  Italy.  Of 
these,  Fiedler  played  violin  or  viola  under  six  : Ernst 
Schimdt,  Clement  Lenom,  Andre  Maquarre,  Josef 
Pasternack,  Agide  Jacchia,  and  Alfredo  Casella.  (In 
addition,  he  played  in  the  regular  Winter  Symphony 
Concerts  from  1915  under  Karl  Muck,  Heri  Raboud, 
Pierre  Monteux,  and  Serge  Koussevitzsky.) 

Throughout  his  regime,  Fiedler  has  maintened 
various  good  things  of  tradition,  and  revived  others 
that  had  lapsed.  But  he  has  been  very  alert  in  keep- 
ing the  repertory  fresh  with  the  good  things  of  our 
times.  As  radio  and  recordings  of  serious  works  have 
created  a more  widespread  familiarity  with  them,  he 
has  presented  classical  compositions  to  his  Pops 
audiences,  and  aroused  an  enthusiasm  for  them  that 
failer  to  flourish  in  the  past.  At  the  same  time  he  has 
added  to  the  repertory  the  best  of  American  poular 
Music  — in  particular  that  of  the  stage  and  screen. 
This  he  has  always  had  re-orchestrated  in  richer 
dress  by  picked  arrangers,  to  take  advantage  of  the 
size  and  virtuosity  of  the  Boston  Pops  Orchestra. 
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THIRTY-FIVE  million  televiewers  tun- 
ed to  Ralph  Edward's  "This  Is 
Your  Life"  on  a Wednesday  night  not 
long  ago  were  moved  to  tears  and 
by  the  dramatic  recountal  of  Ruth 
Slenczynska's  stranger-than-fiction  real 
life  story. 


The  fabulous  child  prodigy  of  the  '30s  recently 
emerged  from  a twelve-year  retirement  during  which 
she  waged  a bitter  struggle  to  free  herself  of  a sinis- 
ter influence  threatening  both  her  personal  stability 
and  the  inscrutable  genius  that  had  made  her  the 
toast  of  two  continents  for  over  a decade. 

Since  then,  by  astonishing  virtuosity  and  pro- 
found musician-ship.  Ruth  Slenczynska  has  already 
regained  a secure  place  in  the  foreground  of  to-day's 
major  keyboard  artists.  Some  500  appearances  du- 
ring the  past  four  years  as  soloist  with  Arthur  Fied- 
ler's Boston  Pops  Tour  Orchestra  hove  been  unquali- 
fied personal  triumphs,  with  eminent  critics  like  San 
Francisco's  Alfred  Frankenstein  acknowledging  her 
as  "one  of  the  world's  great".  European  tours  in 
1953,  '54  and  '55  have  won  her  an  enthusiastic  pu- 
blic abroad  and  important  prestige  engagements  for 
the  BBC  and  France's  Radio  Diffusion.  Decca  Records 
has  pacted  her  to  a long-term  contract,  with  the  initial 
release  nothing  less  than  the  full  set  of  twenty-four 
Chopin  Etudes  and  four  Impromptus  — an  assign- 
ment so  formidable  that  less  than  a half  dozen  con- 
temporary artists  have  dared  to  tackle  it  on  discs. 
Dimitri  Mitropoulos  engaged  her  for  the  opening  con- 
cert of  the  New  York  Philharmonic's  1956-1957  Satur- 
day night  series  at  Carnegie  Hall.  Her  profile,  sculp- 
tured by  famed  Malvina  Hoffman,  has  been  designa- 
ted as  the  symbol  of  achievement  for  the  annual 
Kimber  Award  in  instrumental  music. 


IL  n'y  a pas  si  longtemps,  un  certain  mercredi  soir, 
plus  de  trente-cinq  millions  de  telespectateurs 
etaient  emus  jusqu'aux  larmes  par  1 histoire  de  la  vie 
— plus  etrange  que  la  fiction  — de  Ruth  Slenczyn- 
ska. A Tepoque  des  1930,  c'etait  une  enfont-prodigue 
qui  se  retirait  subitement  pendant  12  ans  de  la  vie 
publique,  afin  de  se  liberer  d'une  influence  sinistre 
qui  pesait  sur  sa  vie,  et  qui  menapait  tout  d la  fois 
son  equilibre  personnel  et  le  genie  qu  elle  portait 
en  elle. 

Depuis,  Ruth  Slenczynska  a reussi  a conquerir 
une  place  tres  haute  dans  le  domaine  artistique  et 
musical.  C'est  aujourd'hui  1 une  des  eminentes  pia- 
nistes  du  monde  entier.  Plus  de  500  apparitions  en 
compagnie  d'Arthur  Fiedler  et  1 Orcnestre  des  Bos- 
ton Pops  lui  ont  assure  des  tromphes  veritables  et 
Testime  des  critiques. 

L'un  d'entre  eux,  Alfred  Frankenstein,  de  San 
Francisco,  lui  accordait  meme  le  litre  de  "Tune  des 
grandes  pianistes  du  monde".  Des  tournees  en  Euro- 
pe en  1953,  1954  et  1955  lui  ont  aussi  acquis  un  public 
enthousiaste  et  fidele.  La  radio  onglaise  et  franpaise 
reclamaient  meme  ses  services.  Les  disques  Decca 
lui  ont  meme  accorde  des  controls  avantageux,  dont 
vingt-quatre  Etudes  de  Chopin  qui  en  constituait  les 
debuts.  Dimitri  Metropoulos  Tinvitait  en  1956-57  com- 
me  pianiste  vedette  cru  concert  d'ouverture  de  TOr- 
chestre  Philharmonique  de  New-York,  au  Carnegie 
Hall. 
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ANALYSE  DU  PROGRAMME 

CORTEGE  du  "Coq  d'or"  Rimsky-Korsakoft 

L'opera  (et  par  la  suite  le  ballet;  tire  son  nom 
d'un  coq  enchante  qui,  selon  la  legende,  revele  la 
direction  des  invasions  contre  le  royaume  du  roi 
Dodon.  Le  grand  poele  russe,  Pushkin,  ecrivit  ce 
poeme  allegorique  dont  le  compositeur  s'est  inspire. 
Au  debut  du  troisieme  acte  de  l'opera,  le  vieux  roi 
Dodon,  au  jugement  pas  tres  solide,  entre  en  triom- 
phe  dans  sa  capitale  russe  en  compagnie  d'une  mys- 
terieuse  reine  orientale  qu'il  veut  epouser.  Le  com- 
positeur a deploye  une  palette  musicale  prodigieu- 
sement  riche,  la  musique  refletant  toute  la  splen- 
deur  bizarre  et  exotique  de  la  scene. 


"WATER  MUSIC"  Handel 

"L'une  des  meilleures  composition  de  Handel": 
c'est  oinsi  que  I'appelle  Herbert  Weinstock.  C'est  en 
somme  une  serenade  — un  genre  de  musique  origi- 
nalement  creee  afin  d'etre  ecoutee  d I'exterieur,  et, 
en  ce  qui  concerne  cette  oeuvre,  pendant  que  le  roi 
George  I d'Angleterre  se  promenait  le  soir  sur  la 
Tamise,  en  compagnie  de  lords  et  de  dames  de  la 
cour.  L'embarcation  royale  etait  accompagnee  d'une 
autre  embarcation  remplie  de  musiciens  qui  execu- 
taient  cette  oeuvre,  dont  la  Suite  a,  parait-il,  ete 
ajoutee  par  Handel  apres  la  creation  de  I'original. 


DONDONDERRY  Arr.  de  Grainger 

Autrefois,  il  y a tres  longtemps,  on  appelait  cette 
oeuvre  "Farewell  to  Cucullain",  comme  le  rappelle 
Fritz  Kreisler  dans  ses  arrangements  pour  le  violon. 
La  musicologue  suisse,  Karl  Nef,  remarque:  "On  a 
dit  que  la  musique  de  folklore  irlandaise  est  l'une 
des  plus  belles  qui  soient.  Et  on  a raison;  en  ce  qui 
concerne  la  beaute  elle-meme  des  melodies,  Schu- 
bert, Mozart,  et  les  chants  de  folklore  irlandais  n'ont 
jamais  ete  surpassees." 


SUITE  de  ballet  "Gaiete  Parisienne"  Offenbach 
Ouverture — Allegro  brillante — Polka — Galop — 
Valse — Marche — Cancan — Finale 
Void  l'une  des  pieces  de  ballet  les  plus  po- 
pulaires  aupres  du  public,  et  l'une  des  plus  prisees 
du  ballet  de  Monte-Carlo.  Toutes  les  melodies  ont 
ete  puisees  des  oeuvres  variees  d'Offenbach,  "Or- 
phee  aux  enfers",  "La  belle  Helene",  et  ' Les  contes 
d'Hoffman". 

{suite  a la  page  12) 
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PROGRAM  NOTES 


CORTEGE  from  "Le  Coq  d'Or  Rimsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title 
from  the  enchanted  rooster  which  points  out  the  di- 
rection of  any  invasion  of  King  Dodon's  kingdom. 
Russia's  great  poet,  Pushkin,  wrote  the  allegorical 
poem  which  was  the  basis  of  the  libretto  of  the 
composer's  final  operatic  work.  At  the  beginning  of 
the  third  act  of  the  opera,  foolish  old  King  Dodon  is 
triumphantly  entering  his  Russian  capital  in  com- 
pany with  the  mysterious  Oriental  queen  he  is  taking 
to  wife.  His  approach  is  the  cue  for  magnificient  pa- 
geantry and  a blaze  of  fantastic  color,  the  music  re- 
flecting all  the  bizarre  splendor  of  the  scene. 


"WATER  MUSIC"  Handel 

"Handel's  finest  orchestral  composition,  "Herbert 
Wein  stock  calls  this  Suite  in  his  attractive  biogra- 
phy. Its  spirit  is  that  of  a serenade — music  originally 
composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening's  trip  on  the  Thames, 
with  Lords  and  Ladies  filling  the  Royal  Barge,  and 
accompanied  by  fifty  barge-drawn  musicians  play- 
ing the  Suite.  Handel  is  believed  to  have  added 
afterwards  to  the  movements. 


LONDONDERRY  AIR  Arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucul- 
lain,"  as  Kreisler  calls  it  in  his  violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It 
has  been  said  the  Irish  folk  music  is,  on  the  whole, 
the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart  and  Irish  folk  songs  constitute  'a 
triad  unchallenged  in  the  whole  range  of  art.'  " 


SUITE  from  the  Ballet, 

"Gaite  Parisienne"  Offenbach 

Overture — Allegro  brillante — Polka — Galop — 
Valse — Marche — Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular 
productions  of  the  Ballet  Russe  de  Monte  Carlo.  Its 
melodies  are  selected  from  various  works  of  Offen- 
bach, such  as  "Orpheus  in  Hades,"  "Fair  Helen," 
and  "Tales  of  Hoffman."  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life." 

{Continued  on  l>age  13) 
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(suite  de  la  page  10 1 


"Gaiete  Parisienne"  nous  demontre  ce  qui  peut 
arriver  quand  des  membres  de  la  classe  populaire 
se  permettent  de  salyriser  les  membres  de  la  classe 
superieure.  Cette  oeuvre  est  universellement  connue 
et  aimee.  Son  entrain  endiable,  sa  bonne  humeur  ne 
voilent  pas  cependant  sa  valeur  musicale.  Des  ge- 
nerations de  melomanes  se  sont  detendues  et  amu- 
sees  d ecouter  cette  musique  qui  nous  laisse  verita- 
blement  essoufles. 

CONCERTO  de  piano  No  1 Mendelssohn 

C'est  le  compositeur  lui-meme  qui  executa  la  pre- 
miere fois  cette  oeuvre,  en  1831,  d Munich.  II  I'avait 
dedicacee  d une  charmante  jeune  pianiste  de  cette 
meme  ville,  Delphine  Schauroth.  L'auteur  fait  remar- 
quer  expressement  que  la  Finale  "doit  etre  jouee  le 
plus  vite  possible".  C'est  ce  qu'il  fit  et  reussit  au 
point  d'eblouir  ses  auditeurs  par  la  rapidite  et  la 
surete  de  son  jeu.  Henry  Chorley,  un  critique  anglais 
de  grande  reputation,  qui  I'avait  ecoute  en  Alle- 
magne,  disait  de  Mendelssohn  pianiste: 

"Qui  a pu  entendre  Mendelssohn  au  piano  ne 
peut  dire  qu'U  a une  technique  aride  — on  ne  peut 
au  contraire  s'empecher  d'etre  enthousiasme  et  fas- 
cine par  son  style,  malgre  que  I'on  constate  chez  ses 
contemporoins  une  austerite  et  une  hostilite  resolue 
centre  tout  ce  qui  est  colore  et  vivant." 

Solist  RUTH  SLENCZYNSKA 

BOLERO  Maurice  Ravel 

Presente  pour  la  premiere  fois  comme  un  ballet, 
sur  une  choregraphie  de  Fokine,  puis  presente  en- 
suite  par  Ida  Rubinstein,  en  1927,  une  danseuse  re- 
putee  de  Paris,  cette  oeuvre  de  Ravel,  d I'exception 
de  ses  concertos  pour  le  piano,  lui  a opporte  une 
celebrite  et  une  richesse  qu'aucune  autre  de  ses 
oeuvres  n'a  pu  lui  donner,  meme  celles  qu'il  pre- 
ferait  d son  "Bolero". 


EXTRAITS  de  "My  Fair  Lcldy"  Loewe 

Voild  une  remarquable  oomedie  musioale  qui 
tire  son  intrigue  de  la  piece  fameuse  de  George  Ber- 
nard Shaw,  "Pygmalion".  Shaw  avait  rajeuni,  dans 
cette  oeuvre,  I'histoire  du  sculpteur  grec,  Pygmalion, 

(suite  a la  page  14) 
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PROGRAM  NOTES 
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"Parisian  Life"  found  its  fun  in  showing  what 
might  happen  if  members  of  the  working  class  should 
mimic  their  "betters"  in  the  social  whirl.  For  example 
a head  waiter  shows  himself  as  a man  of  "infinite 
resource  and  sagacity,"  like  Kipling's  mariner  swal- 
lowed by  a whale. 

PIANO  CONCERTO  No.  1, 

in  G Minor  Mendelssohn 

The  composer  himself  was  the  first  soloist  to  play 
this  concerto,  in  1831,  in  Munich.  He  had  dedicated 
it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  "as  fast  as  possible."  In  his  own  performance 
he  created  great  excitement  by  the  speed  with  which 
he  carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the 
pianistic  prowess  of  Mendelssohn  by  Henry  Chorley, 
noted  English  critic,  who  heard  him  in  Germany; 

". . . No  one  that  has  heard  Mendelssohn's  piano- 
forte playing  can  find  it  dry — can  fail  to  be  excited 
and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries." 

Soloist;  RUTH  SLENCZYNSKA 


BOLERO  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  pre- 
sented in  1928  by  Ida  Rubinstein,  noted  Parisian 
dancer,  and  oftenest  afterward  as  a virtuoso  orches- 
tral piece,  this  last  orchestral  score  of  Ravel  except 
for  his  two  piano  concertos  brought  him  far  wider 
fame,  and  richer  financial  return,  than  any  of  his 
preceding  works  for  which  he  cared  more. 


SELECTIONS  from  "My  Fair  Lady"  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot 
from  George  Bernard  Shaw's  satirical  play,  "Pygma- 
lion." Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in 
love  with  his  beautiful  statue,  Galatea.  In  both  the 
play  and  the  musical  version,  Henry  Higgins,  pro- 
fessor of  phonetics,  tutors  the  cockney  girl,  Eliza 
Doolittle,  with  the  aim  of  "passing  her  off  as  a 
Duchess  in  three  months."  He  wins  that  objective, 
but  loses  his  heart. 

{Continued  on  page  14) 


Mendelssohn 


M.  Ravel 
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The  Continental 

SPARTON 

LARGE  ENOUGH  FOR  TONAL  GRANDEUR 


Model  7F3F  — Long,  low  and  modern  — that’s  the 
Si)arton  “Continental”  ! Large  enough  for  tonal  gran- 
deur, the  .solid  wood  cabinet  house.s  a newiy-designed 
comijleteiy-enelo.sed  Acoustic  Tone  Chamber.  In  this 
special  chamber  (behind  the  smart  gold-mesh  grille) 
is  the  Caplanar  triple-.speaker  unit  (1-12”  woofer,  2 
tweeter.s),  and  the  combination  of  these  factor.s  pro- 
duces true  Hi-Fi  realism  of  the  best  i|uality.  10  watts 
output;  30-15,000  cycles;  1-speed  automatic  record 
changer;  dual  jewel  stylus:  built-in  ,\M  radio:  5 con- 
trols; 7 tubes;  available  in  hand-rubbed  Walnut,  Ma- 
hogany or  Blonde  Ooak.  (10"  W x 301^"  H x Ifi”  D.) 


LAYTON  BROS.  Ltd 

Established  1887 

1170  ST.  CATHERINE  ST.  W.  at  STANLEY 
Pianos  - Radios  - T.V.  - Hi-Fi  - Tape-Recorders 


ANALYSE  DU  PROGRAMME 

(suite  de  la  page  12) 


qui  tombe  amoureux  de  I'une  des  statues  qu'il  a 
creees,  Galatee.  Dans  les  deux  ceuinres  — ecrite  et 
musicale  — Henry  Higgins,  professeur  de  phoneti- 
que,  eduque  la  fille  du  peuple,  Eliza  Doolittle,  dans 
le  but  de  "la  faire  passer  pour  une  duchesse  en 
moins  de  trois  mois."  II  gagne  son  pari,  mais  y perd 
son  coeur. 

LOVE  IS  A 

MANY-SPLENDORED  THING  Fain-Mason 

La  musique  du  film  du  meme  nom  a ete  arrangee 
specialement  pour  M.  Arthur  Fiedler  par  Jack  Mason 
lui-meme.  La  trame  de  cette  comedie  repose  sur  Ta- 
mour  frustre  qu'eprouve  la  belle  Eurasienne,  Han 
Suyin,  pour  le  journaliste  americain,  Elliot.  Sa  fem- 
me, qui  n'eprouve  pour  lui  que  de  I’indifference,  lui 
refuse  le  divorce,  et  il  est  finalement  tue  en  Cor^. 

LOOK  SHARP— BE  SHARP  Merrick-Bennett 

Le  symbole  d'un  sujet  a deux  tranchants,  tres 
adroitement  traite. 
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PROGRAM  NOTES 

{Continued  from  page  13 1 


LOVE  IS  A 

MANY-SPLENDORED  THING  Fain-Mason 

The  music  of  the  like-named  film  has  been  ar- 
ranged specially  for  Mr.  Fiedler  by  Jack  Mason.  The 
plot  of  the  film  play  is  concerned  with  the  frustrated 
love  of  Han  Suyin,  beautiful  Eurasian  lady  physi- 
cian, for  the  American  newsman,  Elliot.  His  indif- 
ferent wife  refuses  a divorce,  and  he  is  killed  in  the 
Korean  War. 


LOOK  SHARP— BE  SHARP  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with 
keenness. 


Page  14 


CANADIAN  CONCERTS  & ARTISTS  INC.  presents 


★ 

★ 


FIRST  TIME  IN  MONTREAL  ! 


★ 

★ 


The  first  appearances  of  the  DE  PAUR  OPERA  GALA  mark  the  addi- 
tion of  a major  new  atlraction  to  the  concert  scene.  Audiences  of  over 
ninety  cities  will  salute  the  latest  innovation  of  Leonard  de  Paur  who 
has  come  up  with  another  winner.  Thhe  brilliant  conductor  has  as- 
sembled a company,  fifty-five  strong,  including  mixed  chorus  with 
former  members  of  the  famous  de  Paur  Infantry  Chorus,  now  dis- 
banded, three  ranking  soloists,  and  full  orchestra,  presenting  in  con- 
cert form  excerpts  from  three  gems  of  American  Musical  Theatre 
which  have  all  had  Broadway  successes. 


OISE  ISIGHT  OMY 

FRIDAY  EVE.  APRIL  5 
ST-DENIS  THEATRE 


Tickets  ; $2.,  $3.,  $4-.,  $4.50.,  $5.  incl.  tax 

On  sale  starting  MONDAY,  MARCH  18  at  the  St-Denis  Theatre 
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The  Community  Concert  Association 


Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rjmsky-Korsakoff 

"Water  Music”  .........  Handel-Harty 

Allegro — Aix — Allegro  deciso 

Londonderry  Air  ........  arr.  hy  Grainger 

Suite  from  "Gaite  Parisienne”  ......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — Marche — 

Can-Can — Finale 
Intermission 

Piano  Concerto  No.  2,  in  G minor,  Op.  22  ...  . Saint-Saens 

I.  Andante  sostenuto 

II.  Allegro  scherzando 

III.  Presto 

Soloist:  Ruth  Slenczynska 

Bolero Ravel 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Pain-Mason 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 


“Pops  Injormals” 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or” RJmsky-Korsakoff  | 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster  | 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  [ 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  tlie  scene. 

Water  Music Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite  ^ 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com-  ! 
posed  to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  | 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,’’  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  ’a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music  hails  from  one  of  the  most  popular  productions  of  the  Ballet 
Russe  de  Monte  Carlo. 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus 
in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet 
are  largely  drawn  from  those  of  "Parisian  Life.” 


"Parisian  Life”  found  its  fun  in  showing  what  might  happen  if  members  of 
the  working  class  should  mimic  their  "betters”  in  the  social  whirl.  For  example, 
a head  waiter  shows  himself  as  a man  of  "infinite  resource  and  sagacity,”  like 
Kipling’s  mariner  swallowed  by  a whale. 

Intermission 


Piano  Concerto  No.  2 in  G minor Saint-Saens 

Andante  sostenuto — Allegro  scherzando — Presto 

Soloist:  Ruth  Slenczynska 

This  concerto  well  reflects  the  personality  of  Saint-Saens.  His  playing  and  his 
compositions  aroused  delight  with  their  skill,  their  taste,  their  sentiment. 

The  five  piano  concertos  of  Saint-Saens,  of  which  this  leads  in  popularity, 
served  him  well  as  a touring  soloist. 

As  a pianist,  the  composer  had  such  facility  as  to  make  him  the  only  one 
whom  Anton  Rubinstein  considered  a match  for  himself  in  duets. 


Bolero  ..........  Maurice  Ravel 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by  Ida 
Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a virtuoso  orchestral 
piece,  this  last  orchestral  score  of  Ravel  except  for  his  two  piano  concertos  brought 
him  far  wider  fame,  and  richer  financial  return,  than  any  of  his  preceding  works 
for  which  he  cared  more. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

'This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Love  Is  a Many-Splendored  Thing Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

|NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
f ration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmoniaed  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youtliful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION;  JUDSON,  o’NEILL  & JUDD 
113  West  37th  St.,  New  York  19,  N.  Y. 


The  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LAJOS  SHUK,  Assistant  Conductor 

1956  1957 


Program 

Cortege  from  "Le  Coq  d’Or”  .....  Rimsky-Korsakoff 

"Water  Music” Handel-Harty 

Allegro — Air — Allegro  deciso 

Londonderry  Air  ........  arr.  by  Grainger 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Intermission 

Piano  Concerto  No.  1 in  G minor  .....  Mendelssohn 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenczynska 

"Nutcracker”  Suite Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  .......  Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


' 


^^Pops  Informals^' 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  known  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  the  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.” 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,”  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the  J 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  mytlrs.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship  : . 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 

As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures  | 

him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give  I 
back  Eurydice.  Ili 

Intermission  I 


Piano  Concerto  No.  1 in  G minor  .....  Mendehsohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  tliat  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 

".  . . No  one  that  has  heard  Mendelssohn's  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  tlie  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcradeer  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  "My  Fair  Lady”  .......  Loewe 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

Tove  Is  a Many-Splendored  Thing  .....  Fain-Mason 
The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  tire  film-play  is  concerned  with  the  frustrated  love  of 
Flan  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

'Look  Sharp — Be  Sharp  .......  Merrick-Bennetl 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

iNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
fration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in 
more  than  20  cities. 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  was  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  such  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other 
American  orchestras. 
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ARTHUR  FIEDLER 


Arthur  h'iedler,  symphonic  conductor  and  conductor  of  “Pops”  concerts  is  a man  of  many  talents. 
Perhaps  this  was  influenced  by  his  upbringing,  which  gave  him  rare  advantages  in  the  field  of  music.  A na- 
tive of  Boston,  he  is  the  son  of  the  late  Emanuel  Fiedler,  Austrian-born  violinist  of  the  Boston  Symphony 
Orchestra  and  the  celebrated  Kreisel  String  Quartet.. 

Arthur,  who  was  named  after  one  of  the  orchestra's  most  distinguished  conductors — Arthur  Nikisch, 
grew  up  as  a typical  American  schoolboy  — with  normal  interests  in  the  popular  “ragtime”  music  of  the 
day.  He  had  the  added  advantage  of  a family  background  of  European  musical  culture.  As  a boy  he  took 
lessons  in  violin,  theory  and  solfege — (with  a typical  boy’s  reluctance!) 

When  Emanuel  retired  from  the  Boston  Symphony  Orchestra,  the  family  settled  in  Berlin.  Arthur’s 
decision  to  become  a musician  was  his  own  . . . for  his  father  had  thought  some  other  career  would  be  best 
for  his  son,  and  Arthur  had  been  given  a job  as  an  office  boy.  After  tins  important  decision,  he  applied 
himself  well  under  his  father’s  professional  instruction — and  was  selected  above  thirteen  contestants  to  win  a 
scholarship  in  the  Berlin  Royal  Academy.  Besides  violin  and  piano,  he  studied  conducting. 

At  the  outbreak  of  World  War  I when  Arthur  was  nineteen,  he  returned  to  Boston  and  was  accepted 
as  a violinist  in  the  Symphony  Orchestra  by  its  great  conductor,  Karl  Muck. 

b'ieler  has  shown  such  great  ability  in  attracting  and  holding  the  interest  of  huge  throngs,  that  he 
was  responsible  for  the  establishment  of  the  now-famous  “Esplanade  Concerts.”  ...  By  waging  a personal 
campaign,  he  managed  to  induce  well-to-do  citizens  to  underwrite  a series  of  free-of-charge,  outdoor  sym- 
phonic concerts  for  the  public’s  benefit  and  musical  education 

Arthur  Fiedler  is  perhaps  the  only  conductor  who  can  turn  equally  fine  performances  of  a classic  or 
popular  music  . . . This  has  resulted  in  converting  thousands  of  devotees  of  “serious”  music  to  the  charms  of 
light-weight,  and  introducing  the  beauty  of  classics  to  those  wbo  were  formerly  wary  of  them.  This  has  been 
accomplished  by  sbrewd  programming. 

FIEDLER  AND  THE  BOSTON  POPS  TOUR  ORCHESTRA 

Each  winter  since  1953  he  has  organized  and  conducted  a special  Pops  Tour  Orchestra,  with  which 
he  has  appeared  in  many  states.  In  1956,  for  example,  he  began  a tour  which  ended  in  March  with  the  fol- 
lowing score:  10,000  miles  traveled;  81  concerts  played  in  79  cities,  in  22  states  and  Canada — all  within  83 
days ! 
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RUTH  SLENCZYNSKA  r,*  Slenczynska,  child 

prodigy  of  the  30’s,  has  lived 
a stranger  - than  - fiction  real 
life  story  . . . one  that  was  pre- 
sented recently  on  Ralph  Ed- 
wards’ “This  Is  Your  Life”  . . . 
A story  that  is  also  being 
readied  in  a book  by  Louis 
Hiancolli,  and  for  which  mo- 
tion picture  and  magazine  seri- 
alization rights  are  already  be- 
ing negotiated. 

This  young  girl  genius 
emerged  recently  from  a 
tw'elve  year  retirement  during 
which  she  waged  a bitter  strug- 
gle to  free  herself  from  a sven- 
gali-like  father  — whose  sin- 
ister influence  threatened  both 
her  personal  stability  and  her 
amazing  talents. 

In  1929,  at  the  age  of  five, 

( )lin  Downes  pronounced  her 
the  “greatest  genius  since  IMo- 
zart”  and  Mischa  Elman  raised 
the  money  to  send  her  to  Eu- 
rope to  study  under  Petri, 
Schnabel,  Cortot  and  Rach- 
maninoff. When  she  w'as  six,  lines  formed  all  around  the  historic  Piaschsaal  in  Berlin  for  her  German  de- 
but and  the  cabled  report  to  the  New  York  Times  declared  her  to  l)e  “the  most  astounding  of  all  prodi- 
gies in  recent  years."  At  nine  she  filled  an  entire  cancelled  tour  of  the  immortal  Paderewski;  had  her  life 
story  serialized  in  18  daily  chapters  syndicated  to  500  leading  American  newspapers ; swapped  riddles  with 
Herbert  Hoover;  received  floral  tributes  from  Astrid  of  Belgium,  Alarie  of  Roumania  and  Christian  X of 
Denmark ; and  earned  more  money  than  the  President  of  the  Lhiited  States 

h'ive  years  later  she  made  the  heroic  decision  to  withdraw  from  active  concert  life  . . . work  at  odd 
jobs  in  order  to  major  in  psychology  at  the  Ihiiversity  of  California  ...  to  readjust  to  the  normal  patterns 
of  daily  living. 

Since  Rnth  Slenczynska’s  return  to  concert  life,  she  has  made  some  500  appearances  as  a soloist  with 
Eiedler's  Boston  Pop  Tour  Orchestra  in  the  past  four  years  . . . European  tours  in  1953  '5-1  and  ’55  have 
won  her  an  enthusiastic  public  abroad  and  important  ])restige  engagements  for  the  BBC  and  Erance’s  Radio 
Diffusion.  Decca  Records  has  pacted  her  to  a long-term  contract,  with  the  initial  release  nothing  less  than  a 
full  set  of  twenty-four  Chopin  Etudes  and  four  Improm])tus  — an  assignment  so  formidable  that  less  than 
a half  dozen  contem])orary  artists  have  dared  to  tackle  it  on  discs.  Dimitri  iMitropoulos  engaged  her  for  the 
opening  concert  of  the  New’  York  Philharmonic’s  1956-57  Saturday  night  series  at  Carnegie  Hall.  Her  pro- 
file, sculptured  by  famed  Malvina  Hoffman,  has  been  designated  as  the  symbol  of  achievement  for  the  an- 
nual Kimber  Award  in  instrumental  music. 

Ruth  Slenczynska  has  very  definitely  gained  a secure  place  in  the  foreground  of  today’s  major  key- 
board artists. 
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Best  Wishes  From  Your  Republican 

Officials 

CONGRESS  (BUCKS-LEHIGH  DISTRICT)  Willard  S.  Curtin 

STATE  SENATOR  John  T.  VanSant 

STATE  ASSEMBLY — 1st  Legislative  District  R.  P.  Stimmel 

Paul  A.  DeLon^ 

STATE  ASSEMBLY — 2nd  Legislative  District Marian  E.  Markley 

William  A.  Steckel 

COMMISSIONERS  Norman  H.  Flores 

Elmer  G.  H.  Schellhomer 

CONTROLLER  Alan  F.  Weinsheimer 

RECORDER  OF  DEEDS  George  D.  Black 

PROTHONOTARY  John  P.  CreveUng 

REGISTER  OF  WILLS  RusseU  F.  C.  Benfer 

SHERIFF  Ernest  A.  Kistler 

CORONER  Clayton  O.  P.  Werley 

CLERK  OF  QUARTER  SESSIONS Moulton  L.  C.  Frantz 

JURY  COMMISSIONER  Ed.  KnoU 

And  Your  Lehigh  Couniy  Republican  Committee 

MOULTON  L.  C.  FRANTZ,  Chairman 


GLORIA  I.  SHERRY,  Vice  Chairman 


.!  special  salute  to  the  girls  'laliose  untiring  efforts 
and  cooperation  helped  to  make  this  evening  possible. 


THE  COMMITTEE 


Mrs.  Carl  I..  Greener 


Mrs.  John  M.  Cameron 

Co-Chairmen 


Mrs.  John  W.  Noble  Guarantors 

Mrs.  S.  Hayward  Wills  Patrons 

Miss  Joan  A.  Perose  Advertising 

Mrs.  Edward  W.  Schlechter,  Jr Tickets 

Mrs.  Edward  Whet  ford  Einancial  Secretary 

Mrs.  Donald  N.  Bachman  Theatre 

Mrs.  Karl  J.  Rhoads 

Mrs.  Gordon  H.  Dickinson  (Co-Chairmen ) Display 

Mrs.  Harrison  A.  i\ foyer 

Mrs.  Donald  E.  Cummings  (Co-Chairmen  ) Publicity 

Airs.  Robert  H.  Jordan  Ushers 

Airs.  J.  C.  Behler,  Jr Program 


GUARANTOR 

Airs.  John  A\A  Noble,  Chairman 


Airs.  James  E.  Capehart 
Airs.  Harry  Cawley,  Jr. 

Airs.  W.  Richard  Covert 
Airs.  Thomas  Hummel 
Airs.  William  Kanehann,  Jr. 
Airs.  John  H.  Kramer 

Airs. 


Airs.  William  D.  Aliers 
Airs.  Raymond  Richter 
Aliss  Alary  Lou  Schlechter 
Airs.  Richard  H.  Schlegel 
Airs.  Edward  S.  Sebring 
Airs.  Charles  D.  Schaeffer 
Walter  Zieger 


PATRON 

Airs.  S.  Hayward  Wills,  Chairman 


Airs.  H.  Alan  Berger 
Airs.  Prank  D.  Bittner 
Airs.  Gordon  H.  Dickinson 
Airs.  John  J.  Edwards 
Airs.  Robert  J.  Fexa 
Mrs.  Alaurice  D.  (ieiger,  Jr. 
Airs.  James  W.  Gross 
Airs.  S.  H.  Kiefer 


Airs.  John  W.  Kistler,  Jr. 
Airs.  John  Leh,  II 
Airs.  George  R.  Lieberman 
Airs.  Norman  W.  Smith 
Airs.  George  W.  Snyder 
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Airs.  Samuel  W.  Traylor,  HI 
Airs.  J.  Bowling  Wills 


TICKET 

Airs.  Edward  W.  Schlechter,  Jr. 
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Airs.  Robert  P.  Eenstermacher,  Jr. 
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Airs.  Joseph  Krueger 

Mrs.  Walter  Kulp,  Jr. 

Airs.  Richard 


Airs.  Frank  Roberts 
Airs.  Gilbert  D.  Romherger 
Airs.  William  Rooks 
Airs.  Charles  D.  Schaeffer 
Airs.  Wllace  P.  Vogler 
Airs.  Ralph  F.  Wetmore 
Airs.  Frederick  J.  Wint 
II.  Lichtenwalner 
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Miss  Joan  Perose,  Chairman 


Mrs.  A1  Barrett 
Mrs.  Phillip  Barnicchio 
Miss  Rosari  R.  Donar 
Mrs.  Iconise  Graner 


Miss  Lois  Benner 
Mrs.  Thomas  R.  Davis 
Mrs.  Frank  W.  Miller,  Jr. 
Mrs.  Milton  Nagle 
Miss  Elayne  R.  Neiser 
]\Iiss  Anna  Mae  Parlowe 


Captains: 

Miss  Jerrie  Perin 
Miss  Nancy  Phillips 
Mrs.  Frederick  H.  Schantz,  Jr. 
Mrs.  Joy  Williamson 

Workers: 

Mrs.  Lee  Podneiks 
Mrs.  Edward  S.  Sebring 
Mrs.  Walter  E.  Sellers 
Mrs.  Edward  J.  Smith,  Jr. 
Mrs.  George  J.  Svaby 
Mrs.  Ralph  F.  Wetmore 
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Mrs.  Robert  H.  Jordan,  Chairman 


Mrs.  H.  Alan  Berger 
Miss  Lois  Benner 
Mrs.  Wm.  C.  Briddell,  Jr. 
Mrs.  Luther  R.  Campbell,  Jr. 
Mrs.  James  E.  Capehart 
Mrs.  Gordon  H.  Dickinson 
Mrs.  James  W.  Gross 
Mrs.  Elizabeth  F.  Hillegass 
Mrs.  Thomas  Hummel 


Mrs.  Wm.  N.  Kanehann,  Jr. 
Mrs.  Walter  S.  Kulp,  Jr. 
Mrs.  George  R.  Lieberman 
Mrs.  Wm.  D.  Miers 
Mrs.  John  W.  Noble 
Miss  Nancy  Phillips 
Mrs.  Raymond  L.  Richter 
Mrs.  Richard  H.  Schlegel 
Mrs.  Robert  Smith 


PROGRAM 

Mrs.  J.  C.  Behler,  Jr.,  Chairman 
Miss  Mary  Anne  Campbell  Mrs.  Wilson  W.  Henry 

IMiss  Ruth  Eisenhart  Miss  Judy  Moatz 

Mrs.  Karl  J.  Rhoads 
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Allentown  Hospital  Alcove  Shop 
Goodenough’s,  Bethlehem 
John  Gould  Pharmacy,  Emmaus 
Keller’s  Music  House,  Easton 
Kramer’s  Music  House 

Lerner’s  Department  Store,  North 
ampton 

Muhlenberg  College  Memorial  Hall 
Witwer-Jones  Sporting  Goods  Co. 


For  Chairs: 

Lehigh  County  Agricultural  Society 
Allentown  Hospital 

For  Stationery.  Typing  and  Mailing  of 
Letters: 

General  Acceptance  Corp.,  Allentown 

For  Services  Rendered: 

Allentown  Emergency  Police 
City  of  Allentown,  Dept,  of  Parks 

Baldwin  Piano  From: 

Titlow’s  Music  House,  Allentown 
RCA  Victor  Records 
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GUARANTORS 


Mr.  and  Mrs.  Jay  Aronsky 

Dr.  and  Mrs.  William  B.  Barr 
Mr.  and  Mrs.  Philip  Berman 
Dr.  John  J.  Bernhard 
Mr.  and  Mrs.  Anthony  Billera 
Dr.  and  Mrs.  Frank  R.  Boyer 
Mrs.  J.  B.  Bronstein,  Sr. 

Mr.  and  Mrs.  James  J.  Buckley 
Burkholder  Funeral  Home 

Mr.  and  Mrs.  Hector  B.  Canova 
Mr.  and  Mrs.  Victor  M.  Canova 
Mrs.  A.  H.  S.  Cantlin 
Edward  Q.  Carroll 
Dr.  and  Mrs.  Harold  AI.  Covert 
Mr.  and  Mrs.  Harold  M.  Covert,  Jr. 
Dr.  and  Mrs.  W.  Richard  Covert 
Mr.  and  Mrs.  Frank  M.  Cressman 

Dr.  and  Mrs.  William  R.  Dewar 

Dr.  Robert  H.  Dilcher 

Mr.  and  Mrs.  Alfred  E.  Douglass 

Mr.  and  Mrs.  Morris  Efron 

Mr.  and  Mrs.  Jeremy  Fisher 
Mr.  and  Mrs.  C.  Thomas  Fuller 

Dr.  and  Mrs.  Harry  S.  Good 

Dr.  Karl  J.  Groner 

Mr.  and  Mrs.  William  O.  Gross 

Mr.  and  Mrs.  Allan  Flagenbach 
Mr.  and  Mrs.  F.  Willard  Harper 
Mr.  and  Mrs.  Charles  G.  Helwig 
Dr.  and  IVIrs.  Carleton  S.  Herrick 
i\Ir.  and  Mrs.  George  H.  Hertz 
Mr.  and  Mrs.  Max  Hess,  Jr. 

Mr.  and  Mrs.  Charles  H.  Hoch 

Mr.  Alfred  J.  Holman 

Mr.  and  Mrs.  William  S.  Hudders 

Dr.  Robert  M.  Jaeger 

Dr.  and  Mrs.  Mitchell  Katz 
Dr.  and  Airs.  Clyde  H.  Kelchner 
Keystone  Lamp  Alanufacturing  Co. 
Dr.  and  Airs.  Alartin  S.  Kleckner 
Air.  and  Airs.  Charles  Kline 
Air.  and  Airs.  H.  Thomas  Koch,  Jr. 
Air.  and  Airs.  Henry  T.  Koch 
Dr.  Guy  Kratzer 

Air.  Donald  LaBarre 

Air.  and  Airs.  G.  Edward  Leh 

Airs.  Henry  Leh 

Air.  and  Airs.  John  Henry  Leh 

Airs.  Joseph  Leonard 

Air.  H.  T.  Lyons 

Airs.  Kerwin  AI.  Alarcks, 

Air.  and  Airs.  Robert  Margolis 
Dr.  and  Airs.  W.  C.  Alasonheimer 
Air.  and  Mrs.  Owen  W.  Aletzger 
Aliers-Bachman  Lithographing  Co. 


Air.  and  Airs.  Donald  P.  Aliller 
Dr.  Harry  Aliller 
Air.  and  Airs.  Samuel  W.  Aliller 
Dr.  and  Airs.  Forrest  G.  Aloyer 
Dr.  John  Alunchak 

Air.  Louis  P.  Neuweiler 
Air.  and  Airs.  John  W.  Noble 

Air.  and  Airs.  Charles  Oakes 
Air.  and  Airs.  Robert  E,  Ochs 

Air.  and  Airs.  Theodore  A.  Pasquariello 
Air.  and  Airs.  Leonard  P.  Pool 
Dr.  and  Airs.  Samuel  A.  Phillips 

Air.  and  Airs.  Alilton  B.  Reinhard 
Mr.  and  Airs.  C.  Hayward  Roberts 
Air.  and  Airs.  W.  J.  Roberts 
Mrs.  Chrles  K.  Rose,  Jr. 

Dr.  and  Airs.  AI.  K.  Rothenberger 

S.  AI.  S.  Textile  Alills 
Samette  Alanufacturing  Co.,  Inc. 

Dr.  and  Airs.  Charles  D.  Schaeffer 

Dr.  Frances  Schaeffer 

Dr.  and  Airs.  Robert  L.  Schaeffer 

Airs.  Henry  C.  Schlegel 

Air.  and  Airs.  Victor  R.  Schmidt 

Aliss  Beryl  Senderowitz 

Air.  and  Airs.  Alorris  Senderowitz 

Air.  and  Airs.  Alorris  H.  Senderowitz 

Dr.  and  Airs.  Robert  E.  Shoemaker 

Air.  George  Shorpe 

Alajor  and  Airs.  J.  C.  Shumberger 

Air.  Henry  L.  Snyder 

Airs.  Victor  Steckel 

Dr.  and  Airs.  Jack  Steele 

Dr.  and  Airs.  Wayne  G.  Stump 

Air.  and  Mrs.  S.  W.  Traylor,  Jr. 

Air.  and  Airs.  Henry  D.  Tremblau 

Dr.  and  Airs.  Clifford  Trexler 

Air.  Robert  Trexler 

Air.  and  Airs.  Ted.  Trexler 

Dr.  and  Airs.  Robert  J.  Turnbach 

Dr.  and  Airs.  Charles  W.  LTmlauf 

Air.  and  Airs.  A.  AI.  Van  Fleet 
Mr.  T.  Alexander  Vaughey 

Air.  and  Airs.  S.  L.  Wartell 
Airs.  Fred  W.  Weiler 
Dr.  Kenneth  R.  Weston 
Dr.  and  Airs.  Byron  D.  Wdlkins 
Dr.  and  Airs.  Carlin  O.  AA'illiams 
Air.  and  Airs.  F.  R.  Wills 
A Friend 

Dr.  and  Airs.  Takeo  A^amashita 
Air.  and  Airs.  Joseph  S.  Young 
Mr.  Richard  E.  Young 
Air.  and  Airs.  Robert  A.  AMung 
Air.  and  Airs.  William  J.  Young 
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A 

Allentown  Hospital  Nursing  Faculty  Club 

Ace  Hotel  and  Bar  Supply 

Dr.  and  Mrs.  Dill  J.  Albright,  Jr. 

Mr.  and  Mrs.  David  K.  Aldrich 
Mr.  and  Mrs.  C.  R.  y\nderson 
Mr.  and  Mrs.  Paul  F.  Anewalt 
Mrs.  George  Aubrey 
Miss  Annette  R.  Austin 

B 

Mr.  and  Mrs.  Donald  N.  Bachman 

Mr.  and  Mrs.  Walter  S.  Bastian 

Miss  Addie  Bans 

Dr.  Foster  A.  Beck 

Mr.  and  xMrs.  Remo  Bedotto 

Dr.  and  Mrs.  J.  Carl  Behler,  Jr. 

Dr.  and  Mrs.  J.  Francis  Behler 

Dr.  and  Mrs.  Robert  E.  Behler 

Mr  and  Mrs.  Charles  Benner 

Mr.  and  Mrs.  Nolan  P.  Benner 

Mrs.  H.  Alan  Berger 

Mr.  and  Mrs.  Bernard  Berman 

Mrs.  Ruth  Billy 

Mr.  E.  Freel  Binder 

Mrs.  Ray  W.  Biondi 

Miss  Lucy  E Bittner 

Mr  and  Mrs.  Robert  E.  Bittner 

Mr.  Kenneth  Bogert 

Mr.  and  Mrs.  P'ranklin  Bohl 

Mr.  and  Mrs.  Samuel  C.  Bond,  Jr. 

Mr.  and  Mrs.  Orlando  Bowen 
Mr.  and  Mrs.  Willard  Boyer 
Mr.  and  Mrs.  W.  T.  Bradbury 
Dr  and  Mrs  Allen  Brader 
Mr.  and  Mrs.  Howard  W.  Breinig 
Mr.  and  Mrs.  George  Breneman 
Mr.  and  Mrs.  A.  Ji.  Brincko 
Dr.  and  Mrs.  Rollin  H.  Brior 
Mr.  and  Mrs.  William  A.  Brobston 
Mr.  Gordon  D.  Brock 
Dr.  George  Brong 

Mr.  and  Mrs.  Jesse  B.  Bronstein,  Jr. 

Mr.  and  Mrs.  Herbert  G.  Buel 

Mr.  and  Mrs.  A.  Newton  Bugbee 

Mrs.  W.  E.  Buller 

Mr.  and  Mrs.  M.  R.  Bullock 

Mr.  and  Mrs.  C.  A.  Burr 

Mr  and  Mrs.  Samuel  Butz 

C 

Miss  Maryanne  Cambell 

Mr.  and  Mrs.  N.  B.  Cambell 

Mr.  and  Mrs.  John  M.  Cameron 

Mrs.  James  Capehart 

Miss  Lydia  Carapella 

Dr.  and  Mrs.  Howard  L.  Carbaugh 

Mr.  and  Mrs.  C.  P'.  Carter,  Jr. 

Mr.  and  Mrs.  Vincent  Cerciello 

Mr.  and  Mrs.  Richard  Chapman 

Mr.  Harold  Caplan 

Qaude’s  Tobacco  Shop 

Mr.  and  Mrs.  Harry  C.  Clauser 

Dr.  Leo  T.  Chylack 

Mr.  Frank  M.  Qine 

Mr.  and  Mrs.  Irving  W.  Coleman 

Mr.  and  Mrs.  S.  R.  Collier 

Mr.  and  Mrs.  C.  Vaughn  Converse 

Mr.  and  Mrs.  Martin  J.  Coyne 

Mr.  and  Mrs.  Henry  A.  Crane 


D 

Mr.  and  Mrs.  Elliot  V.  Davis 

Mr.  and  Mrs.  Harold  H.  Dent 

Mr.  and  Mrs.  Finley  Derr 

Orlando  Diefenderfer,  Electrical  Contractor 

Mr.  and  Mrs.  Charles  S.  Dilcher 

Dr.  and  Mrs.  John  P'.  DiLeo 

Miss  Dorothy  E.  Dilley 

Mr.  and  Mrs.  J.  Oliver  Doern 

Air.  and  Airs.  Robert  Doll 

Mr.  and  Mrs.  P'rank  Doocey 

Air.  and  Mrs.  P'red  S Durham,  Jr. 

E 

Dr.  and  Airs.  W.  H.  Eastwood 

Air.  and  Airs.  John  J.  Edwards 

Aliss  Karen  AI.  Egge 

Air.  and  Airs.  Willet  E.  Egge 

Aliss  Ethlyn  Eichel 

Aliss  Ruth  Eisenhart 

Aliss  Bertie  Ehrich 

James  M.  Everett,  Architect 

F 

Air.  Harvey  P'arr 

Air.  and  Airs.  Franklin  Fegely 

Air.  and  Airs.  Robert  P.  P'enstermacher 

Dr.  and  Airs.  Robert  P.  P'enstermacher  Jr. 

Air.  and  Airs.  Jack  Ferber 

Dr.  and  Mrs.  Henry  H.  P'etterman 

Dr.  and  Mrs.  Robert  J.  Fexa 

Air  and  Mrs.  Charles  V.  Fish 

Aliss  Alinnie  G.  Fogel 

Dr.  Charles  R.  Fo.x 

Air.  and  Mrs.  George  E.  Frantz 

Air.  and  Airs.  Harry  C.  Fredricks 

Airs.  Alario  Frova 

G 

Air.  and  Airs.  Ernest  F.  Gale 

Dr.  and  Airs.  Alaurice  D.  Geiger,  Jr. 

Air.  and  Airs.  W.  W.  Gerhard 

Dr.  and  Mrs.  Ross  Al.  Gernerd 

Air.  Arthur  W.  Glose 

Dr.  and  Airs.  Robert  H.  Gilbert 

Air.  and  Airs.  Sherman  Gill 

Dr.  and  Airs.  Samuel  W.  Gladding 

Dr.  and  Mrs.  Charles  P.  Goldsmith 

Air.  and  Airs.  Arnold  Goldstein 

Airs.  .Albert  Gomery 

Air.  and  Airs.  Donald  Goodman 

Air.  and  Airs.  David  Graham 

Air.  and  Airs.  William  J.  Graul 

Air.  Jack  I.  Greenblat 

Air.  and  Airs.  Carl  L.  Greener 

Air.  and  Airs.  William  F.  Greener 

Dr.  and  Airs.  George  H.  Gromel 

Air.  and  Mrs.  James  Gross 

Gutli’s  Luggage 

Air.  and  Mrs.  I.  C.  Gutman 

Aliss  Natalie  Guyer 

H 

Mr.  and  Airs.  Charles  R.  Haas 
Dr.  and  Airs.  Fred  Al.  Haas 
Aliss  Sophie  N.  Haas 
Dr.  and  Airs.  Joseph  F.  Hacker,  Jr. 

Air.  and  Mrs.  Joseph  1.  Haines 
Air.  and  Airs.  C.  Ray  Harned 
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Mr.  and  Mrs.  Robert  V.  H.  Harned 

Miss  Beatrice  Harris 

Miss  Frances  Harris 

Mr.  and  Mrs.  James  B.  Hartman 

Mr.  and  Mrs.  John  E.  Hartzell 

Mr.  and  Mrs.  Horace  G.  Hastings 

Hon.  and  Mrs.  Harold  W.  Helfrich 

Mr.  and  Mrs.  William  T.  Hendrix 

Dr.  and  Mrs.  Nathan  Heiligman 

Dr.  and  Mrs.  George  W.  Heintzelman 

Hon.  and  Mrs.  James  F.  Henninger 

Mrs.  Ralph  Henry 

Mr.  Melvin  L.  Heydt 

Mr.  and  Mrs.  John  K.  Heyl 

Mrs.  J.  M.  Hildebrant 

Mrs.  Elizabeth  Hillegass 

Mr.  and  Mrs.  Henry  Hochstrasser 

Mr.  and  Mrs.  Donald  V.  Hock 

Mr.  and  Mrs.  Robert  R.  Horlacher 

Mr.  and  Mrs  George  Hubschman 

Mrs.  George  W.  Hunsicker 

Mr.  and  Mrs.  Robert  F.  Hunsicker 

Dr.  and  Mrs.  Leland  H.  Hunter 

Mr.  Fritz  M.  Huntington 

Mrs.  Walter  Hurley 

Dr.  Herbert  L.  Hyman 

J 

Dr.  and  Mrs.  Vincent  J.  Jerant 
Dr  and  Mrs.  Charles  F.  Johnson 
Mr.  and  Mrs.  Lloyd  Jones 
.\ttorney  Robert  Jordan 

K 

A Friend 

Mr.  and  Mrs.  William  N.  Kanehann,  Jr. 
Mr.  and  Mrs.  Russell  E.  Kemmerer 
Dr  and  Mrs.  John  W.  Kistler,  Jr. 

Mr.  Charles  E.  Kline 

Dr.  and  Mrs.  Luther  Kline 

Miss  Lela  I.  Kichline 

Dr.  and  Mrs.  William  Kistler 

Dr.  Vera  J.  Krisukas 

Mr.  and  Mrs.  Luther  H.  Kroninger 

Mr.  and  Mrs.  Joseph  Krueger 

Mr.  and  Mrs.  William  L.  Kuebler 

L 

Mrs.  M.  L.  Lafferty 

Laurys  Service  Station 

Mr.  and  Mrs.  Robert  P.  Lawton 

Mr.  and  Mrs.  James  M.  Leapson 

Mr.  William  F.  L’ECluse 

Mr.  David  Leh 

Mr.  and  Mrs.  John  Leh,  II 

Lehigh  Lumber  Company 

Mr.  Myron  A.  Lerner 

Mr.  Norton  Lichtenwalner 

Lipkin  Furniture  Company  of  Allentown 

Dr  Raymond  Lutz 

M 

Mr.  and  Mrs.  Robert  V.  MacConnell 

Mr.  and  Mrs.  Oscar  Mahler 

Mr.  and  Mrs.  Arthur  J.  Male 

Mr.  and  Mrs.  William  F.  Marsh 

Mrs.  Fred  H.  Martin 

Mr.  and  Mrs.  Carl  W.  Maurer 

Mr.  and  Mrs.  Elmer  Mauser 


Mr.  and  Mrs.  Jack  Mauser 

Mr.  and  Mrs.  Robert  F.  McCann,  Jr. 

Mr.  and  Mrs.  Thomas  P.  McGinn 

Mrs.  Regina  McGroarty 

Dr.  John  R.  Mench 

Mr.  and  Mrs.  Edwin  D.  Meredith 

Mr.  and  Mrs.  Gerard  Mest 

Mr.  and  Mrs.  Albertus  L.  Meyers 

Mr.  and  Mrs.  Paul  H.  Miers 

Mr.  and  Mrs.  P'rank  W.  Miller 

Dr.  J.  Kenneth  Miller 

Mr.  and  Mrs.  W.  C.  Miller 

Dr.  J.  Edwin  Minner 

Dr.  and  Mrs.  Peter  J.  Miraldo 

Miss  Judy  Moatz 

Dr.  and  Mrs.  George  E.  Moerkirk 

Mr.  and  Mrs.  Henry  Moggio 

Mr.  and  Mrs.  Thomas  R.  Montgomery,  Jr. 

Mr.  and  Mrs.  Arthur  C.  Most 

Moyer  - Shimer  Insurance  Agency 

Mr.  and  Mrs.  George  Moyer 

Dr  Laura  Moyer 

Dr  and  Mrs.  William  O.  Muelhauser 
Mr.  and  Mrs.  George  H.  Myers,  HI 

N 

Mrs.  Edgar  C.  Nagle 

Mr.  Henry  C.  Neubert 

Mr.  and  Mrs.  George  J.  Neumann 

Mr.  and  Mrs.  Alfred  H.  Newhard 

Dr.  and  Mrs.  Philip  F Neuman 

O 

Miss  Kate  S.  Ochs 
Mr.  and  Mrs.  Maurice  G.  Olson 
Mr.  and  Mrs.  Robert  S.  Olson 
Mrs.  Abner  A.  Osborn 

P 

Mr.  and  Mrs.  Pat  Pasquerello 
Mr.  Edward  Panner 
Mr.  and  Mrs.  C.  R.  Payne 
Mr.  E.  L.  Peppel 
Mr.  and  Mrs.  Morris  Perkin 
Dr.  and  Mrs.  Morgan  Person 
Dr.  and  Mrs.  Ray  W.  Pickel 
Mr.  and  Mrs.  M.  W.  Popkin 
Mr.  and  Mrs.  Joseph  M.  Potts 
Mr.  Richard  Power 

R 

Dr.  LeRoy  T.  Rahn 

Attorney  Leonard  Rapoport 

Mr.  Charles  W.  Reninger 

Miss  Estelle  Reninger 

Mr.  and  Mrs.  Clarence  A.  Reichard 

Miss  Marguerite  K.  Reiter 

Mrs.  Louis  H.  Repass 

Dr.  James  Rex 

Dr.  and  Mrs.  Donald  Z.  Rhoads 

Mr.  and  Mrs.  Frank  PI.  Riale 

Dr.  Henry  Richards 

Attorney  and  Mrs.  Robert  V.  Ritter 

Mr.  Gilbert  Romberger 

Mr.  and  Mrs.  Frank  F.  Roade 

Mr.  and  Mrs.  Andrew  Rossetti,  Jr. 

Dr.  and  Mrs.  Carl  Ruch 
Dr.  Hilda  Ruch 
Mrs.  William  Ruch 
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s 

Attorney  and  ^tlrs.  George  II.  Sacks 

Mr.  and  Mrs.  Ahrain  Samuels 

•Mr.  and  Mrs.  Richard  Scantlebury 

Dr.  and  Mrs,  Charles  P.  Sell 

Mr.  and  Mrs.  H.  M.  Schelden 

Mr.  and  Mrs.  Edward  W.  Schlechter,  Jr. 

Mrs.  Richard  H.  Schlegel 

Mrs.  Robert  G.  Schlegel 

Ur.  and  Mrs.  Paul  II.  Schiffman 

Mr.  and  Adrs.  Victor  Schmidt,  Jr. 

E.  Schneider  and  Sons 

Mr.  and  Mrs.  Martin  H.  Schuler 

Mrs,  Raymond  Schultz 

Mr.  and  Mrs.  E.  G.  Scoblionko 

Mr.  and  Mrs.  Edward  Sebring 

Dr.  and  Mrs.  J.  Conrad  Seegers 

Mrs.  Ben  Shafer 

Mr.  and  Mrs.  Robert  A.  Sheesley 
Mr.  and  Mrs.  George  C.  Shelly 
Mrs.  Marie  Shepherd 

'I'he  Rev.  and  Airs.  Arthur  M.  Sherman,  Jr. 

Dr.  and  Mrs.  Samuel  J.  Silberg 

Dr.  Edgar  L.  Sowden 

Mr.  and  Mrs.  Robert  P.  Smith 

Mr.  and  Mrs.  Walter  Snelling 

Mr.  William  H.  Snyder 

Dr.  and  Mrs.  John  M.  Siegel 

Mrs.  Mary  E.  Siegfried 

Dr.  and  Mrs.  Earl  K.  Sipes 

Mr.  and  Mrs.  Lester  Stark 

Dr.  and  Mrs.  Stanley  S.  Stauffer 

Harold  Stephens  Co. 

Mr.  and  Mrs.  R.  B.  Stetler 
Mrs.  Ray  M.  Strauss 
Mr.  and  Mrs.  George  Svaby 
Dr.  and  Mrs.  James  E.  Swain 

T 

Mr.  and  Mrs.  O.  J.  Tallman 
Mr.  and  Mrs.  Frederick  J.  Thomas 


Mr  and  Mrs.  Richard  J.  Thomas 
Mr.  and  Mrs.  Howard  K.  Towles 
d own  aand  Country  Casuals 
i\Ir.  Russell  Townsend 
Mrs.  Samuel  W.  Traylor,  Jr. 

Mrs.  Samuel  W.  d'raylor.  III 
Dr.  and  Mrs.  Allan  E.  d'revaskis 
Dr.  and  Mrs.  Richard  S.  Troxel 

U 

Miss  Ellen  Uherchik 

Dr.  and  Mrs.  Thomas  Ullman 

V 

Mr.  and  Mrs.  Philip  T.  Varricchio 
Mr.  and  Mrs.  Wallace  P.  Vogler 

W 

Dr.  and  Mrs.  Benjamin  Walbert,  Jr. 

Mr.  and  Mrs.  Everett  P.  Welch 

Mrs.  J.  Katherine  Weiler 

Mr.  and  Mrs.  John  Weiler 

Mr.  and  Mrs.  Royal  Weiler 

Miss  Jean  Weismiller 

Mr.  and  Mrs.  Janies  E.  Weiss 

Mr.  Carl  Wenner 

Mr.  and  Mrs.  Ralph  F.  Wetmore 

Mr.  and  Mrs.  Morton  V.  V.  White 

Mrs.  Richard  M.  Wick 

Mrs.  John  Willenbecher 

Mr.  and  Mrs.  David  G.  Williams,  Jr. 

Mr.  and  Mrs.  J.  Bowling  Wills 

Mr  and  Mrs.  S.  Hayward  Wills 

Mr.  and  Mrs.  B.  Fr:uiklin  Witnier 

Mr.  and  Mrs.  John  K.  Wood 

Mr.  and  Mrs.  Milton  W.  Wood 

Wotiz  Agency,  Inc. 

Mr.  and  Mrs.  Louis  J Wynne 

Y 

Mrs.  J.  Harrington  Young 


COMPLIMENTS 
O F 


A FRIEND 


Congratulations  and  Best  Wishes 


to  Our 


Junior  Rids 
Junior  Auxiliary  of 
Allentown  Hospital 

☆ 


QUALITY  WORKMANSHIP  - PROMPT  SERVICE 

SCHLECHTER’S 

128-130  North  Law  Street.  Allentown.  Pa. 


Printers  - Publishers 
Books  - Catalogs  «•  Job  Printers 


★ 

Piiblishers  oi: 

PENNSYLVANIA  GERMAN  FOLK  ART 
PENNSYLVANIA  GERMAN  GRAMMAR 
PENNSYLVANIA  GERMAN  COOKERY 


COMPLIMENTS  OF 


Emmaus  Branch 


JUNIOR  AUXILIARY 


Compliments  of 


C A.  DORNEY 
FURNITURE  CO. 

★ 


612  Hamilton  Street 


Allentown,  Pa. 


COMPLIMENTS  OF 


DUGGAN  6*  MARCON,  INC 

CONTRACTORS 


☆ 


440  North  Maxwell  Street 


Allentown,  Pa. 


Compliments  of 

H.  F.  EVERETT  6*  ASSOCIATES 


ARCHITECTS 

and 

ENGINEERS 


★ 


Commonwealth  Building 
Allentown,  Pa. 


Architects  for  new  Allentown  Hospital  Wing 


BROWN,  FULFORD  6*  MUNSIE 


INSURANCE 


739  HAMILTON  STREET  ALLENTOWN.  PA. 


Compliments  of 


Culllgan 

SOFT  WATER  SERVICE 

INC. 

★ 


1222  Greenleaf  St. 


Allentown,  Pa. 


Compliments  of 

CATASAUQUA  BRANCH 
JUNIOR  AUXILIARY 


Compliments  of 


FRANK  F.  HAUSMAN 
PAVING  CO,  INC. 


ALLENTOWN,  PA. 


Compliments  of 


Stoneback  Medical 
Supply  Co. 

☆ 

113  North  Ninth  Street 
ALLENTOWN.  PA. 

Phone  HE  2-9444 

Compliments  of 

L.  W.  Hunsicker  & Co. 

GENERAL  CONTRACTORS 

☆ 

823  CHEW  STREET 
ALLENTOWN.  PA. 

Compliments  of 

M.  W.  Wood 

Home  Restaurant 

The  Vale  Chemical  Co., 

and 

Inc. 

Catering  Service 

☆ 

☆ 

ALLENTOWN.  PA 

Phone  HE  5-6751  or  HE  3-0281 

IN  RADIO  LISTENING 


TUNE  TO 

W K A P 

1320 

ON 

YOUR 

DIAL 


☆ 


Compliments  of 


1701  UNION  BOULEVARD 


ALLENTOWN.  PENNA. 

☆ 


Well-dressed  'Pops'  in  Allentown 


Harold  Stevens 
Company 


ALLENTOWN.  PENNA. 


Institutional  Suppliers  of  Quality  Foods 


buy  their  Clothes  at  . . . 


7TH  & HAMILTON  STS.— ON  THE  SQUARE 


COMPLIMENTS 


CITY  BLUE  PRINT  CO. 


ARCHITECTS  and  ENGINEERS 
SUPPLIES  and  PHOTOSTATS 


OF 


☆ 


Phone  HE  2-4911 


A FRIEND 


☆ 


932  Linden  Street 
ALLENTOWN,  PA. 


Compliments  of 

F.  A.  BENNIGHOFF 

AIR  ENGINEERS 

HAZLETON 

ALLENTOWN.  PENNA. 

SILVER 

☆ 

DESIGN  AND 
CONSTRUCTION 

CCarrier^ 

ASH  COAL 

☆ 

— IRON  FIREMAN  OIL  BURNERS  — 
Soles  and  Service 

☆ 

AIR  CONDITIONING 
REFRIGERATION 

Phone  HE  2-1402 
1515  GORDON  STREET 
ALLENTOWN.  PA. 

Theodore  T.  Trexler 
1625  Highland  St. 


Arline  Rabenold  Trexler 
1 16  South  Eighth  St. 


zcyclct^  cz^iuictul  ' 


Established  1860 


ALLENTOWN,  PENNA. 


HE  4-9616 


United  Materials  Co. 

314  Gordon  St.  Allentown,  Pa. 

Telephone  HE  4-6194 
★ 

BUILDERS'  SUPPLIES 

READY  MIXED  CONCRETE 

ASPHALT  and  ASBESTOS  ROOFING 

and  SHINGLES 
FUEL 


William  Feldman 


Charles  Feldman 


H.  N.  Crowder  Jr.  Co. 


ALLENTOWN  — BETHLEHEM  — EASTON 


Electrical  and  Industrial  Supplies 
Pump  and  Air  Compressor  Soles  and  Service 
Industrial  and  Commercial  Wiring 
Motor  Repairing 


M — M — M — M — M — M 
SMART! 

His  Clothes  Come  From 


Outfitters  to  Men  and  Boys 


721  HAMILTON  ST. 


ALLENTOWN,  PENNA. 


ARTHUR 


ai 


The  Boston  Pops 


(by  arrangement  with  the 


RUTH  SLENCZYNSKA,  Pianist 


PRO 


Part  I 

Cortege  from  “Le  Coq  d’Or” Rimsky-Korsakoff 

“Water  Music”  Handel — Harty 

Allegro — Air — Allegro  deciso 

Londonderry  ir aiT.  b}^  Grrainger 

Suite  from  “Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — V alse — 
Marche — Can-Can — Finale 

Intermission 


FIEDLER 


Tour  Orchestra 


ion  Symphony  Orchestra) 


LAJOS  SHUK,  Assistant  Conductor 


A M 


Pc 

Piana  Concerto  No.  2,  in  G or,  Op.  22 Saint-Saens 

I.  Andante  sosteniil 

II.  Allegro  scherzan( 

III.  Presto 

Soloist:  Ru  lenezynska 


Part 


Selections  from  “My  Fair  Lady”. 


-Loewe 


Bolero 


Intel  Sion 


Ravel 


Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly- 
I’ve  Grown  Accustomed  to  Her  Face — I Could  Have 


Danced  All  Night — On  the  Street  Where  You  Live — 


The  Rain  in  Spain — With  a Little  Bit  of  Luck 


Love  Is  a Many-Splendored  Thing Fain — Mason 


Look  Sharp— Be  Shai-p : Merrick— Bennet 


Baldwin  Piano 


^ Victor  Records 


THE  LIGHT  REFRESHMENT 


"REFRESHES  WITHOUT  FILLING" 

PEPSI-COLA  BOTTLING  CO. 
of  Allentown,  Inc. 

Phone  HE  3-3236 

2100  Unden  Street  Allentown.  Pa. 


Compliments 

of 

LEHIGH  VALLEY  CLUB 

☆ 

1544  HAMILTON  STREET 


"TOPS  FOR  QUALITY" 

BERRY'S  BEVERAGES 


Full  Line  of  Flavors 
in  10-ounce  and  quart-size  bottles 

Associated  with 

PEPSI-COLA  BOTTLING  CO. 
of  Allentown,  Inc. 

2100  Linden  Street  Allentown,  Pa. 


BLUE  VAlLEy  SERVICE 

North  7th  Street  Pike  HE  3-2534 

☆ 

Sales  - Rental  - Service 

☆ 

OXYGEN  THERAPY  EQUIPMENT 
RESUSCITATORS 
MEDICAL  GASES 


A ilNTOWN.  PA. 


Wheel  Chairs  - Walkers  and  Whirlpool  Baths 


Gifts  for  the  home!  Wrought  Iron  — Pottery!  — China!  — Wood!  Everything  from 
Bar  Supplies  to  Greeting  Cards 


ALLENTOWN 

PAINTS 

Beautiful  decorator 
colors,  custom  mixed 
for  you  to  match 
perfectly  with  yotxr 
color  decor! 


Complete  Stock  of  Point  and  Accessories 
Owned  and  Operated  by  THE  ALLENTOWN  PAINT  MFG.  CO. 


Compliments  of 

DAHL  MOTORS 

12TH  and  HAMILTON 
18TH  and  TILGHMAN  STS. 

FORD  DEALERS  FOR  OVER  40  YEARS 


The  Home  of 
Over-Nite  Laimdry 
Service 


GOLD  SEAL 
DRY 

CLEANING 


Wwiy  Wac^ntMh  0mviee6 


FINE  mUNDRY  RND  DRY  CLEANING 


☆ 

FROM  A WELL  WISHER 

☆ 


Compliments  of 

TOM  ACHESON 

Owner 


CLICQUOT  CLUB  BOTTLING  CO. 
OF  ALLENTOWN 


Betsy  and  the  Junior  Aides 

MANY  PEOPLE  HAVE  ASKED.  AT  ONE  TIME  OR  ANOTHER,  "WHAT  IS 
A JUNIOR  AIDE  — AND  HOW  DOES  A JUNIOR  AIDE  HELP  MY  CHILD  WHEN 
HE  OR  SHE  — IS  IN  THE  HOSPITAL? 

TO  ANSWER  THESE  QUESTIONS  AND  OTHERS.  WE  PRESENT  A 
SHORT  "PICTURE  STORY"  OF  SAUCY  LITTLE  BETSY  BRIDDELL  . . . FROM 
THE  DAY  SHE  ENTERED  THE  HOSPITAL  UNTIL  THE  TIME  SHE  LEFT  FOR 
HOME  . . . AND  THE  ROLE  THE  JUNIOR  AIDES  PLAYED  IN  MAKING  HER  AS 
COMFORTABLE  — AND  CHEERFUL  — AS  POSSIBLE! 


BETSY  "CHECKS  IN"— Sister  Susie,  par- 
ents Mr.  and  Mrs.  Wm.  C.  Briddell,  Jr.,  re- 
lax comfortably  in  "parents  room,"  as 
Student  Nurse.  Miss  Hains  checks  over 
Betsy's  records.  Junior  Aides  have  fui- 
nished  this  room  where  the  family  can 
visit  quietly  — and  privately  — before  a 
child  enters  the  hospital. 


. . .AND  MEETS  A JUNIOR  AIDE 
Mrs.  Charles  A.  Ritter,  Jr.,  Second  Vice 
President  of  Junior  Aides,  delights  Betsy 
by  reading  to  her  from  one  of  many  books 
in  the  ploy-room. 


"MY,  HE'S  SO  LITTLE!" 

Two  Junior  Aides  — Mrs.  J.  C.  Behler, 
Jr.,  and  Mrs.  Ritter,  show  a wide-eyed 
Betsy  one  of  the  two  Isolettes  purchased  for 
the  hospital  by  the  Junior  Aides.  These 
Isolettes  have  literally  saved  the  lives  of 
many  premature  babies  and  other  small 
children  who  have  respiratory  difficul- 
ties; or  after  major  surgery  has  been  per- 
formed. An  Isolette  completely  "isolates" 
the  child,  protecting  him  from  contamina- 
tion— even  in  a roomful  of  other  babies. 


BETSY  "DINES"  IN  PLAY-ROOM 

Mrs.  Kresge  (foregroimd),  the  full-time 
recreational  director  sponsored  by  Junior 
Aides,  feeds  Betsy  from  her  tray  in  the 
cheerful  playroom.  Miss  Ryder,  Super- 
visor of  Pediatrics,  (background)  visits 
with  other  children  during  "dinner  hour." 


TIME  TO  GO  HOME  . . . 

Betsy  takes  a last  look  at  the  other  chil- 
dren, who  ore  completely  engrossed  in 
making  Valentines  to  send — or  take  home 


with  them.  This  is  one  of  many  "group 
projects"  Mrs.  Kresge  plans,  to  help  the 
hours  pass  quickly — and  happily — while 
yovu:  child  is  in  the  hospital. 


Compliments  ol 


D.  L.  WALTER 

PHARMACIST 


★ 


1301  HAMILTON  STREET 


E.  C.  MACHIN,  Inc. 


★ 


ALLENTOWN.  PA. 


— BUILDERS  — 


P.  i FREEMAN,  Inc. 

Ictertifieb  ©emoloaiet] 

REGISTERED  JEWELER") 

»M^E_Ria_N,CEM  SOCIETr 

GEMS  and  DIAMOND  JEWELRY 

939  HAMILTON  STREET 
ALLENTOWN.  PA. 

★ 

Marghab  Linens 
Crane  Stationery 
Wedgewood  - Lenox  - Castleton 
China 

★ 

Hamilton  - Elgin  - Movado 

Phone  HE  4-9656 

Girard  Penegacx  Watches 

★ 

911  HAMILTON  STREET 

ALLENTOWN.  PA. 

Our  Vote  Of  Thanks — 
To  YOU! 


From  the  first-row  Guarantors  to  the  last  row  gallery 

All  of  our  Aclverisers  and  anonymous  friends,  and  everyone  in  the  community 
who  has  offered  his  moral  and  financial  support  to  our  projects  . . . FOR  WITH- 
OUT YOU  NONE  OF  THIS  WOULD  HAVE  BEEN  POSSIBLE! 

YOU  HAVE  HELPED  US  ACCOMPLISH  THESE  PAST  PROJECTS: 
Completion  of  a $12,000  building  pledge  to  the  Allentown  Hospital. 

Two  Isolettes. 

A croupette  for  respiratory  cases. 

A full-time  recreational  director  entertaining  the  children  six  days  a week. 
Sound-resistant  ceiling  in  corridors. 

Glass  partitions  in  respiratory  disease  ward. 

Complete  decoration  of  new  children's  wing,  including: 

Colorful,  unbreakable  ])lastic  dishes  for  mealtimes. 

16mm  sound  projector  and  films  for  children’s  enjoyment. 

Record  player  and  large  collection  of  records. 

Colorful,  unbreakable  plastic  dishes  for  mealtimes. 

Entire  furnishings  and  toys  for  a playroom. 

Furnishings  for  waiting  room,  nurses  office  and  private  rooms. 

OUR  FUTURE  PLANS  INCLUDE: 

A muchly-needed  “Formula  Kitchen.”  This  will  be  a clean,  modern  room  in  which 
formula  will  be  made  for  all  the  babies  in  the  Allentown  Hospital. 


President  

First  Vice  President  

Second  Vice  President  .... 

Recording  Secretary  

Corresponding  Secretary 
Treasurer  


OFFICERS 

Mrs.  Charles  R.  Haas 

Mrs.  Maurice  D.  Geiger,  Jr. 

Mrs.  Charles  M.  Ritter  ,Jr. 

Mrs.  George  W.  Snyder 

Mrs.  E.  F.  Hillegass 

Miss  Elayne  R.  Neiser 


Bottled  under  authority  of  The  Coca-Cola  Company  i>y 


1825  W.  BROAD  ST..  BETHLEHEM 


☆ 


COMPLIMENTS 
OF  A 
FRIEND 


☆ 


Compliments  of 

LESTER  M.  HARWICK 

HENRY'S 

HESS  ALUMINUM 
WINDOWS,  INC. 

Registered  Pharmacist 

PHARMACY 

'Quality  at  a Price  You  Can 
Alford" 

24  HOUR 
PRESCRIPTION 

Allentown  EX  5-2025 
4096  TILGHMAN  ST. 
(Parkway  Manor) 

1326  CHEW  STREET 
ALLENTOWN.  PA. 

SERVICE 
FREE  DELIVERY 

ALLENTOWN.  PA. 

Phone  HE  2-3491 

13th  & Chew  St.  HE  4-0961 

Compliments  of 


E.  H.  KRATZER  SON  & CO. 

GENERAL  INSURANCE 

Edward  H.  W.  Kraizer  Clarence  C.  Aungst 


Compliments  of 

KLINE'S  PHARMACY 

☆ 


201  South,  Fourteenth  Street 


Allentown,  Po. 


☆ 


Compliments  of 


JAINDAL'S  TURKEY  FARM 


The  QUALITY  and  FINE  HT  of  "FAMOUS"  SHOES 


Always  "Noticed" 
Among  "Notables!" 


WETHERHOLD 

METZG£R 

719  HAMILTON  ST.  ALLENTOWN. PA. 

. . . Also  UPTOWN  Stores  Hamilton  at  10th  Streets 


G.  A.  SHORPE  & CO. 

INVESTMENT  SECURITIES 


☆ 


539  Hamilton  Street  Allentown,  Po. 


Phone  HE  3-51 1 1 


H.  RAY  HAAS  & CO. 

ALLENTOWN.  PA. 

PRINTERS  and  PUBLISHERS 

☆ 

Calendars  - Direct  Mail  Advertising  - Catalogs  - Publications 
Commercial  Forms 

☆ 

Dial  HE  5-1509 

514-528  North  Madison  Street  Allentown,  Pa. 


☆ 

Air  PRODUCTS 

INCORPORATED 


Allentown 


Pennsylvania 


☆ 


Compliments  of 

APP  BEAUTY  PARLOR 

☆ 

832  HAMILTON  STREET 


Compliments  of 

VINCE  FLOORING  CO. 

☆ 


Fritz  Csemy  and  Vincent  Munjone,  Owners 


☆ 


COMPLIMENTS  OF  A FRIEND 


Compliments  of 


BARNEY'S  DINER 

Famous  Steaks  — Svmday  Dinners 
606  STATE  ROAD  EMMAUS.  PA. 

Compliments  of 

MONTEREY  INN 

☆ 

Route  222  Kutztown,  Penna. 

THE  "ONLY"  CLEANERS 

Monite  Insvired  Mothproofing  Cleaning  Process 
1031  Hamilton  Street  Phone  HE  4-6181 

☆ 

TRY  US  AND  SEE  THE  DIFFERENCE 
Compliments  of 

THE  HOFBRAU  HAUS 

ADOLPH  NIKITSCHER.  Prop. 

, 1027  Hamilton  Street  ALLENTOWN.  PA. 

RUBE'S 

Ninth  and  Hamilton 

FRESH  LOBSTERS  AT  ALL  TIMES 
Business  Men's  and  Shoppers  Luncheon,  60c  and  up. 


Entertainment  Nightly. 


TILGHMAN  MOYER  COMPANY 


BANK  ARCHITECTS 

☆ 

Allentown.  Pennsylvania 


Compliments  of 

E.  F.  EBY  INSURANCE  AGENCY 

☆ 

222  North  Sixth  Street 
ALLENTOWN,  PENNA. 


Compliments  of 

THE  HOWARD  P.  FOLEY  COMPANY 
ELECTRICAL  CONSTRUCTION 
1920  South  Fifth  Street  Allentown,  Po. 


Compliments  of 

SCHMOYER'S  DRY  CLEANERS 

Tele.  HE  2-7698 

1911  South  Bradford  Street  Allentown.  Po. 


☆ 


Compliments  of 


A.  S.  GERMAN  FRUIT  LINE 


Telephone  HE  2-8151 


ARLINE  TRUMBORE  WEM  — trading  as 

BAUER  & COMPANY 

GENERAL  INSURANCE 

508-09  Commonwealth  Building  Allentown,  Pa. 


Compliments  of 


PETERSON  SEA  FOOD  CO. 

☆ 


Compliments  of 


THE  WRIGHT  SCHOOL 

☆ 


Compliments  of 

TIDY  DY-DEE  SERVICE 
"LEHIGH  VALLEY'S  ORIGINAL  DIAPER  SERVICE" 
Allentown  and  Bethlehem  Easton 

HE  3-3169  8603 


THE  SWAIN  COUNTRY  DAY  SCHOOL 

Fully  accredited  by  Penna.  Assoc.  Private  Academic  Schools 
Nursery  School  through  Ninth  Grade 

Hot  Lunches  — Transportation  — Complete  Recreation  Program 


KNIGHTHOOD  and  MORNING  GLORY 
FOOD  PRODUCTS 


REEVES.  PARVIN  & CO. 


10 1-123  East  Walnut  Street 


Allentown,  Pa. 


Distributors  of  Fine  Foods  Since  1828 


"MORE  PEOPLE  CALL  HAYDOCK'S  THAN  ANYBODY  ELSE" 
For  the  Best  in  . . . Rug  and  Furniture  Cleaning,  Rug  and  Carpet 
Soles  and  Service,  Tackless  Wall  to  Wall  Installation  (No  Matter 
Where  You  Buy) 

HAYDOCK'S  RUGMASTERS 

HE  2-5426 

726  North  Graham  Street  ALLENTOWN,  PA. 


Compliments  of 

ALLENTOWN  NEWS  AGENCY 

☆ 


HE  2-4441 


722  MULBERRY  STREET 


LEHIGH  SUPER  MARKET 


One  of  Allentown's  Lagest  Independent  Food  Markets 
1234-40  Lehigh  Street  ALLENTOWN,  PA. 


Phone  HE  4-9327 


C & G BUICK  CO. 

Your  Department  Store  of  Buicks 

☆ 


EMMAUS,  PENNA. 


Compliments  of 


GEORGE  E.  YUNDT 


Registered  Architect  and  Registered  Professional  Engineer 


125  S.  Sixth  Street 


Allentown,  Penna. 


Compliments  of 

ALLENTOWN  BRAKE  & WHEEL  CO. 

R .D.  No.  3 Allentown,  Pa. 

☆ 


Phone  Express  5-2042 


Compliments  of 

HIGRADE  TEXTILE  CO.,  INC. 

☆ 


903  N.  Jordan  Street 


Allentown,  Penna. 


☆ 

Compliments  of 

JOHNNY 

☆ 


COMPLIMENTS  OF 

KEMMERER  PAPER  CO. 

Division  of  Garrett-Buchonon  Co. 

Fine  and  Industrial  Papers 
School  Supplies 


2030  Vultee  Street 


Allentown,  Pa. 


WATSON  EXCAVATION 


EXCAVATING  and  GRADING 

☆ 

HEmlock  5-8701 


We  Deliver  Phone  HE  2-3450 

NINETEENTH  STREET  FRUIT  MARKET 

Complete  Line  of 

FRUITS,  VEGETABLES  and  GROCERIES 
FROSTED  FOODS 

The  Best  for  Less 

526-528  N.  Nineteenth  Street  Allentown,  Pa. 


☆ 


Compliments  of 

W.  F.  MOSSER  & SON 

☆ 


BETH-ALLEN  SALES  CO. 

718-38  N.  Quincy  Street 
Allentown,  Pa. 


White  and  Autocar  Trucks 


Kentucky  Trailers 


ALFREO  J.  HOEMAN 

☆ 


SMART  LADIES'  APPAREL 


FEMININE 


FASHIONS 


ALLENTOWN.  PA. 


Phone  HE  4-0154 

PRESCRIPTION 

SCHAEFFER'S 


Service 


Tenth  and  Liberty  Sts. 


Allentown,  Pa. 


KRAMER'S  MUSIC  HOUSE 

The  Home  of 

STEINWAY  - LESTER  - SOHMER  - EVERETT 
CABLE  - NELSON 
Grand  and  Spinet  Pianos 
HAMMOND  ORGAN 

1042  Hamilton  Street  Allentown.  Pa. 


FORMAL  WEAR 
RENTING  and  SELLING 

C.  E.  ROTH 

206-208  NORTH  lOTH  STREET  ALLENTOWN.  PA. 


Compliments  of 

EMMAUS  FIRESTONE 

Quality  with  Courtesy 


235  Main  St,  Emmaus,  Pa. 
WO  5-2600 


AL  ERNST'S 


ESSO  SERVICENTER 
★ 

ALLENTOWN.  PA. 


Compliments 

KULOWITCH'S 

CAFE 

★ 

430  GORDON  STREET 
ALLENTOWN,  PA. 
Phone  HE  3-9845 


For  the  Best  in  Printing 

AMERICAN 
LETTERHEAD  & 
ENVELOPE  CO. 

New  Address 
337  N.  Seventh  St 
Phone  HE  2-0532  Allentown,  Pa. 

Compliments  of 

LEHIGH  PLUMBING 
& HEATING  CO. 

148  S.  SEVENTH  STREET 
ALLENTOWN.  PA. 


Compliments  of 
— THE  — 

PENNSYLVANIA 

RESTAURANT 

514  TURNER  STREET 
ALLENTOWN,  PA. 

MITCHELL  RADIO 
& TV  SERVICE 

SENTINEL 

HALLICRAFTERS 

HE  4-6366  820  Turner  Street 

Allentown,  Pa. 

Compliments  of 

METAL  WELDING  & 
SUPPLY  CO. 

— WELDING  SUPPLIES  — 

1724-26  Tilghmon  Street 
Allentown,  Pa. 

Phone  HE  2-4886 


Compliments  of 

★ 

TROPICAL  MARKET 

★ 

1014  UNION  BOULEVARD 
ALLENTOWN.  PA. 
Open  7:00  A.  M.  to  1 1 P.  M. 
Including  Simdoys 


Compliments  of 

WALP'S  RESTAURANT 

Pennsylvania  Dutch  Cooking 

Banquets  and  Parties  by 
Reservation. 

Union  Boulevard  and  Airport  Road 
Phone  HEmlock  2-5252 

WILLIAM  J.  KING 
LYFETIME  FURNITURE 

★ 

113  North  Eighth  Street 
Allentown.  Pa. 


★ 

BEIL'S 

BEAUTY 

SHOP 

★ 


Compliments  of 

MADISON  CLEANERS 

★ 

1328  CHEW  STREET 


John  F.  Kuntz 


John  S.  Kuntz 


Phone  HE  3-1821 


HILL  METAL  & ROOFING 
COMPANY 

SHEET  METAL  ROOFING 
CONTRACTORS 
Heating  Ventilating 

Phone  HE  4-7327 
901-907  NEW  STREET 
ALLENTOWN.  PA. 

WHITEHALL  BUILDING 
6c  SUPPLY  CO. 

COMPLETE  BUILDING  NEEDS 

★ 

Seventh  Street  Extension,  STILES 
Phone  CO  2-4092 

Compliments  of 

TRAGUS  LUMBER  CO. 

Two  Yards  to  Serve  You 
Allentown  HE  5-9504 
Topton  OU  2-7123 

Paint  - Hardware  - Lumber 
Bldg.  Materials  - Garden  Supplies 

★ 

SHORTY  PETERS 

^ 

Compliments 

ESSO  SERVICE 

of 

QUEEN  CITY 

1182  North  Seventh  Sheet 
Allentown,  Pa. 

Towing.  Steam  Cleaning, 

SPORTSMAN'S 

POULTRY  CO. 

SUPERMARKET 

Lubrication,  Tires,  Batteries 

North  Seventh  Street  Pike 
ALLENTOWN.  PA. 

★ 

Phone  HE  3-9423 

"It  Pays  to  Play" 

RALPH  D.  WEAVER 

Compliments  of 

ZIMMERMAN  MARKET 

COAL  AND  FUEL  OIL 

WERLE  Y 

Fancy  Groceries 

Automatic  Heat 

Fruits  and  Vegetables 

Installations 

FUNERAL  HOME 

★ 

★ 

Open  24  Hours 

lOTH  and  SUMNER  AVENUE 

124  N.  WEST  STREET 

Phone  HE  2-4692  1029  N.  7th  St. 

HE  4-7555 

Phone  HE  3-3677 

ALLENTOWN 

Compliments  of 

Compliments  of 

Compliments  of 

YARNALL'S  MARKET 

ALLEN  WAYSIDE 

MATERNITY  MODES 

QUALITY  MEATS  AND 

FURNITURE 

GROCERIES 

728  WALNUT  STREET 

Phone  HE  4-6543 

North  Seventh  St.  Pike 

ALLENTOWN.  PA. 

10th  and  Washington  Streets 

ALLENTOWN.  PA. 

Lehigh  Valley's  Shopping  Center 

Allentown,  Pa. 

HEmlock  4-5312 

for  Mothersrto-be 

R A YCO 

AUTO  SEAT  COVERS 

★ 

560-568  Union  Boulevard 
Allentown.  Pa. 
Opposite  Western  Electric 
30  Minute  FREE  Installation 
Phone  HE  3-7910 


CEDAR  HILL 
MEMORIAL  PARK  INC. 

G.  B.  SAXTON.  Pres. 

MEMORIAL  PARK  TYPE 
CEMETERY 

Office  in  Park  Located  on 
Schoenersville  - Airport  Road 
R D.  4 HE  4-7101 


ALLENTOWN  PLUMBING 
& HEATING  CO. 


STANDARD  and  CRANE 
FIXTURES 


Phone  HE  2-9181 
441  N.  FULTON  STREET 
ALLENTOWN.  PA. 


EDDIE  SMITH'S 
TEXACO  SERVICE 

★ 

2001  HAMILTON  STREET 
Phone  HE  3-9425 


LUCCrS  DRUG  STORE 

Prescriptions  Our  Specialty 
Delivery  Service 
Photographic  Developing 
and  Printing 

301  HAMILTON  STREET 
ALLENTOWN.  PA. 


DEILE  Y'S 
WEST  GATE  MARKET 

FANCY  FRUITS  and 
VEGETABLES 

Sea  Food  - Fresh  Meats 
Delicatessen 
Dial  HE  4-6287 
30TH  & GORDON  STREETS 


L.  D.  SHOEMAKER 

CUSTOM  BUILT  HOMES 


AMERICUS  PHARMACY 


Compliments  of 


Prescription  Pharmacists 


★ 


Phone  HE  3-8553 
Allentown.  Pa. 


KRAUSE'S  MARKET 

FRESH  FRUITS  and 
VEGETABLES 
In  Season 


★ 


Compliments  of 


GOOSE-BONE  INN 

★ 


723  N.  19TH  STREET 
ALLENTOWN.  PA. 

Phone  HE  5-9311 

Sidney  Shobrinsky.  Reg.  Pharm. 


ALLENTOWN  TILE  & 
MARBLE  COMPANY 

★ 

Andrew  Rossetti 
512  North  Seventh  Street 


Strawberries  a Specialty 
LAURYS,  PENNA. 


LAURY'S  STATION.  PA. 


ALLENTOWN.  PA. 
Phone  HE  3-7561 


Wedding 

Photographs 

JOHN  J.  YASTROP 

514  N.  7th  St.  Allentown,  Pa. 

Telephone 
Hemlock  2-6882 

Compliments  of 

SCHRAFFT'S 

CHOCOLATES 

JESSAL'S  ESSO  SERVICE 
7TH  STREET  PIKE 

★ 

Washing  - Greasing 
Tires  - Tubes  - Batteries 
Phone  CO  2-9913 

GERHART'S  ATLANTIC 

HE  3-8603  704-6-8  UNION  ST. 

Phone  HE  5-1516 

SERVICE  STATION 

RANDALL  KNEEDLER 

PENN  ALLEN 

SCIENTIFIC  MOTOR  TUNE  UP 

GLASS  CO.  INC 

Gasoline  - Atlantic  Oil 

Wheel  Alignment  and  Balance 

GLASS  - GLAZING 

Lubrication  - Car  Washing 

Speedometer  Test  and  Repair 

STORE  FRONTS 

Accessories 

THERMOPANE 

Firestone  Tires  - Batteries 

502  N.  7th  Street  HE  3-9178 

Radiators  Flushed 
GENERAL  AUTO  REPAIRS 

513  North  16th  Street 
Allentown,  Pa. 

JOHN  F.  MOORE 

Compliments  of 

TRY 

INSURANCE 

304  N.  7th  Street 

THE  CAMPUS  SHOP 

YOCCO'S  DOGGIE  PACK 

ALLENTOWN,  PA. 

HE  3-7401 

★ 

★ 

1305  Washington  Ave. 

2301  LIBERTY  ST. 

625  LIBERTY  STREET 

NORTHAMPTON,  PA, 

CO  2-2593 

ALLENTOWN,  PA. 

ALLENTOWN 

Compliments  of 

Good  Luck  From 

ALFRED'S  BEAUTY  SALON 

R.  H.  BALL 

COMPLIMENTS 

5c  to  $1.00  Store 

★ 

OF  A 

1808  ALLEN  STREET 

524  N.  Nineteenth  Street 

FRIEND 

ALLENTOWN,  PENNA. 

AUentown,  Pa. 

Phone  HE  2-0454 

(Opposite  Theatre) 

★ 

Compliments 

oi 

RODALE  PRESS  INC. 
★ 

The  MAUSER  MILL  CO. 

Established  1882 

12TH  and  GORDON  STS. 
Phone  HE  4-6204  Allentown,  Pa. 

★ 

FLOUR  - FEED  - CORN  - OATS 
Complete  Line  of  Dog  Foods 

LOVITZ  CAFE 
★ 

382  GORDON  STREET 
ALLENTOWN.  PA 

ERNEST  S.  BOAS 

★ 

CARNEY  MACHINERY  CO. 

Makers  and  Fitters  of 

DAVID  K.  ALDRICH 

Green  and  Meadow  Streets 

ALLENTOWN.  PA 

SURGICAL  and  ORTHOPEDIC 

Chartered  Life  Underwriter 

APPLIANCES 

440  Hamilton  Street 

503  Commonwealth  Building 

Complete  Line  of 
Small  and  Large  Power  Tools 

Allentown.  Pa. 

Allentown,  Penna. 

HEmlock  2-6736 

★ 

Phone  HE  5-7000 

GEORGE  E.  PHILLIPS 

Compliments 

HALLMARK 

Headquarters  in 

of 

GREETING  CARDS  - GIFT  WRAPS 

Photo  Finishing,  Kodaks  and  Film 

DR.  S.  R.  ROCKWELL 

Party  Invites  - Cocktail  Napkins 

Photographic  Supplies 

Bridge  Cords 

Picture  Framing 

VETERINARIAN 

Tallies  and  Score  Pads 

Phone  HE  4-5416 

1020  CHESTNUT  ST. 

19th  ST.  CARD  SHOP 

36  N.  Sixth  St.  Allentown,  Pa. 

EMMAUS 

607  N.  19th  STREET 

HANDWERK'S 

— AMERICAN  — 

Compliments  of 

REXALL  DRUG  STORE 

Drugs  - Patent  Medicines 

★ 

BAUSE  DRUG  STORE 

Toilet  Preparations 

Sickroom  Supplies 

ONE  HOUR 

Prescriptions  Carefully 

DRYCLEANERS 

★ 

Compounded 

WM.  G.  GRAVER,  Prop. 

★ 

N 7th  St.  Pike  — Penn  Fruit  Bldg. 

32  NORTH  SIXTH  STREET 

Your  RexoU  Store 

Allentown,  Pa. 

Phone  HE  2-4260  We  DeUver 

17TH  and  ALLEN  STREETS 

Phone  HE  4-7947 

PHONE  HE  3-9562 

WEST  END  PHARMACY 

LOUIS  SALTZMAN 
and  SON 

DISTINCTIVE  FURS 

FAIR  GROUNDS  HOTEL 

STEAKS  — CHOPS 
SEA  FOODS 
BEER  - WINE  - LIQUOR 

The  Prescription  Store 
Ben  Lipsky,  Phd. 

★ 

1024  HAMILTON  STREET 
ALLENTOWN.  PA. 

Seventeenth  — Liberty  Streets 

A.  W.  Knoppenberger  and 
C.  J.  Amid,  Proprietors 

17TH  and  UNION  STREETS 
Phone  RE  3-1826 

★ 

★ 

★ 

Compliments  of 

B E R T E ' 

31  NORTH  NINTH  ST. 

Compliments  of 

HENRY  POLLACK 

Compliments  of 

SUPERIOR 

RESTAURANT 

★ 

★ 

★ 

ENTERTAINMENT  NIGHTLY 
THE  LOUNGE 

"The  Gayest  Spot  in  Town" 

★ 

★ 

BENTON  C.  FREEMAN 

BOULEVARD  INN 

2204  Union  Boulevard 

★ 

HE  4-0561 

935  HAMILTON  STREET 

★ 

STEAK  SANDWICHES 
DELICIOUS  PIZZA 

Compliments  of 

TOWN  & COUNTRY  SHOP 

MARBLE  BAR 
RESTAURANT 

★ 

Compliments 

★ 

★ 

of 

962  HAMILTON  ST. 

For  Fashions  That  Are  Different 

12  North  Seventh  Street 
Allentown,  Po. 
Ettore  L.  Verna  Jr.,  Prop. 

VILLAGE  INN 
★ 

(in  two  verses) 


Tlicrc  was  a lime  when  Alleiilowii  ^ 

had  ‘Talking  Trouble  Disease"’. 

Then  came  the  cure,  known  as  Park  & Shop, 
and  parking  hceame  a breeze. 


It’s  the  greatest  thing  since  penicillin, 
the  niycin  and  snlfa  drugs,  too. 

Park  & Shop’s  operation  has  been  a success 
in  making  shopping  convenient  for  you. 


LEHIGH 

TILE  g MARBLE  CO. 

335  N.  7TH  STREET 
Allentown,  Pa. 

HE  4-7191 


OUR  COMMERCIAL,  RESIDENTIAL 
AND  INDUSTRIAL  SERVICES  ARE: 

REAL  CERAMIC  CLAY 
TILE  FOR  WALLS  and  FLOORS 

• MARBLE 

• TERRAZZO 

• FLAGSTONE 

• GLASS  & MARBLE  MOSAICS 

• QUARRY  TILE 

• MORAVIAN  TILE 

• GLASS  SHOWER 
DOORS  and  TUB 
ENCLOSURES. 

• ASPHALT  TILE 

• RUBBER  TILE 

• VINYL  ASBESTOS  TILE 

• VINYL  PLASTIC  TILE 

• CORK  TILE 


NEW  AT  LEWS! 


complete 


nior 


Department 


for  the 


Junior! 

DRESSES 

SUITS 

SPORTSWEAR 

COATS 


SECOND  FLOOR 


JUNIOR  HOUSE 
OF  MILWAUKEE 


Everything 


17.95 


ifoL  . 


A/  /fS2 
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The  Community  Concert  Associatio^t 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
LA  JOS  SHUK,  Assistant  Conductor 


1956 


1957 


Program 

Cortege  from  "Le  Coq  d’Or” 

"Water  Music”  ........ 

Allegro — Air — Allegro  deciso 
Londonderry  Air  ....... 

Overture  to  "Orpheus  in  Hades”  .... 

Intermission 

Piano  Concerto  No.  1 in  G minor  ..... 

I.  Molto  allegro  con  fuoco 

II.  Andante 

III.  Presto 

Soloist:  Ruth  Slenc2:ynska 

"Nutcracker”  Suite 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe- 
Danse  Chinoise — Valse  des  Fleurs 
Intermission 

Selections  from  "My  Fair  Lady”  ...... 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — I’ve  Grown 
Accustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — With  a Little  Bit  of  Luck 
Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


Rimsky-Korsakoff 

Handel-Harty 

arr.  by  Grainger 
Offenbach 

Mendelssohn 


Tchaikovsky 


Loewe 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC 
113  West  57th  Street  • New  York  19,  N.  Y. 


^^Pops  In  formats'' 

By  Laning  Humphrey 

Cortege  from  "Le  Coq  d’Or”  .....  RJmsky-Korsakoff 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  Pushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the 
opera,  foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in 
company  with  the  mysterious  Oriental  queen  he  is  taking  to  wife.  His  approach 
is  the  cue  for  magnificent  pageantry  and  a blaze  of  fantastic  color,  the  music 
reflecting  all  the  bizarre  splendor  of  the  scene. 

Water  Music  .........  Handel-Harty 

Allegro — Air — Allegro  deciso 

"Handel’s  finest  orchestral  composition,’’  Herbert  Weinstock  calls  this  Suite 
in  his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originally  com- 
posed to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening’s 
trip  on  the  Thames,  with  lords  and  ladies  filling  the  Royal  Barge,  and  accompanied 
by  fifty  barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have 
added  afterwards  to  the  movements. 

Londonderry  Air  ........  arr.  by  Grainger 

Long  ago  it  was  knov/n  as  "Farewell  to  Cucullain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  musicologist,  Karl  Nef,  observes:  "It  has  been  said  the  Irish  folk 
music  is,  on  tlie  whole,  the  finest  that  exists;  that  for  sheer  beauty  of  melody, 
Schubert,  Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the 
whole  range  of  art’.’’ 

Overture  to  "Orpheus  in  Hades”  ......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  bouffe  masterpiece  of  "The  Mozart 
of  the  Champs-Elysees,’’  as  Rossini  dubbed  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  He  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s  irreverence 
for  the  noble  legends  of  antiquity.  Under  the  guise  of  caricaturing  Jupiter  and 
Olympus,  Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned 
Napoleon  III  and  his  court — their  infidelities  toward  their  own  families  and  the 
French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents 
Orpheus  and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with 
each  other.  The  simultaneous  discovery  of  husband  and  wife  that  each  is  untrue 
results  in  a quarrel  and  separation.  Each  takes  solace  in  the  very  companionship 
which  started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really 
Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him  to  that  region, 
she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted  to  be  rid  of  Eurydice. 
As  he  rejoices,  he  is  interrupted  by  a character  called  Public  Opinion,  who  lectures 
him  into  unwillingly  going  to  Olympus  to  demand  that  Jupiter  order  Pluto  to  give 
back  Eurydice. 

Intermission 


Mendelssohn 


Piano  Concerto  No.  1 in  G minor 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 
The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
Schauroth.  Mendelssohn  marked  the  Finale  to  be  played  "as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he 
carried  out  this  injunction. 

It  is  interesting  to  read  these  comments  on  the  pianistic  prowess  of 
Mendelssohn  by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany: 
".  . . No  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it 
dry — can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the 
caprices  and  colourings  of  his  contemporaries.” 

"Nutcracker”  Suite  ........  Tchaikovsky 

Marche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Chinoise — Valse  de  Fleurs 

After  the  casual  reception  to  the  ballet,  Tchaikovsky  culled  a suite  from  the 
score,  altering  the  original  sequence  of  some  parts,  for  greater  effectiveness  in 
concert  performance.  Heard  in  this  form  on  a symphony  program  by  the  Russian 
Music  Society  shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands 
for  encores  for  five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family’s  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 
a nutcracker  in  the  form  of  a boy  doll.  When  the  boys  break  it,  she  treats  it  like 
an  injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas 
tree.  Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Mid- 
night strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The 
Mouse  King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of 
Nutcracker.  They  are  on  the  brink  of  defeat,  when  Marie  slays  the  Mouse  King 
with  her  slipper.  Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks 
Marie  away  to  the  land  of  his  people,  which  is  the  Kingdom  of  Sweets  and 
Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum  Fairy.  There  Marie 
is  entertained  by  the  dancing  of  the  inhabitants,  to  the  music  which  forms  most 
of  the  sections  of  the  concert  suite. 

Intermission 

Selections  from  "My  Fair  Lady”  .......  Loeive 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George  Bernard 
Shaw’s  satirical  play,  "Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old 
Greek  story  of  the  sculptor,  Pygmalion,  who  fell  in  love  with  his  beautiful  statue, 
Galatea.  In  both  the  play  and  the  musical  version,  Henry  Higgins,  professor  of 
phonetics,  tutors  the  cockney  girl,  Eliza  Doolittle,  with  the  aim  of  "passing  her 
off  as  a duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

i Love  Is  a Many-Splendored  Thing  .....  Fain-Mason 
'The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler 
by  Jack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of 
Han  Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot. 
His  indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

, Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

'The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

lNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Iration  of  the  conservative  Symphony  Hall,  the  home  of  the  world- 
renowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  wails  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians,  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  tlian  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  boogie-woogie.  However,  in  the  past,  the 
only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra 
have  been  carrying  this  effervescent  music  across  the  nation;  this  year  will 
mark  the  fifth  consecutive  tour. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  made  the  "Pops”  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines 
his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of  ; 
Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire  j 
Department  as  well  as  the  Police  Department.  His  automobile  is  equipped  not  ! 
only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in  i 
more  than  20  cities.  | 

Assistant  Conductor  Lajos  Shuk,  who  first  knew  Arthur  Fiedler  when  they 
were  both  youthful  students  at  Berlin’s  Academy  of  Music,  w'as  born  in 
Budapest,  but  has  been  an  American  citizen  since  1926.  He  made  his  profes- 
sional debut  as  a cellist,  later  studied  conducting  with  sucli  masters  as  Weingart- 
ner,  Walter  and  Von  Karajan.  He  first  came  to  prominence  in  this  country  as  j 
the  director  of  the  Buffalo  Philharmonic,  and  as  guest  conductor  of  other  j 
American  orchestras.  ;| 

A 


Baldwin  Piano  RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION;  JUDSON,  o’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 
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MAPLE  • PINE  • CHERRY 

Come  visit  our  new  show-place  featuring  the 
world’s  largest  collection  of  Early  American 
furniture  and  antiques,  gifts,  accessories,  just 
4 minutes  from  Westchester  County  Center. 


HOUSE 


333  Central  Avenue  Hartsdale  SCarsdale  5-0400 
9-9  Mon.,  Tues.,  Thurs.,  Fri.  — 9-6  Wed.  & Sat, 
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VOLKSWAGEN 

Authorized 

SALES  SERVICE 


HOWARD  HOLMES,  INC. 

447  Tarryfown  Road  White  Plains,  N.  Y. 


WHite  Plains  8-2036 


'GETTING  TO  KNOW  YOU  . . 

THE  happiest  moments  in  an  accredited  adoption 
igency  come  when  a couple  meets  "their”  new  son  or 
laughter  for  the  first  time  in  the  Get  Acquainted 
'Jursery. 

'HIS  is  the  culminating  moment  the  treasured 
ime  when  all  the  work  of  the  agency,  getting  to  know 
he  infant  and  the  adoptive  parents,  reaches  a pinnae  le 
if  peaceful  and  joyous  acceptance. 

ifOU  can  help  make  possible  more  of  these  wonder- 
ul  moments.  Through  giving  to  the  Adoption  Service 
if  Westchester,  Inc.  YOU  can  help  bring  babies  and 
hildren  into  the  warm  sun  of  security,  into  the  close, 
linding  circle  of  home  and  family,  into  the  promise 
it  a bright  and  happy  future. 

Give  to  the 
\doption  Service  of 
Westchester,  Inc. 

17  Longview  Avenue,  White  Plains,  New  ^■()rk 
WH  ite  Plains  9-602 1 


You  Can  Hear  Toiiight*’s  Exciting  Perforiiiaiiee 
by  Arthur  Fiddler  and  The  Boston  Pops  Orchestra 
(It  Home  on  RCA  VICTOR  RECORDS 


Get  Them  at  Your  Authorized  RCA  Victor  Record  Dealer 


BRUNO-NEW  YORK,  INC.  Exclusive  Metropolitan  Distributor 


FREE  PARKING 


OPEN  THURS.  EVES, 


Oeative  Edn^ionaJ 

tOY5 

377  MAMARONECK  AVENUE  - WHITE  PLAINS  8-5511 


Priced 
for  the 
Pennywise 
and  for  the 


Pound  Foolish! 


GyM^ANDY( 


SAND  BOXES 
SAND  I'OVS 
HEALTH  SAND 
WHEEL  GOODS 
DOLLS  - CRAFLS 
C;AMES  - MODELS 
PARTY  GOODS 
GYM  DANDY 
SLIDES  - BOOLS 


white  Plains,  N.  Y. 


13  March  1957 


AND 

THE  BOSTON  POPS 

TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 


with  RUTH  SLENCZYNSKA 

Pianist 


LAJOS  SHUK 

Assistant  Conductor 


(Program  continued  on  second  page  following) 


For  rare  beauty  of  tone  and  design 
choose  o BALDWIN  piano 

...  Its  superb  tone  has  made  Complete  line  of  Baldwin 

Baldwin  the  choice  of  famous  Electronic  Organs.  Now 

musicians  and  households  wher-  wgw  available  with  Percussion, 

ever  quality  is  paramount. 

Sole  Baldwin  Distributor  in  Westchester 

ARTHUR  F.  OLSEN  PIANOS,  INC. 

189  East  Post  Road  Phone 

WHITE  PLAINS  ^ales  & Service  Since  1911  WH  6-3566 

fleifs 


Sen  J 


ICE  CREAM  AND  FINE  CANDIES 
SHOPPES 

271  MAMARONECK  AVENUE 
WHITE  PLAINS 

ALSO 

SCARSDALE.  LARCHMONT.  GREENWICH 
PORT  CHESTER.  BRONXVILLE 
OLD  GREENWICH 


I CENTURY  I 
^ Musical  Instrument  Co.  | 


EVERYTHING  MUSICAL 

178  Mamaroneck  Ave. 
WHITE  PLAINS 

Phone  WH  9-8448 


I 


I 
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CORHAAA  ART  FLOWER  STUDIO 

3 

o 

O 

o 

o 

h 

INVITES  YOU  TO  VISIT  OUR  WONDERFUL  NEW  GIFT  DEPARTMENT 

o 

o 

O 

WHERE  YOU  WILL  SEE  AN  ALL  NEW  INVENTORY  OF  GIFTS 

o 

° 

FOR  THE  HOME 

o 

GIFTS  FOR  BRIDES 

o 

o 

o 

O 

Brides  who  register  their  patterns  in  china,  silver  or  crystal 

o 

° 

at  our  Bridal  Registry  will  be  given  a valuable  gift 

o 

o 

° 

SILVER 

o 

o 

Flatware  and  Holloware — Gorham.  Reed  & Barton,  International,  Lunt, 

o 

and  many  other  famous  brands 

o 

o 

CRYSTAL 

o 

o 

O 

Fostoria,  Bryce.  Duncan  & Miller — Gorgeous  heavy  Kosta  crystal 

o 

o 

o 

Absolutely  the  largest  collection  of  bowls  and  vases  in  the  U.S.A. 

o 

s 

CHINA 

o 

o 

o 

Best  domestic  brands,  Franciscan,  Flintridge,  Syracuse 

o 

J® 

Choice  selections  of  fine  German,  French  and  English  China 

o 

Ask  to  see  our  exquisite  New  Polyethylene  Flowers 

o 

o 

Roses,  Carnations,  Geraniums,  Tulips 

o 

O 

SHOP  IN  LEISURE,  BROWSE  AS  LONG  AS  YOU  WISH 

o 

° 

CORHAM  HAS  BROUGHT  FIFTH  AVE.  TO  CENTRAL  AVE.! 

o 

i 

216  Central  Ave.  (near  County  Center)  White  Plains 

o 

o 

o 

OjLiLfiJLQJUlJULtULfiJLflJUUULLiLtLtLilJUL^^ 

1 000  Feet  off  the  Taconic  Pcj 
utes  from  White  Plains,  y: 

D 

Lur  I 

Enjoy  a complete  select! ! 

The  Ideal  Plof 
CLOSED  W EDNESDAY  j 
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BKAiniFUL  HAIR  MAKES 
A I.OVKUER  YOU 


XT 


WALTER  of  Fifth  Avenue 


5 


HAIR  S r V L I S T 


W’H  r)-.S(i()7-8 


38  WESTCHES  I ER  AVE. 
WHI  EE  PLAINS,  N.  Y. 


PROGRAM 


Cortege  trom  “Le  Cocj  d'Or"  Ri msky-Korsakoff 

“W'ater  Music”  ..  Jandel-Harty 

Allegro— Air— Allegro  deciso 

Londonderry  Air  arr.  by  Grainger 

Overture  to  “Orpheus  in  Hades”  Offenbach 

I ntermission 

Piano  Concerto  No.  2,  in  C minor,  Op.  22  Saint-Saens 

I.  Andante  sostennto 

II.  Allegro  .scherzando 

III.  Presto 

Soloist:  Ruth  Slknczynsk.v 


(Program  continued  on  second  page  following) 


n Commerce  Street,  Hawthorne,  N.  Y.,  10  min- 
.1  place  with  charming  old  world  atmosphere  and 
'•emuetlichkeit" 

ind  Dinner  Served  Daily 

lefinest  wines  and  liejueurs,  or  a stein  of  delicately 
e German  draft  beer. 

e brate  Your  Birthday,  Anniversary,  Etc. 

Phone  PLeasantville  2-9842 

iJi  i.  cSjixLn^ 

Kaye-Tiirabian 

and  at  \ 

Rug  Co.,  Inc. 

DEALERS  IN 

we  too,  are  "bursting  out  all  over” 

BROADLOOM  CARPETS 
CHENILLES  COTTONS 

with  the  new 

HOOKED  RUGS 

• Martex  Towels 

ORIENTAL  RUGS 

• Matching  Rugs 

• Harmonizing  Shower  Curtains 

• Individual  Monogramming 

• Many  Small  Gift  Items 

• Guest  and  Kitchen  Towels 

Native  Experts  Exclusively 

• Unusual  Curtains 

• Linen  Luncheon  Settings 

• Exquisite  Closet  Edgings 

• Matching  Bedspread  Ensembles 
To  Order 

* aV 

RUG  CLEANING 
Repairing  • Storing 

Carpets  Cleaned  In  Your  Home 

m 

WHite  Plains  6-8550 

9 Mamaroneck  Ave.  White  Plains 

Open  Every  Thursday  Night  Till  9:30 

78  WESTCHESTER  AVENUE 

Owned  and  Operated  by 
The  Lenihan  Famliy 

(Opposite  B.  Altman  & Co.) 
WHite  Plains  9-3333 

Just  a Block  from  the  County  Center 

PAPA  JOHN’S 


RESTAURANT 

FINE  ITALIAN  HOME  COOKING 


CHOICE  WINES  AND  LIQUORS 

238  CENTRAL  AVE.  WHITE  PLAINS 


“Nutcracker”  Suite  Tchaikovsky 

March— Danse  de  la  Fee  Dragee— Trepak— Danse  Arabe— 

Danse  Chinoise— \'alse  des  Fleurs 

Intermission 

Selections  from  “My  Fair  Lady’’  Loewe 

Get  Me  to  the  Church  on  l ime  — AV’ouldn’t  It  Be  Loverly  — I’ve  Grown 
Accustomed  to  Her  Face  — I Could  Have  Danced  All  Night  — On  the 
Street  Where  You  Live  — The  Rain  in  Spain  — With  a Little  Bit  of 
Luck 

Love  Is  A Many-Splendored  Thing Fain-Mason 

Look  Sharp— Be  Sharp  Men ick-Bennett 


, Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION.'  JUDSON,  o’NEILL  & JUDD 

113  West  57th  St.,  New  York  19,  N.  Y. 


Bst.  1923 


EAGLE  TIRE  CO. 

330  CENTRAL  AVENUE  WHITE  PLAINS,  N.  Y. 

Distributors  of 

Major  Brand  Tires,  Tubes  and  Batteries 

“It  Pays  to  Deal  with  Eagle’’ 

Branches  — N.  Y.,  Bronx,  Union  City,  Paramus 
Phone:  WHite  Plains  9-2993 
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Arthur  Fiedler 

The  conducting  engagements  of  Arthur 
Fiedler  have  extended  from  Portland, 
Maine,  to  Portland,  Oregon — and  on  to 
Honolulu.  In  this  activity  he  has  led  a 
double  life.  Not  only  has  he  appeared  as 
the  uniquely  famous  conductor  of  Pops 
concerts,  but  also  as  an  excellent  symphonic 
conductor.  The  upbringing  of  Fiedler  gave 
him  rare  advantages.  A Boston  native,  he 
is  the  son  of  the  late  Emanuel  Fiedler, 
Austrian-bom  violinist  of  the  Boston  Sym- 
phony Orchestra  and  the  celebrated  Kneisel 
String  Quartet.  Two  of  the  boy’s  paternal 
uncles  were  violinists  in  the  great  Boston 
orchestra. 

He  is  perhaps  the  only  conductor  who 
with  equal  facility  can  turn  in  a fine  per- 
formance of  a classic  or  an  up-to-date 
popular  hit,  with  the  correct  tradition  for 
the  one.  and  the  American  bounce  and 
rhythm  for  the  other. 

As  conductor  of  Pops  Concerts,  Fied- 
ler always  heads  a symphony  orchestra, 
with  which  popular  hits  are  presented  only 
in  full  symphonic  arrangements.  But  along 
with  music  in  this  lighter  vein  by  such 
favorites  of  the  day  as  Richard  Rodgers 
and  Leroy  Anderson,  he  adroitly  introduces 
compositions  of  the  old  masters  — Bach, 
Mozart,  Haydn,  Beethoven,  Brahms,  Tchai- 
kovsky, Wagner  — from  the  regular  sym- 
phony concert  repertory. 

Each  winter  since  1953  he  has  organ- 
ized and  conducted  a special  Pops  Tour 
Orchestra,  with  which  he  has  appeared  in 
many  states.  In  1956,  for  example,  he  began 
a tour  which  ended  in  March  with  the  fol- 
lowing score:  10,000  miles  traveled:  81 

concerts  played  in  79  cities,  in  22  states 
and  Canada — all  within  83  days. 


ADVERTISING  REPRESENTATIVE  FOR 
THIS  PUBLICATION 

WILLIAM  G.  JOHNSON 

1 13  So.  3rd  Avenue  Mount  Vernon,  N.  Y. 

Phone  MO  8-7424 


ARDSLEY 
JEWELER 

ABOVE  THE  COUNTY  TRUST 
Ardsley,  N.Y,  DO  3-7445 

SAVE  TIME 
AND  MONEY 

ON  DIAMONDS,  FINE 
JEWELRY,  SILVERWARE 
AND  GIFTS 

H.\T(  H .\NI)  tl.OCK 
KKI'.VIKING 

Open  Friday  Evenings  Until  8:00 
AMPLE  FREE  PARKING 
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County 
Shoe  Center 

Westchester^ s Shoe 
Department  Stores 

COMPI.ETE  EL\E  OE  .SHOE.S 
EOR  I'HE  EXPIRE  FAMILY 
A T LOW,  LOW  PRICES 

1864  Central  Ave. 

YONKERS 

30  Boston  Post  Road 

LARCHMONT 

55  Tarry  town  Road 

WHITE  PLAINS 


AGUAR 


Finest  car  of  its  class  in  the  world.  The  new  Mark  VIII  sedan  offers  the 
fine  car  connoisseur  ultimate  luxury  in  a high-performance  sedan.  In- 
terior furnishings  are  of  a quality  and  richness  found  heretofore  only 
in  the  works  of  the  great  specialist  custom  coach-builders.  Yet  in  addi- 
tion to-  the  magnificence  of  its  creature  comforts,  the  Jaguar  Mark  VIII 
with  automatic  transmission  embodies  mechanical  advances  that  assure 
its  owner  of  the  most  prized  of  all  motoring  luxuries  . . . performance, 
roadability,  and  safety  second  to  none.  See  it  at 


fjeffielb 


30  West  Post  Road 

Open  Evenings 


Jaguar 

White  Plains 
Phone  WH  9-5086 


ScHRAFfT’S 


Smart  people  look  to  Schrofft's 

for  fine  candies  ...  for  gifts  and 
to  enjoy  at  home.  And  smart  people 

select  SCHRAFFT'S  restaurants  for  special 
"dining  out"  and  for  day  in  and  day  out 
good  eating  pleasure.  For  better 
taste  in  fine  food 

and  candy,  it's  always 


Retail  Shop 

' Park  Place,  Bronxville 


^ ScHrafft^ 


193  Main  St.,  White  Plains 
566  Main  St.,  New  Rochelle 
Westchester  County  Airport 


UOUJ 

jP\ciotxCt' 

jbSSLM~- 


Designed  by  Robert  Fellner  and  TAark  J.  F\irst 


Modernway  presents  Tempo,  a versatile  walnut 
cabinet  grouping  whose  clean,  smart  lines  will  be 
a delight  to  the  “young  in  spirit.”  Hundreds  of 
variations  will  let  you  “interior  design”  your  ow’n 
setting  to  fit  your  own  needs,  both  in  space  and 
function. 


Tempo  for  Bedroom,  Dining  Room,  Living  Room. 
Tempo  for  Hi-Fi,  TV,  and  Bar  Installations. 

Come  in  . . . browse  . . . ask  Mr.  Barnow  to 
show  how  Tempo  lends  distinction  to  your  home. 


Brass  Hutch  , 
(Other  styles,  also) 

Cabinet  with 
adjustable  shelves 

Cabinet  fitted  for 
Hi-Fi  Installations 


Cabinet  fitted  for  Hi-Fi 
TV,  Bar,  Records — 
24”  deep  


Mon.,  Tliurs.,  Fri.  ’til  9 
Open  Daily  9:30  to 


LOTS  OF  FREE  PARKING  — AIR  CONDITIONED 

2 Blocks  South  of  County  Center,  95  Central  Ave 
Across  the  street  from  County  Center  Parking 


aiiis 


mod@rnway 


• devoted  to  Exceptional  contemporary  furnishings 
9 decorator  consultation  at  no  extra  charge 
9 coordinated  lamps,  rugs,  draperies  and  bedspreads 


i 


1957  SERIES 


Presents 


ARTHUR  FIEDLER 

and  ili.e 

Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


LAJOS  SHUK,  Conducting 


Thursday,  March  14,  1957,  at  8:30  p.  m. 

WAR  MEMORIAL  BUILDING 
Stacy  Park  - Trenton,  New  Jersey 


Programs — Gael  W.  Lischer 


Home 

Freezer 

Order 

Specialists 


Attention  Home  Freezer  Owners! 

Take  Your  Meal  Problems  to  the  Meat  Man! 
Let  us  Cut  to  Order  and  Freezer  Wrap  the 

FINEST  MEATS  OBTAINABLE  and  Deliver  Them 
To  You  Frozen  at  WHOLESALE  PRICES. 


Amana 

Freezers 


CONTINUOUS  58  YEARS’  EXPERIENCE  BACKS  OUR  GUARANTEE 
YOU  OWE  IT  TO  YOURSELF  TO  GIVE  US  A TRY 


Export  3-4141;  3-4142;  3-3335  HAMILTON  & CLINTON  AVES. 

PLENTY  OF  FREE  PARKING  ON  OUR  LOT 


ONLY  AT  MIFFLIN’S  can  you  see  and  hear  so 
complete  an  array  of  the  leading  names  in  Organs 
and  Pianos. 

ELECTRONIC  ORGANS  include  BALDWIN  and 
Baldwin  Or gasonic;  WURLITZER;  ancZ  MINSHALL- 
ESTEY. 

PIANOS  include  BALDWIN,  ACRO  SONIC, 
LESTER,  STORY  & CLARK,  KIMBALL,  KOHLER 
& CAIVIPBELL  and  BRAMBACH. 

Hear  Them  All  — Side  By  Side 

MIFFLIN  Piano  Company 

234  E.  STATE  ST.  EXport  3-4865 


TRENTON  COMMUNITY  CONCERTS 

1957 


Y our  TRENTON  Officers  for  195  7 

Mrs.  Alex  Budson 
President 


jMr.  Fi:ei)  Walker 


.Mrs.  Leonard  Leigiiton 


Vice-President 


Vice-President 


]\Irs.  May  M.  Toomey 
Vice-President 


.Tohn  E.  Curry 
Secretary 


Mrs.  Alvin  Dennis 
Treasurer 


Making  possible  the  finest  music  to  the  most  people  at  the  lowest  cost 


oAfter  the  Concert  Tonight  ♦ . ♦ 


. we  cordially  invite  you  to 
stop  in  at  our  HOLIDAY  ROOM 
for  your  favorite  night-cap! 


FOR  THAT  MEETING,  DANCE  OR  BANQUET 

Our  Ballroom  and  Reception  Room  are  now  Air-Conditioned 

Hotel  STACY^TRENT 

A KNOTT  HOTEL 

STATE  STREET  AT  WILLOW  TRENTON,  N.  J. 


L.  W.  OSTERSTOCK,  Manager 


Trenton’s  Oldest  Independent 
Electrical  Distributor 


443-447  South  Broad  St. 
Trenton,  N.  J. 

Ph  one  EX  4-5196 


“Thatcher 

I PURMACB  COMPANY 

.»  lla<«  ItM 


MORE  HEAT  from  LESS  FUEL 


For  News  and  Views  of 
World  Events  . . . 

Buy  an  Early  Edition 

Philadelphia  Inquirer 
New  York  News 
New  York  Mirror 

AFTER  THE  CONCERT 

TONIGHT  and  EVERY  NIGHT 


FUEL  OIL 


Gas 

Oil 

and 

Coal 

Fired 


BOILERS,  FURNACES  AND  WINTER 
AIR  CONDITIONERS 

For  Dependable,  Economical  Heating 
Comfort  and  Summer  Air  Condition- 
ing Thatcher  has  the  Answer  to  your 
Problem 


Distributed  by 


272  N.  CLINTON  AVE. 


O O 

METERED  SERVICE 

Phones  EX  3-4024  — 3-4064 


/I  SALES  & SUPPLIES 

wholesale  Distributors 
/ REFRIGERATION 

* HEATING  — AIR  CONDITIONING 

Dover  & Robbins  Avenues 
Trenton  8.  New  Jersey 


EXport  4-7113 


ARTHUR  FIEDLER 

and 

The  Boston  Pops  Tour  Orchestra 

of  the  first  sure  sifjus  of  sjiriug  in  tlie  city  of  Itoston  is  the  reclecoration 
of  tlie  conservative  iSyiiiphouy  TIall,  the  home  of  tlie  world-renowned  Boston 
Symphony  Orchestra.  Along  aliont  the  first  of  May,  into  storage  go  the  winter 
seats  to  lie  replaced  by  green  and  gold  tables  and  chairs;  the  red  walls  that 
harmonized  so  well  with  Beethoven  and  Brahms  are  rejiainted  a briglit  spring 
green,  and  the  Boston  Pojis  begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians,  Imt  the  whole  country  have  been  able  to  enjoy  this  lighter 
music  through  the  many  records  that  the  Pojis  has  made  for  PCA  A^ictor.  In 
a recent  list  of  PCA  A'ictor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that 
covered  everything  from  Bach  to  hoogie-woogie.  However,  in  the  past,  the  only 
way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on  records 
or  the  radio.  But  since  season  lb.52-53,  by  special  arrangement  with  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler  and  the  Boston  Pops  Tour  Orchestra  have 
heen  carrying  this  effervescent  music  across  the  nation;  tliis  year  will  mark  the 
fifth  consecutive  tour. 

.\rthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man 
M'ho  made  the  “Pops’"  a national  synonym  for  light,  enjoyable,  classical  music. 
Fiedler  himself  is  the  perfect  examj)le  of  a conductor  who  combines  his  serious 
musical  talents  with  a sjiark  that  has  endeared  him  to  the  hearts  of  Boston 
audiences.  An  habitual  tire  chaser,  he  is  a niemher  of  the  Boston  Fire  Dejiart- 
ment  as  M’ell  as  the  Police  Department.  His  automobile  is  equi{)ped  not  only 
with  short  wave  but  also  with  a sii'en.  He  is  an  honorary  Phre  Chief  in  luore 
than  ‘A)  cities. 

■\ssistant  Conductor  Lajos  Shuk,  who  first  knew  .Arthur  P’iedler  when  they 
were  both  youthful  students  at  Berlin's  Academy  of  .Music,  was  Irorn  in  Budapest, 
hut  has  been  an  .American  citizen  since  19'26.  He  made  his  professional  dehut 
as  a cellist,  later  studied  conducting  witli  such  masters  as  AVeingartner,  Walter 
and  A'on  Karajan.  He  first  came  to  prominence  in  this  country  as  the  director 
of  the  P>uff'alo  Philharmonic,  and  as  guest  conductor  of  other  .American  orchestras. 


Baldwin  Piano,  Courtesy  of  Mifflin  Piano  Company 


F.aldwix  Piano 


KC.V  A’ictor  Uecohds 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION  : JI’DSON,  O'NEILI.  & .TUDl) 

113  IVest  57tii  St.,  New  York  19,  N.  Y. 


TRENTON^S  FAVORITE  STORE 
For  Every  Member  of  the  Family 


ilURimOBIN 

118-120  NORTH  BROAD  ST.  110-112  EAST  HANOVER  ST. 


AT  MORGAN’S  YOU  CAN  GET  THE  BEST 
SELECTIONS  IN 

St.  Patrick's  Day 
Greeting  Cards 

MORGAN’S 


1236  Greenwood  Avenue 


Phones  EX  2-9697  — EX  6-9445 


HOTEL 


HILDEBRECHT 

225  ROOMS  225  BATHS 

In  Trenton  It’s 

The  Mirror  Room 

for 

BREAKFAST  LUNCHEON  DINNER 
SHIPS  BAR  and  CHANCERY  LOUNGE 


Facilities  for  Banquets,  Dinners,  Dances,  Luncheons,  etc. 


ROBERT  K.  McPherson 

General  Manager 


Telephone  EX  2-2  1 1 1 


Two  fine  stores  to  serve  you 


M.  L.  HOAGLAND 

FURNITURE  SHOWROOMS 

610  Calhoun,  at  Pennington  Ave. 


MANNING’S 

Wayside  FURNITURE  Shop 

2255  Lawrenceville  Road 


OPEN  DAILY  10:00  to  5:30 


Both  Stores  open  Monday,  Wednesday  and  Thursday  Evenings  till  9 P.  M. 


Program 

Cortege  from  “Le  Co<j  d’Or”  ..... 

“Water  Music’’  ........ 

A 1 legro — A i r — Allegro  deciso 
Londonderry  ,\ir 

Overture  to  “Orpheus  in  J lades”  .... 

Inierniissiun 

]*iano  Concerto  No.  1 in  0 minor  .... 

1.  Molto  allegro  con  fuoco 

1 1 .  Andante 

111.  Presto 

Soloist:  Ruth  Slenczynska 


R inisky-Korsakoff 
TI  aiidd-H  arty 

Arr.  hy  Grainger 
Ojfenhach 


Mendelssohn 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
113  West  57th  Street  : : New  York  19,  N.  Y. 


Your  plant  facilities  engineering  prob 
lems  can  be  efficiently  and  economi- 
cally solved  by  Allstates'  skilled  staff. 
Our  experience  in  the  design  and  ap- 
plication of  plant  facilities  equipment 
for  commercial  and  nuclear  applica- 
tions is  your  best  assurance  of  project 
success  in  this  growing  field. 


DESIGN  AND  DEVELOPMENT  COMPANY,  INC. 

..  .iM...  .1  ALISIAIES  ENCINfERINC  COMPANY 

EXECUTIVE  & GENERAL  OFFICES 

Phone;  EXporl  6-8282  25-27  N.  WARREN  5T„  TRENTON,  NEW  JERSEY  Teletype:  Tren.  8577 

Division  Offices;  TRENTON  - CHICAGO  • ALBANY  - BOSTON  • KANSAS  CITY  « CINCINNATI  • MILWAUKEE 


ALLSTATES 


■ ■ n ■ ■ mw  ww9ww^ 


Mortgage  Loans 


Mortgage  Loans 


ROEBUCK  AND  Caj 


TRENTON’S  LARGEST 
AND  MOST  COMPLETE 
DEPARTMENT  STORE 

ii: 


Open  Thursday  and  Friday  nights  until  9 :()0  o’clock 


Program — Continued 

‘^‘Nutcracker”  Suite  .........  Tcliailcovslcy 

.Mai'clie — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Cbinoise — Valse  des  Fleurs 

Intermission 


Self'ctions  from  “i\Iy  Fair  Lady” Loewe 

(let  .Me  to  the  Church  on  Time — Wouldn’t  Tt  Be  Loverl}^ — I’ve  Grown 
.\ccustomed  to  Her  Face — I Could  Have  Danced  All  Night — On  the 
Street  Mdiere  You  Inve — The  Eain  in  Spain — M^ith  a Little  Bit  of  Luck 


Love  Is  a i\Iany-Splendored  Thing  ......  Fain-Mason 

Look  Sharp — He  Sharp Merricl'-Bennett 


Investment 

Securities 

W.  E.  WETZEL  & CO. 

-=  ■ ■ i TELE.  EXPORT  6-8251 

Orders  executed  on  all  Exchanges 
1 WEST  STATE  ST.  TRENTON,  N.  J. 


Water  Lines 
Concrete  Work 


Sewers 
Steel  Work 


Newton  A.  K.  Bugbee  & Co. 

Oakland  and  Norman  Streets 

TELEPHONE  OW  5-6257 

We  have  an  organization  at  your  dis- 
posal for  plant  maintenance 

GIVE  US  A CALL 


Phone  OW  5-6396—7 

ADAMS  & SICKLES 

Prescriptions  at  Fair  Prices 
24-Hour  Prescription  Service 
West  State  Street  at  Prospect 
Air  Conditioned  Two-Car  Delivery 


WHEN  LOW 
IN  SPIRITS' 


laOXli 


Free  Delivery  in  Private  Cars 


KERNS 

BEVERAGES 

E.  L.  KERNS  CO. 

Trenton  OW 5-6151 


REALTORS 


Telephones  EX  2-4153-^1 — 5 

H.  S.  Kline  & Co.,  Inc. 


INSURORS 


Property  ilnnayement  — Appraisers  — Land  Developers 
154  West  State  Street  Opposite  State  House  Trenton,  N,  J. 

H.  S.  Kline.  President  James  S.  Kline,  Vice-Pres. 

Mokton  S.  Kline,  Sec'y-Treas.  Walter  AV.  Ziegler,  Vice-Pres. 


See  the  new 

PONTIAC  1957  PONTIAC 

Walter  H.  Schultz 

SALES  & SERVICE 

Pontiac  Dealer  For  20  Years  with 
Service  That  Has  Sold  Thousands 

16-18-20  PASSAIC  STREET 
Phone  EX  6-1541 


Curry  Ticket  Agency 

Tickets  for:  NEW  YORK  AND 

PHILADELPHIA  THEATRES 
ALL  SPORTS  EVENTS 

Headquarters — 

Trenton  Community  Concerts 
Trenton  Opera  Association 

37  N.  WILLOW  STREET,  TRENTON 

Export  6-9118 


Some  Things  in  Life  Are  Free 

We  don’t  charge  you  for  advice  you  seek.  There’s  sufTicient  reward 
in  knowing  that  we  can  be  of  help  with  your  prol)lems.  Our  answers 
will  be  in  plain  everyday  language,  easy-to-understand.  This  is  a good 
time  to  check  your  policies.  Why  not  PHONE — WRITE — CALL  now? 


W.  M.  DICKINSON  CO. 

Insurance  Since  1898 

145  E.  HANOVER  ST. 
TRENTON,  N.  J.  EX  4-5321 


THE  HOME  OF 
PROFESSIONAL 
INSURANCE 
SERVICE 


**Pops  Informals” 

Ry  Laning  IIumphrea' 

Cortege  from  “Le  Coq  d’Or”  ......  Iiimsl'ij-Korsalioff 

The  opera  (and  sul)se(]uent  ballet)  takes  its  title  from  the  enchanted  rooster 
which  points  out  the  direction  of  any  invasion  of  King  Dodon’s  kingdom.  Russia’s 
great  poet,  I’ushkin,  wrote  the  allegorical  poem  which  was  the  basis  of  the  libretto 
of  the  composer’s  final  operatic  work.  At  the  beginning  of  the  third  act  of  the  opera, 
foolish  old  King  Dodon  is  triumphantly  entering  his  Russian  capital  in  company  with 
the  mysterious  Oriental  queen  he  is  taking  to  wife.  Ilis  approach  is  the  cue  for 
magnificent  pageantry  and  a l)laze  of  fantastic  color,  the  music  reflecting  all  the 
bizarre  splendor  of  the  scene. 


Water  3Iu.sic  ..........  IIamhl-I[artij 

Allegro — Air — Allegro  deciso  i 

‘Tlandel’s  finest  orchestral  composition,”  Herbert  AVeiiistock  calls  this  Suite  in 
his  attractive  biography.  Its  spirit  is  that  of  a serenade — music  originall.v  composed 
to  be  heard  outdoors,  while  King  George  I of  England  took  an  evening's  trip  on  the 
Thames,  with  lords  and  ladies  filling  the  Royal  Large,  and  accompanied  by  fifty 
barge-drawn  musicians  playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 


• ‘blue  coal’ 

• Fuel  Oil 

• Delco  Oil  Burners 

• Building  Materials 

• Ready-Mix  Concrete 

J.B.  RICHARDSON  &S0N$,  .na 

340  PERRY  ST. — TRENTON 


Esiahlishcd  Over  100  Years 


JOHN  J.  MAYER,  Jr.  ROBERT  H.  HAVEN 

TRENTON  PHOTOGRAPHERS 

The  Finest  In  Photography 

1211  SOUTH  BROAD  STREET  PHONE  EX  4-4847 

KIRKHAM  & GUTHRIE 

Law  and  Commercial  Prititinrj 

GREENWOOD  AVE.  and  CANAL  ST.  Ph  one  EX  2- 1 886 


All  Kinds  of  BREAD  ROSSI’S  BAKERY  DECORATED 
and  ROLLS 

Try  our  CORNEL  Deliver  to  Your  Home 

FORMULA  BREAD  Stockton  and  Hanover  Streets  Phone  OW  5-6309 

MICHAEL  COMMINI 

TRAVEL  BUREAU  — AIR  LINES 

Phones  EX  4- 1127,  EX  4-1  128  159  Hamilton  Avenue 

DWYER  BROTHERS 

“The  Businessmans  Department  Store” 

117-119  N.  BROAD  ST.  Ph  ones  OW  5-6186,  OW  5-6187 

Phone  EX  4-5558 

HARRY  CAMPBELL 

(Second  Floor) 

109  E.  HANOVER  STREET 

ARCTIC  ICE  CREAM 

for  the  Hostess  who  cares  ■ 


— Fine  Furs 

TRENTON,  N.  J. 


Quality  JMeats 
Fine  Groceries 


GRISCOM  BROS. 

147  NORTH  BROAD  STREET 

Phones  EX  3-4230,  EX  3-4239 


It’s  BORDEN’S  Golden  Crest 

Homogenized  Vitamin  D 

Product  of  the  Borden  Company  MILK  with  cream  in  every  drop 

DIAMONDS  ::  WATCHES  ::  JEWELRY  OF  FINE  QUALITY 

LEVENSTEIN’S  JEWELERS 

562  North  Clinton  Ave.  Est.  1918  PHONE  EX  2-5733 


Il 


100%  Traditional 
33-45  Market  Street 


'AuAnlluAjQ 


NOW  TWO  STORES  IN  TRENTON 


where  it  costs  no  more  to  buy  truly  good  furniture 


100%  Modern 
385-389  S.  Warren  Street 


SPlEfi'KldS  j 

n/  odcrn 


“POPS  INFORMALS”— Continued 

Londonderry  Air  .........  Arr.  hij  Grainger 

Long  ago  it  was  known  as  “Farewell  to  rucnllain,”  as  Kreisler  calls  it  in  his 
violin  transcription. 

The  Swiss  innsicologist,  Karl  Nef.  observes:  “It  has  been  said  the  Irish  folk 

innsie  is,  on  the  whole,  the  finest  that  exists  ; that  for  sheer  beauty  of  melody,  Sch\d)ert, 
Mozart,  and  Irish  folk  songs  constitute  'a  triad  unchallenged  in  the  whole  range  of  art.’  ” 

Overture  to  “Orjiheiis  in  Hades”  .......  Offenbach 

Critics  are  inclined  to  call  this  opera  the  hoiift'e  masterpiece  of  "The  ^lozart  of 
the  Champs-Elysees,”  as  Rossini  dubli(>d  Offenbach. 

The  show  was  elaborately  denounced  by  one  critic  as  a sacrilege  against  the 
beauties  of  ancient  culture.  lie  thus  aroused  such  curiosity  in  the  public  that  it 
jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  lilu'etto’s  irreverence  for 
the  noble  legends  of  antiquity,  luider  the  guise  of  caricaturing  .Iu)iiter  and  Olympus, 
Offenbach  in  his  music,  and  the  librettists  in  their  words,  lampooned  Napoleon  III 
and  his  court — their  infidelities  toward  their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting  the  devoted 
love  of  Ori)heus  and  his  wife  Eurydice.  Such  devotion  seems  to  have  struck  the 
librettist  as  something  occurring  only  in  myths.  Consequently,  he  represents  Orpheus 
and  Eurydice  as  being  given  to  romancing  with  others  rather  than  with  each  other. 
The  simultaneous  discovery  of  husband  and  wife  that  e;ich  is  untrue  results  in  a 
quarrel  and  separation.  Each  takes  solace  in  the  very  companionship  which  started 
the  argument.  Eurydice  discovers  that  her  shepherd  lover  is  really  Pluto,  Cod  of 


^ HOFFMANS 


137  E.  FRONT  ST. 


LUCILE  DENNIS 


Phones  EX  6-1529,  EX  6-1520 


ONE  WEST  STATE 
BROAD  & LIBERTY 
STATE  & OLDEN 
BRUNSWICK  CIRCLE 


ELDRIDGE,  Inc* 

Advertising  Agency 


Complete  Facilities  for 
Advertising  In 

MAGAZINES  — NEWSPAPERS 
RADIO  — PUBLIC  RELATIONS 
TELEVISION  — DIRECT  MAIL 

38  West  State  St.  Tel.  EX  4-5865 


Carpets  of  Lasting  Quality 

BIGELOW  . . . GULISTAN  . . . HARDWICK 


Floor  Coverings 

Carpet 

and 

Linoleum 

• 

Wesley  A.  Doolittle,  Jr. 
Harry  A.  Trebbi 


Phone  EX  6-4305 


EWING  CARPET  SHOP 

1685  N.  OLDEN  AVE.  EXT.  : TRENTON,  NEW  JERSEY 


THIRTY-SEVENTH  YEAR 


MUSIC  » SPEECH  » DANCE 

Ir£nton  lons^njatDryDyjHusir 


540 

E.STATEST 


TRENTON  9 
NEW  JERSEY 


William  O’Toole,  M.A.,  Dir. 


“POPS  INFORMALS”— Continued 

tlu>  riiderworld.  Before  she  is  carried  off  l>y  him  to  that  region,  she  leaves  Orpheus 
a farewell  note.  Orpheus  is  delighted  to  he  rid  of  Eurydice.  As  he  rejoices,  he  is 
interrupted  h.v  a character  called  Public  Opinion,  who  lectures  him  into  unwillingly 
going  to  Olympus  to  demand  that  Jupiter  order  I’luto  to  give  back  Eurydice. 

Intermis.sion 


Piano  Concerto  Vo.  1 in  Ct  minor  ......  Mendelssohn 

iMolto  allegro  con  fuoco — Andante — Presto 

Soloist:  IiUTTi  Slenczynska 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in  1831,  in 
Munich.  He  had  dedicated  it  to  a charming  young  pianist  of  that  city,  Delphine 
.Schauroth.  Mendelssohn  marked  the  Einale  to  he  played  “as  fast  as  possible.”  In 
his  own  performance  he  created  great  excitement  by  the  speed  with  which  he  carried 
out  this  injunction. 

It  is  interesting  to  read  tlu'se  (amiments  on  the  jiianistic  prowess  of  Mendelssohn 
by  Henry  Chorley,  noted  English  critic,  who  heard  him  in  Germany  : 

“.  . . Xo  one  that  has  heard  Mendelssohn’s  pianoforte  playing  can  find  it  dry — - 
can  fail  to  be  excited  and  fascinated  by  it,  despite  of  its  want  of  all  the  caprices  and 
colourings  of  his  contemporaries.” 


PHONE  EX  6-9700 


FPtESH  CUT  FLOWERS 


Carl  J.  Goeller 

FLORIST 

Flowers  Telegraphed 

530  Hamilton  Ave. 
Trenton,  N.  J. 


Manufacturers  of  Ceramic  Floor  and  Wall  Tile 


Accessories 


WENCZEL  TILE  COMPANY 

TRENTON,  NEW  JERSEY 

Wenczel 
Ceramic  Tile 


GENERAL  OFFICES  FACTORY 

Klagg  and  Enterprise  Avenues  Klagg  and  Enterprise  Avenues 

fc- ■ — i 9«i  t ft  i| « i as  I 6 «|  ij  liw  O I (*  fJc' 'I <!>  ' 

Telephone  Trenton  EX  2-7131  Telephone  Trenton  EX  2-7132 

..  Sii 


The 

Prospect  National  Bank 

of  Trenton 

The  Friendly  Banh  at  the  Reservoir 

Plenty  of  Parking  Space 

2%  PAID  ON  SAVINGS  ACCOUNTS 


$3.85 


11  WEST  STATE  STREET 


TRENTON  OIL  COMPANY 

. . . Distributors  of  ..  . 


FUEL  OIL — For  Industrial  and  Domestic  Use 


DUCK  ISLAND 


Trenton  OW  5-6318 


TYPEWRITERS  AND 
ADDING  MACHINES 

ALL  MAKES 

Sold  — Rented  — Repaired 


PRIOR  TYPEWRITER  CO. 


232  East  State  Street 


Trenton,  New  Jersey 
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“ K iitcrackev”  Suite  .........  Tcliailcovsl'y 

iMarche — Danse  de  la  Fee  Dragee — Trepak — Danse  Arabe — 

Danse  Cliinoise — Valse  de  Fleurs 

After  flip  casual  reeeiition  to  the  ballet,  Tchaikovsky  culled  a suite  from  the  score. 
alteiiiif>  the  original  sequence  of  some  parts,  for  greater  effectiveness  in  concert  per- 
formance. Heard  in  this  form  on  a symphony  program  hy  the  Kussi.an  IMusic  Society 
shortly  after  the  appearance  of  the  ballet,  the  music  drew  demands  for  encores  for 
five  of  the  six  numbers. 

This  is  the  story  of  the  ballet.  At  a Christmas  party,  toys  are  distributed  to  a 
family's  children  and  their  guests.  Marie  somehow  prefers  to  dolls  and  other  gifts 


IN  LAUNDRY  and 
DRY  CLEANING 


KNOWS  BEST 

In  Trenton  Over  GO  Years 


Phones  EX  3-5970,  EX  3-7027 

General  Builders,  Inc. 


Contractors 


Nathan  Putchat,  President 


45  N.  Stockton  St.  Trenton,  N.  J. 


Phone  OW  5*8525 


GRIFFITH 


EI.KCTRIC  HUPPI.V  CO. 


Electric  Wholesale  Distributors 


S.  Broad  and  Second  Sts. 
Trenton,  N.  J. 


Trenton  Jnnior  College 

a community 
college 

Always  in  harmony 
with 

community  needs. 

TRENTON  JUNIOR  COLLEGE  AND  SCHOOL  OF  INDUSTRIAL  ARTS 
West  State  and  Willow  Streets  Trenton,  New  Jersey 


WALTER’S  JEWELRY  SHOP 

Hamilton,  Bulova  and  Elgin  Watches  — Diamonds  and  Mountings 
SPECIAL  ORDER  WORK  AND  REPAIRING  — READS  RESTRVXG 

2 EAST  STATE  STREET  Walter  C.  Reikosky 


DECKER’S  Dairy  Products 


TRENTON  PHONE  EX  4-5623 
HIGHTSTOWN  ” 8-0106 

PRINCETON  ” WX  5070 


Phone  OW  5-6391 


LUMBER 

HARDWARE 

MILLWORK 

PAINTS 


A.  K.  Leuckel  & Co.,  Inc. 

Broad  and  Third  Streets 


Croasdaie  & Engelhart 

INCORPORATED 

Jewelers 

LARGEST  SELECTION  FROM 
LEADING  LINES 


9 S.  Montgomery  St.,  Trenton,  N.  J. 


REIN’S  UPHOLSTERY  SHOPPE 

CARL  P.  REIN,  Prop. 

INTERIOR  DECORATING 
Slip  Covers  — Drapes  — Upholstering 
Custom  Made  Furniture 

18  WOODLAND  STREET  Phone  EX  3-3856 
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a nutcracker  in  the  form  of  a boy  doll.  AVlien  the  hoys  break  it,  she  treats  it  like  an 
injured  child,  putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christinas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right.  Midnight 
strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker  come  to  life.  The  blouse 
King  and  his  army  attack  them,  as  they  rally  under  the  leadership  of  Nutcracker. 
They  are  on  the  brink  of  defeat,  when  iMarie  slays  the  iMouse  King  with  her  slipper. 


USHERETTES  FOR  COMMUNITY  CONCERTS:  Patricia  Bombery,  co-chairman;  Peggy 

Curtis,  Fran  D’Antona,  Terry  D’Antona,  Karen  Ferrara,  Suzanne  Franco,  Diane  Gregort, 
Carol  Hoch,  Antoinette  Lauda,  Patricia  Marks,  Jo  Anne  Mullowney,  Judy  Reikosky, 
Diane  Repole,  Mary  Kathryn  Riley,  Joan  Stiuldiford. 


4 Generations . . . 

have  put  their 
O.  K.  on  Case’s 
o Smoked  Pork  Pack 
• Fresh  Pork  Roll 
o Pure  Pork  Sausage 

Faithful  to  time-honored  tra- 
dition, quality  is  maintained. 
Superlative  goodness  m a k e s 
Case  I’roducts  prime  favorites. 
Always  ask  for  “CASES.” 


1 


/^OAD  S¥REEl\ 

\ NATIONAL  BANK  1 

1 of  TRCNTON.  N.J.  J 

c.„A 

Gilbert  & Mott 

CHEVROLET  CO. 

MAIN  OFFICE  HAMILTON  OFFICE 

E.  State  and  Hamilton 

Montgomery  and 

Streets  Chestnut  Avenues 

NEW  WESTERN  OFFICE 
N.  Hermitage  Ave.  & Artisan  St. 

• 

432  Princeton  Avenue 
PHONE  EX  2-4171 

Lockwood's 

Electric  Motor  Service 

ELECTIUCAL  CONTT! ACTORS 

2239  Nottingham  Way 
Phone  JU  7-2333  Trenton 

, -1-1  PAIRED 

MOTORS  RFwound 

bases — BELTS— DRIVES 
an  d SWITCHES 

Authorized  Allis  Chalmers 
Motors 

SALES  and  SERVICE 


W.  H.  COURTNEY 

Excavating  and 
General  Contractor 

Engineering  ::  Estimating 

Rental  Service  of  All  Heavy 
Equipment 

2161  Nottingham  Way 
Trenton,  N.  J. 

PHONE  JU  7-2995 


E.  J.  KOENIG,  Inc. 

Supplier  of  SINCLAIR  Products 

100  EAST  RUTHERFORD  AVENUE 
TRENTON,  N.  J. 

PHONE  EX6-8I9I 


Sales 


SINCLAIR  OIL  BURNERS 


Service 


Phone 

EX  6-8201 

FOR 

TATTERS  ALL’S 

Trenton’s  Oldest  Fuel  Merchants 

. . . and  the 

finest  fuel 
service  in  town! 


Gertrude  Davidow 

DESIGNER  OF  INTERIORS 


Oriyiuals  in  Arl — Flon^rr  Designing 


1508  South  Broad  Street 
Export  2-3909 
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Instantly  Nutcracker  becomes  a handsome  prince.  He  whisks  Marie  away  to  the 
land  of  his  people,  which  is  the  Kingdom  of  Sweets  and  Tidbits,  in  the  .Tam  Mountain 
region,  ruled  by  the  Sugarplum  Fairy.  There  ^larie  is  entertained  by  the  dancing 
of  the  inhabitants,  to  the  music  which  forms  most  of  the  sections  of  the  concert  suite. 

Intermission 


Selections  from  “My  Fair  Lady” Loewe 

This  remarkable  mnsical  comedy  liit  takes  its  plot  from  George  Ilernard  Shaw’s 
satirical  play,  “Pygmalion.”  Shaw  re-modeled  in  modern  terms  the  old  Greek  story 
of  the  sculptor,  I’ygmalion,  who  fell  in  love  with  his  beautiful  statue,  Galatea.  In 
both  the  play  and  the  mnsical  version,  Henry  Higgins,  professor  of  phonetics,  tutors 
the  cockney  girl,  Kliza  Doolittle,  with  the  aim  of  “passing  iier  off  as  a duchess  in 
three  months.”  He  wins  that  objective,  but  loses  his  heart. 


Telephone  EX  2-0576  Established  1935 

BOOTHERSTONE  . . INTERIORS 

UNUSUAL  FABRICS  BY  THE  YARD 

DRAPERIES  — SLIP  COVERS  — UPHOLSTERY 

40  LIVINGSTON  STREET  TRENTON,  NEW  JERSEY 


Take  Command  — Get  the  Thrill  First-Hand 
Drive  the  New  1957  DODGE  . . . Today! 


~.YOLK  . MOTORS  / 

451  CALHOUN  ST..  TRENTON,  N.  J. 

tENTRAL  JERSEY'S  LARGEST 

" DODGE  - PLYMOUTH  DEALER 


COMPLIMENTS 


OF 


Crescent  Insulated  Wire  & Cable  Co. 
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Love  Is  a iMany-Splendored  Tiling  ......  Fain-Mason 

The  music  of  the  like-named  film  has  been  arranged  specially  for  Mr.  Fiedler  by 
.lack  Mason.  The  plot  of  the  film-play  is  concerned  with  the  frustrated  love  of  Han 
Suyin,  beautiful  Eurasian  lady  physician,  for  the  American  newsman,  Elliot.  Ilis 
indifferent  wife  refuses  a divorce,  and  he  is  killed  in  the  Korean  War. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Next  Concert  . . . 

ZVl  ZEITLIN,  Violinist 

MONDAY  EVENING,  APRIL  29 


SCHWITZGAEBELE’S 

COAL  — CHARCOAL  — CHARQUETS 


BURN 

CONVENIENT,  SMOKEFREE 


Disco 

No  dirty  hands  with  handy 

DISCO  BAGS 

A clean  radiant  heat  without  smoke  or  soot 
SOLD  AND  DELIVERED  BY 

Schwitzgaebele’s 

403  PENNINGTON  AVENUE 

Phone  EX  6-8484 


WM.  H.  FULPER,  INC. 


Insurance  — Realtors  — Mortgages 


Distinctive  2'own  and  Country  Homes  in  Historic 
Mercer  and  Bucks  Counties 


300  WEST  STATE  STREET 


Tel.  TRENTON  EX  4-5341 


No 

Parking 

Problems 


THE  SECURITY  NATIONAL  BANK 


Drive-in 


Teller 


Window 


BRUNSWICK  AVENUE  AT  OLDEN 

TRE  NTON  , N.  J. 

TWO  LARGE  PARKING  YARDS 


Member  Federal  Deposit  Insurance  Corporation 


FOR 

MAXIMUM 
DEPENDABILITY  - - 
FOR 

LONG - RUN 
ECONOMY  - - 
SPECIFY 


ROEBLING 


WIRE  ROPE 

ELECTRICAL  WIRE  AND  CABLE 
WIRE  AND  COLD  ROLLED  PRODUCTS 
AERIAL  WIRE  ROPE  SYSTEMS 
SUSPENSION  BRIDGES  AND  CABLES 
TENSIONING  MATERIALS  for  PRESTRESSED  CONCRETE 

John  A.  Roebling’s  Sons  Corporation 

Subsidiary  of  the  Colorado  Fuel  and  Iron  Corporation 

TRENTON  2,  NEW  JERSEY 


KIRKHAM  a GUTHRIE.  PRINTERS.  TRENTON.  N.  J. 


